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ORGANIZE 


"They're great. Fucking brilliant in fact. 
Guitars snake and whirl all over the place 
the vocals are all howls and staccato 
barks, the drumming is utterly chaotic." 

- Kerrang!! 


"Pulverizing post hardcore. Spastic 
rhythms blend with odd, angular riffs. 
Maniacal and tuneful." (FOUR STARS) 

- Revolver 

“If you could assign a sound to catharsis, 
this would be it. The Letters Organize is 
making some of the most exciting music 
the underground has heard in years.” 

-Alternative Press 




Debut CD OUT NOW! 


mem 
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DOWNLOAD 


BIONIC RECORDS 

( HUNT.BEACH. CYPRESS. FULLEFSTGN) 


.NitroRecords.com www.TheLettersOrganize.com 











APRIL 0- MA 


WWW.DRIVETHRURECOROS.COM 

WWW.RUSHMORERECOROS.COM 


“.. .watch your jaw hit the floor. It’s aglow with the thought that hardly 
any of HIPV’s contemporaries ever sounded this good, this early 4/5” 
--Alternative Press 

‘Life In Dreaming is one of 2005’s bigger surprises.” 
-PunkDiscovery.com 

‘Life in Dreaming is absolutely incredible. I give it a 15 out of 10” 
-TragicEndings.net 

'...sonically uplifting songs with thought-provoking lyrics.” 


“... every song is a keeper. 8/10” 

-Outburn Magazine 

“With its introspective lyrics, urgent vocals and accessible melodies 
this band is a solid outfit.” 

--Newark Star-Ledger 

“4/5” 

--AbsolutePunk.net 

“solid rock.” 

-Jersey Beat 

“ 10 / 10 ” 

--AcclaimedPunk.com 

“Need me to sum up Life In Dreaming? American classic." 
--Ewo-Punk.com 


IN STORES NOW 


WWW.HIDDENINPLAINVIEW.COMWWW.DRIVETHRURECORDS.COM 





















IN STORES MAY 17 


VICTORY 


RECORDS 

Kw.VICTORYRECORDS.C0Ml 


THE FORECAST thehuwprocess 


LATE NIGHT CONVERSATIONS 


THE FORECAST ’ 

I LATE NIGHT CONVERSATIONS 


THE FORECAST lakes cues from indie 
staples such as MY MORNING JACKET, 
BRAID and THE ANNIVERSARY. 


A HEARTBEAT. >,? 
BEHIND MJZ? 




“Who says that Americans do it better? j 
The Hurt Process will be exploding out 
of the underground.. .thisls how melodic 
hardcore should be done.” ^JLj 


WWW.fflEHURTPROCESS.COM 
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BIONI 


2466LCHAPMAN FULLERTON 714526-1912 9549WAUEimm CYPRESS714828-4225 
16191BOLSA CHICA HUNTINGTON BEACH 714 846-2585 


CHAMPION 


CANDLEMASS 


BLUE MONDAY 


SINAI BEACH 


400 BLOWS 














EARTH 

c uisr® j 


AVAILIBLE THROUGH: 






Has 


SMAR 


WJ&WlHX 


WWW.PUREVOLUME.CDM/ADYINGDREAM , _____ , __ 

WWW MYSPACE COM/ADYINGDREAM UN TOUR SOON 1 

WWW ADYINGDREAMRULJES COM 

www.xfrontlinex.com CHECK WEBSITES FOR SHOW AND TOUR DETAILS 






Avan @ an 42 u.s. oans 

call 714 639-5000 »105 

or email: atis@skratchmagazine.com 
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GOLD 


On tour with 
Social Distortion 
May/June 


www.staygolclrecords.com 



la 

Date: City/State: 
4.28.05 Canoga Park, CA 
4.30.05 Portland. OR 
5.03.05 Bend. OR 
5.04,05 Raxburg, ID 
5.05.05 Midvale, UT 
5.0B.05 Denver. CO 
5.07.05 Sioux Falls. SO 
5.08.05 Cedar Falls. IA 
5.08.05 St. Paul. MN 
5.10.05 Topeka. KS 
5.13.05 Westland. Ml 
5.14.05 Akron, OH 
5.17.05 Hubbard. OH 
5.18.05 Montreal. OC 
5.20.05 Albany, NY 
5.22.05 Bound Brook. NJ 
5.28.05 Chattanooga. TN 
5.29.05 Nashville. TN 
6.06.05 Denton. TX 
6.10.05 Dallas, TX 
B.II.05 Tucson, AZ 
B.18.05 Hollywood. CA 


"...INDIE APPROACHES Of TllE BLED, THE MELODIC SIDE Of 

Boy Sets Tire and some of the dynamics that 

make Thursday so appealing.? 

•Modern fix 


Venue: 

Cobalt Cafe 
Solid State 
Sons of Norway Hall 
Club Strata 
The Circuit 
The Oriental Theater 
Urban Hermit 
The Phoenix 
Station 4 


Club Triune 
The Concrete Jungle 
Section 8 Skate Park 
Petit Cafe Campus 
New Age Cabaret 
Hamiltion St. Cafe 
fathom Club 
The Muse 
Haileys 


Gameworks 
The Knitting Factory 
7.01.05 Long Beach. CA Warped Tour 
More shows will be (Cal State Long Beach) 

added, so be sure to check out 


tr 


** 


inmemorymusic.com for updates. 

DoughMain 

PO Box 1489 Thousand Oaks, CA 91358 doughmainrecqi^com 
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683 South Main St. Corona, CA 92882 
info line: (951) 276-7770 
booking line: (951) 340-0988 
www.showcasetheatre.com 


elseworth 


LimUTS STATE 

carry the casket 


HFiS LEGEND 


Imiim 

'•'SUMS 


YEN - TRAGIM 
BREAKING GROUND 
KADENCE-COERCE 
ROSES AT DAWN 
SILENT AGE - DETOX 
PULLS THE TRIGGER 
SCIATICA 
BLESSED ARE THE 
DEAD 


PERPETUAL 

MADNESS 

awpji Bliss 


KM-OUT 

BAD CREDIT 


BLUE BALL BISHOPS 
WALL OF EIGHT ECHOES 
MACHE ' HUNGARIAN 
BARBARIANS 4 REBORN 
NO REFLECTION 
ASEPERATEPEACE 
EASTBURY ROCKET 


THEb SHARPS 


BIFROST * AZALE 
FENMORE * SNYPER 
HAND OF FATE 
DEATHSCAPE 
DEATH IS ETERNAL 
SECURE VISION 
AN EPISODE OF WAR 
FALLING FOR AUTUMN 


LOMEHACK 

M O D E R N LI F E 
IS WAR 


AGNOSTIC 

FRONT 

IS gfffifk 

dishonor PH M 


k_ Still the**1 Ait Ages Venue 

'jAsrera In Southern California 

Tickets fluatiabie at the Door 





























































DEATH aEPOREDtSHDHOR • AIL SHALL PfStSH 
may 3 *► el ray 


wsssssim 


Saturday may 26 * a* ray theatre 


BOYSNOHTOUT \jjm[ rosesarered 
Saturday may 21 » henry fo«nda theatre 


may % 

W&£M henry tonda theatre 


PSVCWW HWE 
firtday may 6 * henry ♦«#*!« theatre 
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b # CONCERT LINE 7l4.b35.b067 

1652 W. LINCOLN Alt. ANAHEIM. (A 12801 

MOST SHOWS ST ART AT 7:3 0 PM 

FOR A COMPUTE UNE UP CHECK OUT THE WEE SITfTOMFJMIUrfjJJ.ll?) 
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Slanderin 

Wax Top Devils 
Los Difuntos 
Knock Em Stiff 


Rx Bandits 
Steel Train 

Facing New York 


Rx Bandits 
Steel Train 

Facing New York 



Gone Without Trace 

Antagonist ■ Amaranth 

Red Tear Memory ■ Proiect 1 


Odd Project 
A Fall Farewell 
Briertone 
Loftus 

A Dying Dream 


Brandtson 

Cartel - Umbrellas 


Brandtson 

Cartel - Umbrellas 
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ISIPUNK $8l 


From Ashes Rise 

Paint It Black 
Coliseum 
The Observers 


Jormy 

Was 

Plus 

Special 

Guests 


liMAaaiP'OOia— ateitasl 
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ItiPIB BOCliC 1ES)I 


Kill Radio 

Faulter - The Higher 

Rock Kills Kid 
Normal Like You 





Scars of Tomorrow 
A Music Box Serenade 
Five Minute Ride 


Bleeding Through 

Killing Theory 
The Ha te - Stricken 


master iuWER RECORDS ■ ROBINSONS MAY • RITMO 
ALL SHOWS AT: ww w.ticketmaster.com (213| 480-3232 ■ (7141740-2000 • |805i 583-8700 • (619) 220-TIXS 



Emer 


Number One Gun 
Great Glass Elevator 


Emer 


Number One Gun 
Dead Letter Diaries 




































































The Allen Theatre 

THEALLENTHEATRE.COM 
3809 TWEEDY BLVD 
. SOUTH GATE, CA 90280 

f SHOWS ARE ALL AGES! 

INFO LINE: 310.810.2929_ 

1 



I FRI* APRIL 15 


ESIEHIlEna®! 


ii eft!a i7One 

SKINT THE SCUFFS : 

LOS CREEPERS 

BLACK ROSE 
PHANTOMS 


mum: 

TOE VANISHING KIDS 
ARIAVOX 
W.M.A 

more i.b.a. 


ALL0R NOTHING 

All Or Nothing Fans be sure to turn out 
forthevkieoshewt 
Shoot starts at 2;00jpm 


GATEKEEPER 
WHORE MANGLER 

DEAD IN SIN 

GRAVE DESECRATION 

more t.b.a. 


I'fOllE 'SlTM.1 

KOOL KIDS CLUB 

rtW er» 

ma 

LA NEGRA SOLEDAD 

A TODA MADRE 


H;lPJiii **a iEE3 

0 *enc*,, 

****,H<^ 


INKED IN 


iSUN* JUNE12»$10.00l 


ARSIS 

THROUGH THE EYES 
OF THE DEAD 

LIGHT THIS CITY 


more ttxa*. 


INSPIRED TO DIE 

THE CAINE MUTINY 

! STAND AGAINST OTAR LIFE 
THE LETTER RED _ 


INTO HIE MOAT 

PSYOPUS 

ANIMOSITY 

SUMMERS END 

as blood runs black 

WHEN HUMANITY 
CRUMBLES 

more i.b.a. 


1ITUE * JUNE 14 * $8.00l I 


LOG ON TO OUR 
INTERNAL WEBSITE FOR ALL 
BLEEDING THE LATEST UPDATES 

Ak IIA A/’^OITV ON OUR SHOWS 
AlNlfYlVjOl I T THEALLENTHEATRE.COM 

+ more t.b.a. 


SHOWS START AT 7:00 PM 


we'll pay you cash or store credit 
for your clothing 

gay# & girl# In style, la season & laundered 

no appointment needed 
we stop buying 1 hour before closing 



mon-sati 11-8 
(R:)0 In C.M.) 


sun: «•* 
dee-lux.com 

Costa Mesa - ISO© Adams Ave. 0 Harbor 714-979-* 9*8 
Riverside - SOUS Hole Ave. # Magnolia 9 S*-SS*-S 8 b 8 


HEMETS GUEST HOUSE II 



EARCH AND DEVELOPMENT 


. SPECIAL EDUCATION. ART AND F B C 
.. IE PERFORMING ARTS. RON 

LOOKING F|0R*Y®feUNTEERS: W « j 


IN ARTS. THEATRE, 

AND MUSIC) 

, WE'RE A NON-PROFIT 
S4NIf^TION. 



h 



EDUCATEDON'. 
DISCRIMINATE! Q 

AN 




ry DONAIONS 
■R DONATIONS 
SEANZY AT THE 


WE8S 


nH*tn$ 
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THE NATION'S 


LARGEST SELECTION 


OF MUSICAL GEAR 
& ACCESSORIES! 



THE 


BEST SERVICE 


ANYWHERE! 
THE GUARANTEED 


LOWEST PRICES 


GUITARS • AMPS • PRO AUDIO 
DIGITAL KEYBOARDS • DRUMS 
PERCUSSION • MUSIC SOFTWARE 
BRASS & WOODWINDS • DJ GEAR 
SHEET MUSIC & MORE! 


IN THE U.S.A.! 


Over 40 Stores 
Nationwide! 


Visit our website: www.samashniiisic.com • Gall 1(888) 615-5904 ter details 


E 


• Canoga Park, CA 

(818)709-5850 

City of industry, CA 
(626)833-8177 

Westminster, CA 
(714) 899-2122 

Edison, NJ 
(732)572-5535 

Brooklyn, NY 
(718)951-3888 

Huntington Sta„ NY 
(631)421 9333 

Cerritos, CA 
(562)468-1107 

Ontario, CA 
(309)484-3550 

Torrance, CA 
(310)214-0340 

Paramus, NJ 
(201)843-0119 

Carle Place, NY 
(516) 333-8700 

New York, NY 
(212) 719-2299 

Hollywood, CA 
(323)850-1050 

West Hollywood, CA 
(323)654-4922 

Cherry Hiii, NJ 
(856)667-6696 

New! Springfield, NJ 
(973)376-5161 

Forest Hills, NY 
(718)793-7983 

White Plains, NY 
(914)949-8448 
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Coming Soon on 


SOS Records 
PO Box 3017 
Corona, CA 92878 


vau(iki:ii 

1980 - 2005 


Broken Bones 25 song compilation and 
Naked Aggression 25 song compilation 
stay tuned to www.sosrecords.us for detailsl 


*>' *■ ^ J I ssv», 

^ ^ ^ ^ ^ «» *>«# & . 

X Collectiow of 2S Years '/ \ 


VARUKERS 

“1980-2005: 
Collection of 25 Years” 

Featuring 25 of the Varukers 
best songs from over 25 
years of Punk Rock 
Protest. Don’t miss out!! 


“British Invasion 
2K4 Double DVD” 

featuring live and 
backstage footage from 
the Adicts, the Exploited and morel! 
To be released in early May!!*! 


m yj;y? 


“27” ** 

Re-issue of the one of 
the Adicts ail-time favorites! 
Featuring 3 new bonus tracks!! 


SMUjl 


NOS* 


!*!*! 


www.sosrecords.us 
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www.etiqlaricf screamirsg.com 
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WHITE TIES BLACK TEES 

1 color of ink -1 side white ink-1 side 

’ 2.75 * 4.75 

each each 

12 shirt minimum! 


Here’s what we can do: 

print up to 6 Spot Colors per location, 
print on long sleeves, 
help you with your artwork, 
ship while you're on tour, 
give you a fast turnaround, 
and a quick reach around, 
justkiddin 


OTHER ITEMS AVAILABLE: 

Hoodies: Pullover or Zipper, tong Sleeve Tees 
Baseball Jerseys, Ringers, Wifebeaters 

FOR ALL THOSE AMGRYGIRLS: 

Babytees, Boybeaters, Spaghetti Strap Tanks, 
Cap Sleeve Jerseys, Ringers 

ft DONT FORGET: 

Printed Patches & Full Color 1" Buttons 


Call or e-mail us <! 
for a quote § 

818 - 342-0521 


mi 


www.angrygirl.org 

or email: michelle@angrygirl.org 




PATCHES 


STICKERS 


KEYCHAINS 


BEANIES/HATS 


332 N. CITRUS AVE., 
COVINA, CA. 91723 

( 626 ) 967-7802 


NEW & USED CD 
and VINYL 

IMPORTS 

T-SHIRTS 


SPECIAL ORDERS 
COLLECTIBLES 
BUY, SELL, 
& TRADE 


HOURS: 

Mon-Sat 11-8 
Sunday 11-7 
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SOFTCORE mC, BURKING HEART RECORDS «, EPITAPH RECORDS 



hotod^Oilps Kieshye 

Eng^«^ a *«i£4it^b y Jim Brumby ^ Henryk Lipp 
rww.ted « Fascination Street Studios j» s*v**j*», au*** 2004 


Vocal* now**« Music A MatXC in G 

Mined « Mttsic-A'Matic by Henrik Jonsson « Masters Of Audio 
Additional tiling by Miesxko Talarcxyk « SousuUab Studios b. m 

ab ***** (mb&fced by Songs A Stories Publishing 



April 12,2005 

Headline Tour this May and on the Vans Warped Tour this summer. 
Check qpitaph.com for details. 
wvwvmtflenGokmcorn 



































S °WOs/CM Arre 


Dutch' 

''^Sto**** 11 * 

,Bun, ^TrB«n 

swe» ., 


11 Tamors * loving Jesus Is Uke Kmetmq in Vomit 

12 Bumbkiaatt - The Foam That Spreads 

13. The Teeth -Betrayal 

14. Lower Definition * Ladies Leave Yfc»ur Men at Home 

15. The Plot to Blow Up The Oftet Tower Green Cars 


, ffffgjjl 





'Tv. 


■ Avalon’ 

Al 

I 

| ' Demo & Album 

CAUL FOR WMCtSi 


GriffDog 



REHEARSAL & RECORDING STUDIOS 

17442 Apex Circle, Huntington Beach, CA 


rwrmHH 

.. '$10 • $ i 4 Pet nour ■ 

I''Fully Equipped Rooms 
f Available 
■ lockouts & Storage 
f'Ayoifebl^';'",£ § 

E A O A... -- '■ - • »■ £ 

Bring in this ad For: 1 

1 FREE REHEARSAL HOUR | 
W/ 2 PAID HOURS* 

wm- „«T. ~ «,»».».T- -»—«■«. wT- — r» — •»>•>■ m *C 

ASK ABOUT OUR 


O': - 

LIFETIME MEMBERSHIP 


I-eEL*. 
















SUDDEN DEATH 

RECORDS 

& JOE KEITHLEY PRESENT... 


MDC 

GEM 


DOMINUS 


Great new CD 
from MDC, one 
of the most 
political bands of all time. This sizzling 
release is steered along in the right 
direction by having 3/4 of the original 
line-up back together again MAGNUS 
DOMINUS CORPUS takes straight aim the 
US government and corporate bullshit. 



D.O.A. 

GOES 



New 20 track 
studio album by 
D O.A. "It has a 
great anti-war 
theme and Is 
probably D.O.A.'s 
best album In 20 years!*' Chicarm/Profiie Publications, 
D.O.A, hit you with humour, politics and 
passion. Killer versions of classic protest 
songs "Eve Of Destructlon n and "Masters Of War" 


Special limited edition 
red 12” vinyl release 

Pw » 

Enemy and New Age. 
IHi Wmm "An absolutely 

awesome record. So heavy with chops it 
nearly leaks." 

~ Big Takeover 

This album influenced a generation 
“One of the top five Canadian punk albums of 
ail time" - AMP 


Special limited edition 
red 7” vinyl release 

Disco 

Sucks 

EP 

D.O.A.’s 1978 landmark 
release, Disco Sucks, . 
Woke Up Screaming, 1 
Nazi Training Camp, ] 

DOA 




The definitive 
D.O.A. collection 
that marks their 
25th anniversary. 
D.O.A.*s best, 
drawn from ail 
eras of their 
storied career. 

Culled from 13 different releases. You can see 
how this band influenced three generations of 
musicians and fans. 

JOE l 
KEITHLEY 
0 " 


DOE KEITHLEY 


Shithead 


NEW BOOK! 

A sharp look at the 
spread of counterculture 
throughout Western| 
society. 

Joe details D.O.A.’s |__ 

most vital times In a hilarious and tumultu 
way. Riveting, political and upbeat. 


Also great releases from: 

The Real McKenzies, Raw Power, 
The Vancouver Complication, The 
Damned, Sham 69 & many morel 



www.suddendeath.com 


or write to: 

Sudden Death Records 

Cascades P.O. 

Box 43001 
Burnaby, BC, 

Canada V5G 3H0 

email; info@suddendeath.com 
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MflGflZINE 

PUBLISHITTER/EDITOR IN QUEEF 

Scott Presant <Scott@skratchmagazine.com> 

CONDUCTOR OF CHROS 

Sue Lopez <sue@skratchmagazine.com> 

PRESS GIRL GONE MRD 

Alicia Horton <Press@skratchmagazine.com> 

COMPACT DISC COLLECTOR 

Amanda Riggle <Amanda@skratchmagazine.com> 

COMPUTAH GEEKS 

Matthew Encina, Chris Forrette, Penny Hummer, Scott Presant. 

SEMI-LITERATE COPY EDITOR 

Greggory Moore 

WEBPIXEL-PUSHER/SQUARE EYES 

Andrew Burris <Webpunk@skratchmagazine.com> 

lADVERTISING ASS-ISTANCE 

1714 639-5000 xl 05 <Ads@skratchmagazine.com> 

WANNABEE JOURNALISTS 

Joe De Andrade, Rich Balling, Denise Blaz, Jeremy Bolm, Beth Van Boxtel, Neal 
Breton, Cassie Lynn Burke, Carley Charpentier, Tiffany Chow, Casey Clague, 
Francis Corva, Anthony De La Cruz, Darren Davis, Aland Failde, Kevin Farr, Julie 
Fredricksen, Dug Fredricksen, Norberto Gomez, Jr., Chris Henedrickson, Larry 
Hernandez, Matthew Hocking, Jason Jackowiak, Ray Harkins, Zac Hibbard, 
Adam Hudson, Dane Jackson, Janelle Jones, Jeff Lambert, Davie Kaufmann, 
Dave Kargol, Jasten King, Sarah Laidlaw, Mabel Lam, Joe Licavoli, Jeff Lorber, 
Mandadexpunk, Todd Markel, Chip Midnight, Casey Murphy, Greggory Moore, 
Jennifer Moncayo, Chad Nieboer, Lizzy O’hare, Annette Ovanessian, Erika 
Owens, Ryan Pangilinan, Jack Partain, Wally Peters, Scott Presant, Courtney 
Riot, Charlene Rogers, Jude Ruiz, Jason Schreurs, Matthew Siblo, Don Sill, Luke 
Simpson, Brian Spiegal, Marcus Solomon, Mike Sos, Jennifer Swan, Marcia 
Taylor, Tekolote, Thomas Murray, Tom Tearaway, Mark A. Whitaker, Melissa 
Wong, X Ray, John Woods, H. Barry Zimmerman. 

CONTRIBUTING FLASHERS 

Daniel Boyd-Barrett, David Beach, Dan Boczarski, Kim Cao, Kym Cohen, Kevin 
Farr, Jimbo Gray, Elizabeth Hare, Shannon Haslinger, Heather Jagger, David 
Jiro, Janelle Jones, Jasten King, Eric Lawson, Todd Markel, Annette 
Ovanessian, ScottPee, Mindy Poder, Esteban Ramirez, Chad Sengstock, Bryan 
Sheffield, Katie Shinn, David Small, Marcus Solomon, Noel Vasquez, Mark A. 
Whitaker, Jonathan Willoughby, John Woods, Scott Wuifestieg. 

INTERNS WITH 401K PLAN 

"You talkin’ ta me?" Dwight Sposato, "I’ve got a doctor's note" Darren 
Davis, "Assholes! You got my gas money?" John Ochoa, "Sir, your Decafs 1 
ready" Brittney Olsen, "Will work for CD’s!" Kevin Ceniceros, "No, it's not' 1 
a pentagram" Sarah Barnett, "I’m not sarcastic, I’m honest" Emily Chae. 

ADVERTISING A-HOLES 

Scott Presant, Roger Smith. 

PILEDRIVERS (PARK, DROP, AND RUN) 

Agent Distro, Az Punk, Jimbo Gray, 1 Word Solution, Punk Rock TV, Jim Gunther, 
Street Anthem, Jordan Heid, Viken Mardirosian, Jilian Reveles, Shoestring 
Promotions, Chom Inc. 




COVER CREDITS 

punk couple- Justin Powell 


Amy Williams, Photo by Laura Norberto. 


The editor does not necessarily share the opinions expressed in this publication 
and assumes no responsibility for the advertisers within its pages. He’s one of 
those, I’m too-afraid-to-say that kinda birds. Unknowingly, while catching some 
zzzz’s on his dirty, crusty keyboard - he dreamt the magazine had no typos. Keep 
dreaming buddy, this is GOD speaking, and to all you assholes that put hyphens in 
my name— suck it! 
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filled to the brim with 
hydrochloric acid, I dis- 
j covered my pranks were 
, merely fruitless—though 
l magnificently reckless— 
* diversions. While I had 
become extraordinarily 
skilled at tearing things 
and people down (not to 
mention my proficiency 
in procuring “unusual” 
items through my black- 
market contacts in 
Tijuana), I grew weary 
of destruction. 

Surprisingly-and 
rather sadly—demoli¬ 
tion of both property 
and other people’s 
egos had become 
tedious. 


Your Holiness. That’s got a nice ring to it. 


I ruminated for some 
time, wondering how 
I could engineer an 
April Fool’s Day prank 
that wasn’t merely a 
humiliating spectacle 
but was something 
greater, something 
meaningful, some¬ 
thing for the history 


books—or at least the tabloids. 


Apr! 


By Matt Wallace 


if 




Few of us do anything truly profound 
on April Fool’s Day. I, for one, have 
been known to incorporate feral mar¬ 
mosets, plastic explosives, and gallons 
upon gallons of refreshing Hawaiian 
Punch into past practical jokes-all at 
the same time, no less. But somehow, 
past April Fool’s Day pranks have 
seemed, well, unfulfilling. Something 
was missing. 
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Originally, I had planned on using this 
dr column to provide a number of tips to 
make your next April Fool’s Day safe 
and creative, even providing some 
handy suggestions that might land you a 
spot on the evening news—or, if you’re 
really ambitious, a front-page spread in 
the NEW YORK TIMES. But somehow It felt 
too facile to provide safety tips and cre¬ 
ative suggestions as though this were a 
recipe in GOOD HOUSEKEEPING. Not that I 
read GOOD HOUSEKEEPING. I know what 
you’re thinking, and I don’t like it. But 
anyway...There really are few greater 
joys than a socially-sanctioned “holiday” 
on which one can gleefully ^humiliate 
friends and other loved ones with few 
consequences-provided you stay within 
the bounds of the law (or, even better, if 
you escape prosecution). But in spite of 
the millions of dollars in property dam¬ 
age, the angry letters from People for 
the Ethical Treatment of Animals, a war¬ 
rant for my arrest in Denmark, and a few 
good sports inconvenienced by a sudden 
and unexpected meeting between their 
clothing and a 55-gallon drum 




After hours of sober contemplation— 
and a few more hours of drunken brain¬ 
storming—an idea struck me while I was 
enduring an exceptionally long mono¬ 
logue on the state of current music from 
a member of my least-favorite genus of 
the 18-24 demographic: the poseur. I 
wanted a way not only to humiliate this 
specific poseur, with his store-bought 
attitude and envious resentment of true 
music connoisseurs (like myself), but I 
wanted to humiliate the entire poseur 
population, sinister and pervasive as it is. 

I wanted to expose their ranks in one fell 
swoop and let them all strangle each 
other with the shoelaces of their brand 
new “vintage” Puma sneakers or watch 
as they hurl the jagged Remains of their 
meager and pitifully predictable CD col¬ 
lections at one another like Chinese stars. 

I wanted them to crumple under the 
immense weight of being exposed as 
something worse than a traitor, a 
pedophile, or a Republican. They will 
know that they are poseurs...and fur¬ 
thermore, they will know that I know. But 
in order for this plan to work, I would 
need the cooperation of many. Generally, 

I prefer to work alone when it comes to 
these things, but the immense infrastruc¬ 
ture this plan would require necessitates 
a coalition of similarly disillusioned music 
fans. This also affords me the opportunity 
to christen myself and my brothers and 
sisters in arms with cool code names. So, 
from here on out, call me Number One. Or 
wait! Better yet, simply refer to me as 


ingot practical jokes hv 


Here’s how “Operation Exposeur” will go 
down (get it? exposure/exposeur? 
Sometimes I surprise myself at how witty 
I can be): a rumor will begin about the 
next greatest band. This band should 
have a clever but believable name. This 
may very well be the hardest part of the 
whole operation. Choose your preferred 
genre, and go with some of the common 
motifs of your favorite bands’ names. For 
instance, if the countless variations of 
hardcore are your persuasion, try to 
construct a band name using combina¬ 
tions of words like “death,” “blood,” 
“fire,” “funeral,” or if you’re into hard¬ 
core bands of the more emo persuasion, 
try to incorporate a bland but suggestive 
girl’s name in there somewhere (but 
don’t pick anything too obvious, like the 
name of a target poseur’s mom or ex¬ 
girlfriend). Then proceed to inform your 
poseur admirers about said band using 
vague but dramatic words like “ground¬ 
breaking,” “sublime,” or even “transcen¬ 
dent.” Use trite and foreign-sounding 
phrases like “tour de force,” and proceed 
to wax poetic about their debut EP. 
Lastly—and this is important—be sure to 
mention that the band is from England. 
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Once you’ve laid the groundwork, your 
poseur minions will predictably scramble 
to acquire this band’s EP-first by hyster¬ 
ically scouring the racks of their local 
Best Buy, then by spending pointless 
hours searching for it on SoulSeek. When 
they ask where you heard the fictional 
EP, mention that your hip friend from 
New York told you about it. If all goes 
well, within a few weeks they’ll be chat¬ 
tering incessantly about the nonexistent 
EP, hopefully repeating verbatim the 
praise you initially lauded on the sup¬ 
posed band. Be sure to encourage them 
by asking, for instance, if they can hear 
the influence of obscure but seminal 
bands in your chosen genre, and laugh to 
yourself as they nod vigorously in agree¬ 
ment. Once their admiration for this 
make-believe band reaches a fever pitch, 
you can expose the poseurs for the frauds 
that they are. With luck, they’ll sponta¬ 
neously combust from the humiliation- 
or at least hang their heads in well- 
deserved shame. With all the poseurs 
identified once and for all, the world will 
be a safer and infinitely more beautiful 
place. Plus, there will be a lot fewer pre¬ 
tentious trucker-hat-wearing Philistines 
asking to bum a cigarette from you at 
shows. 
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In summation, with dedication, persever¬ 
ance, wit, and (above all) a seething 
hatred for poseurs, together we can 
make this the most glorious April Fool’s 
Day in recent memory. Now is the time 
for us to judge between the righteous 
and the wicked, to finally expose the 
impostors for what they are. 
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But wait. Why am I telling you this? Why 
am I privileging you with the elaborate 
details of “Operation Exposeur”? 
Well...YOU’RE not a poseur...are you? 
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spm is 6 hy. 

by ScottPee 

Ves, Spring is here. The flowers are blooming, the sun is 
shining, the hummingbirds are humming, humans are pro¬ 
creating, and I am not wearing underwear (well, at least 
through the duration of writing this-l’ll likely put on a pair 
before Spring ends). This particular seasonal change got me 
thinking for a meaning. 

IHayhe you didn’t get the memo, but Spring is gay. For 
starters, the word alone screams erect penis. That’s what a 
penis does when standing up proudly it “springs” up glad¬ 
ly, momentarily to simply say, “Wassssssssup.” For others, 
it simply peers out and to get a “little sunlight," or provide 
a nice morning call. I believe it was Sigmund Frued who 
said “America is a mistake, a giant mistake.” I’m confident 
he’s referring to the populace not recognizing clearly what 
the true meaning of this seasonal period. Arguably, it is the 
season of growth. 

There’s other reasons. It’s the color schemes that are 
deemed "injuring spring- aqua blue, bright greens and 
yellows, the lovely lavenders, pinks, and so on. Aey, gay is 
good. Gay is great. But, these colors are delicate, cute, 
fresh, eye-catching, fragile, delightful, fantabulous, 
charming, soft, esthetically pleasing, luring, sweet, lovely, 
tantalizing, amiable, and just ohhhhhhh, yummy. The last 
time I sported, cozy little short lavender shorts, I pictured 
jumping in tandem with olympians in Athens in mid jaw- 
drop peering at the speckles of glandular sweat dripping 
from their molded bodies prancing like deer in the forest. 
Wait, I'm gay! no, it’s just Spring. Ha ha ha ha. 

If one puts enough mental effort pondering, the sky is the 
limit as to why Spring is gay. Gay means happy. I get happy 
about the first words that Spring is coming-it’s relief after 
a cold winter. Santa couldn’t deliver such goods. It's the. 
time of year to show some legs and kept in flesh ready to be 
exposed to the damaging sun rays. The kids can go out and 
play again. Hot damn, it’s a good day for speedos, a nice sip 
of Pina Cotada and dip in the aquatics, and life is lovely 
again. I am content as content (whuh?). 

So, enjoy the good times people and prepare for I am put¬ 
ting out an Amendment. Be forewarned. It will be to offi¬ 
cially change the term “Spring” to “Gay”. Instead of Happy 
Spring, you will joyfully exclaim, “Happy Gay” (sort of any 
oxymoron isn’t it?) or just say, “Gay.” 
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FREE RECORDING 

For All Bands That Rehearse Ats 



Contact Robert Trujillo 
(562) 773*5877 
For Details... 


FULLY 



EQUIPPED 
ROOMS 


www.truonerecords.com 


Santa Fe Springs 
(562) 464-9456 


Anaheim 
(714) 634-4678 
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-Pacific Beach 
I377 Garnett Ave 
ass 370 7IS3 

-Sports Arena 
3S3 Midway Or 
619 333 7777 

-Gscondido 

[945 W Valley P*<wy 


Poway Store® 


College Store® 

6663 61 Cajon Btvd 


760 740 S9S9 
-Chula Vista 

431 Broadway 
3t9 SS3 3473 


The biggest collection of used and new COs of 


a/ISa 



PO Bo* 71266 
Pittsburgh, PA 15213 
www.a-frecords.ciHB 
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THE VACANCY 
Heart Attack CD 


THE UNSEEN 

So This Is Freedom? CD and IP 


THE UNSEEN 

Lower Class Crucifixion CD and LP 


ANTI-FLAG AHTI-FLAG 

Death 0f A Nation DVD ft New Kind Of Army CD and l 

filled with rare ami exclusive mp3s, and some exciting new releases. 


ANTI-FLAG THOUGHT RIOT 

Mobilize CD aod LP Sketches Of Undying Will 

Watch for big things from A-F Records indndiug a new website featuring an audio store 



ANTI-FLAG' 
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hybridl3acsidontcareaboutgoy.com 



































SWQEHT 


FOR MORE INFORMATION CHECK OUT WWW.NORCAlCOMP.COM 


THE 


NORCAL COMPILATION 

2005 

I h ^' S ,' h ® T exf msta!Iment of our famous compilation of the finest indie/punk/rock/etc music from 
throughout the gfonous upper half of Californio. No matter whot your locale, you will definatefy find i 
your^eit enpying our selection of under-the-radar bands from Northern California. 


INCLUDING NEW, RARE, AND UNRELEASEP MATERIAL FROM. 


Dexter Danger | The Audrye Sessions J Communique | M.C. Lars i 
The Phenomenauts | Judgement Day | Deflator Mouse | Love Equals Death 
Desa | A Burning Water | The Wildlife | Boyjazz | Once OveT 
The Muckruckers | Overview | Shafter | Try Failing | Tern Melos 

My Former Self j Mark B | Tragedy Andy | The Rum Diary 


IN STORES 05.03.05 


Preorder the CD from shop c9entrecocd5.com or www.smortpunfc.com and receive o free Norcal Compilation limited edition poster. 





















NOT COMIN’ BACK NOW, YA HEAR? 

Paul Henning, the man who created THE BEV¬ 
ERLY HILLBILLIES, has died at the age of 93 of 
natural causes In Toluca Lake, California. He is 
survived by three children and two grandchildren. 

BOOK THROWN AT SIZEMORE 
Actor Tom Sizemore was sentenced to 17 
months in jail, as well as four months in drug 
rehab for repeatedly failing seven drug tests 
while on probation. He was on probation for beat¬ 
ing ex-girlfriend Heidi Fleiss in 2003. 

BACK ON THE MARKET 

Jennifer Aniston has now officially filed for 

divorce with hubby Brad Pitt, which ends their 

four and a half year marriage. Now Brad can 

have a stab at Angelina Jolie and thousands of 

day dreaming perverts can try for a shot with 

Aniston. 

DINO DNA 

Recently, scientists recovered soft tissue from a 
Tyrannosaurus Rex fossil. Through the dis¬ 
covery, they have now been able to deter¬ 
mine that the tissues were soft and flexible. 
Way to go scientists! Now, all you have to do 
is clone the T-Rex and we can have a real 
JURASSIC PARK. 

ICED PEE t 

The Marshall Space Flight Center in Alabama 
has created a device that will turn astronauts 
sweat, respiration, and urine into drinkable water 
that is supposedly purer than any tap water. This 
new water will be tested this fall by tsunami vic¬ 
tims in Asia as well as Iraqis. 

IN ASSHOLE NEWS 

Senator Austin Allran of North Carolina is 
working on legislation to ban Minesweeper 
and Solitaire from all government building 
computers. It’s good to know that Senator 
Allran can’t think of any other legislation, 



that would actually benefit his constituency, to put 
through to law. 

TRAILER TRASH 

Former 1989 Playboy Playmate Jennifer 
Jackson, was arrested on a receiving stolen 
property warrant. Jackson, who now lives in a 
trailer park in Ohio, was accused of having $600 
dollars worth of tools in her trailer that were 
allegedly stolen from a nearby trailer. Hef knows 
how to pick 'em, eh? 

ONE HUNGRY BROAD 

While fat people around the Clearfield 
Pennsylvania area flock to Denny’s Beer Barrel 
Pub to finish off the restaurant’s 11 pound burg¬ 
er, no one has ever been able to finish within the 
alloted time of three hours. Enter Kate Stelnick, a 
115 pound college student. She was able to 
down the burger with over five minutes to spare. 
Denny’s now plans on making a bigger burger 
called the Kate Burger. 

SHOW ME THE'MONEY 
Richard Kreimer, a homeless man who won 
$230,000 in 1991 after suing the Morristown, 
New Jersey library, as well as the city itself, is 
back at it again. He is now suing NJ Transit for 
over five million dollars claiming he and other 
homeless people have been unlawfully thrown 
out of New Jersey train stations since August. 

SAY HELLQ TO MY LITTLE FRIEND 
Columbian police have found a homemade sub¬ 
marine carrying 100 million pounds of cocaine. 
Where the recovered submarine was headed, as 
well as far as it could travel have not been 
released. 

DYLAN’S INNER BLACKNESS 
Bob Dylan has now given permission for 
Hollywood to make a movie about his life. The 
movie will have seven actors portraying 
Dylan, including a black woman. Director 


Todd Haynes said the woman is needed to por¬ 
tray the singer’s inner blackness. 

TEEN IDOLS REHASH 

Three former members of Nashville’s Teen Idols, 
as well as one member from Rehasher have 
joined together to form Bullets to Broadway. The 
band has recently recorded eight tracks and 
plans on touring early this summer. For more 
information, hit up www.bullet stQbro adway.CQm L 

NO USE FOR A DVD 

After the band’s new full-length and EP come out 
this year, expect a DVD to be released as well. 
While the DVD still doesn’t have a release date, 
it will include interviews and plenty of backstage 
goodness. 

THE GREAT DVD SWINDLE 

May 3 marks the release date of the DVD edition 

of the great Sex Pistols film THE GREAT ROCK 

‘N’ ROLL SWINDLE. The movie, directed by 

Julien Temple of FILTH & THE FURY fame will 

also contribute and audio commentary for the 

release. 

BURNING DOWN THE HOUSE 
A recent New Found Glory show in New York was 
shut down by the New York Fire Department 
because the venue, Webster Hall, was found to 
be structurally unstable. Unfortunately, the Fire 
Department arrived too late because New Found 
Glory was finished with half their set before 
things got shut down. Zing! 

CAKE BOY COMING SOON 
The second full-length feature film from Kung Fu 
Films will finally see the light of day. CAKE BOY, 
which some of you remember as SELWYN’S 
NUTS will be released on DVD on May 19. The 
DVD will be packaged with a free soundtrack CD 
as well. 















ALL-AMERICAN SPRING TOUR 
Stillwater Oklahoma’s own All-American Rejects 
have announced a spring tour that will go from 
March 29 all the way through May 29. This tour 
is a warm up for this summer’s Warped Tour, 
which they’re also scheduled to appear on. 
SURF’S UP FUCKERS 

The March 8 Over It in store performance 
brought out more than just fans. A group of 
surfers came to the event and caused trouble. 
Apparently, the surf gang took offense to the title 
of the band’s new CD SILVERSTRAND, which 
pays homage to the Ventura County beach. 

LOS CASUALTIES EN ESPANOL 
SideOneDummy’s own The Casualties will be 
rereleasing their latest album ON THE FRONT 
LINE in Spanish. This version, hitting stores in 
April, has been completely redone in Spanish 
and will included enhanced features and a 
bonus track. 

ATARI FILLER 

If you’re waiting for The Ataris to finish up their 
second Columbia Records’ album, then bassist 
Mike Davenport may just be able to help you 
tide things over until it’s released. He has 
teamed up with former Ataris’ guitarist Marco 
Pena to form Pencapchew. All the information 
on Davenport’s side project can be found at 
www.pencapchewmusic.com. 


VANDALS AT WAR 

By now most of you have heard about The 
Vandals’ trip to perform in Iraq and Kuwait, as 
well as the aftermath. The band has now 
launched a site to tell the full story, including pic¬ 
tures and video. Learn the real deal at www.van¬ 
dals, c om / w ar , 

FEARLESS SO THEY SAY 
Fearless Records has added SoTheySay to 
their roster recently. This St. Louis band will be 
heading into the studios soon to record their 
debut album which is expected to be released in 
June. 

THE LEAK 

Avenged Sevenfold has announced two special 
tour dates in May where they will only play 
material from their upcoming album. The shows 
are scheduled for May 4 in Los Angeles and 
May 6 in San Diego. After those shows, it’s off to 
Europe and this year’s Warped Tour for the 
band. 

PHAT RING TONES 

Fat Wreck Chords now has songs from their ros¬ 
ter available for download on your cell phone as 
ringtones. For Alltell, Metro PCS, US Cellular, 
and Verizon, look for them in the Modtones DJ 
Store. For ATT and Virgin, look in the ringer’s 
section. 


LOOK AT ALL THE LOVE WE FOUND 
It’s taken awhile, but a bonafide Sublime tribute 
album will be released this summer on June 21. 
The tribute will feature bands like No Doubt, 
Bargain Music, Ozomatli, Pennywise, Avail, and 
The Ziggens. For more information, plus two 
preview tracks go to www.myspace.com/suh- 
limetribute. 


REGGAE WITH A TWIST 
SideOneDummy Records has recently signed 
the Canadian band Bedouin Soundclash. 
Described as reggae with a twist, you’ll be able 
to see what the commotion is about May 10 
when the band’s SideOne debut, SOUNDING A 
MOSAIC, is released. 


ANTI NO CHILD LEFT BEHIND 
Anti-Flag joined two congressman on Capital 
Hill March 17 to announce a petition to end a 
loophole in the No Child Left Behind Act. 
Currently, federal law permits military recruiters 
to obtain private student information. Anti-Flag 
has launched www.militarvfreezone.org to help 
parents and students take action against this. 
You’ll also be able to sign the petition there. 

WIN AN IPOD SHUFFLE 
If you’re sick of trying to get referrals to receive 
a free iPod, Gatsby’s American Dream may be 
able to help. They’ve launched www.andthavnl- 
Qa. no . com to preview their new album coming 
out this April on Fearless Records. While pre¬ 
viewing the tracks, you can also enter to win 
free swag, including a free iPod Shuffle. 

HAND PICKED 

Former members of At the Drive In have hand 
picked a collection of their greatest hits, which 
spans the band’s entire career.. You’ll be able to 
get this album on May 24. Besides the 18 
tracks, you’ll also be treated to a nice DVD. This 
collection is being called THIS STATION IS 
NON-OPERATIONAL. 


SMARTPUNK WARPED ‘05 
If you’re interested to see which bands will be 
gracing the smartpunk.com stage at this year’s 
Warped Tour, head over to www.smart- 
Punkonwarped.com. 



TATTOOED MILLIONAIRES WILD CRAZY 
SUMMER 

Not only have the Tattooed Millionaires signed 
with Criterion Records, but they’ll also be work¬ 
ing on a new album, playing the Warped Tour, 
and playing at this year’s Hultsfred Festival in 
Sweden. Not a bad way to stay busy this sum¬ 
mer. 

NO TRIGGER FOR NITRO 
Nitro Records have now signed a hardcore/punk 
act out of Massachusetts called No Trigger. 
They’ve been likened to bands such as Strike 
Anywhere, Against Me!, and Kid Dynamite. 
Their first Nitro release should be available in 
early 2006. 

EAT THE WORM 

Metal Blade’s own God Dethroned will be head¬ 
ing out on tour soon on the White Worm tour. 
The shows will all take place in Europe. No word 
on any US dates as of yet. 

THE ABSENCE 

Tampa, Florida’s own gods of melodic metal 
have signed to one of- the premier metal labels 
recently. The band’s Metal Blade Records’ 
debut this fall. They also be planning a massive 
tour in support of the release. 

TRIO FANS REJOICE 

Vagrant’s own Alkaline Trio has released the art¬ 
work and track listing for their upcoming album 
CRIMSON. While the artwork is a bit question¬ 
able, I’m sure the music will more than make up 
for its tackiness. 


SMUT PEDDLERS KICKED 
OUT OF EUROPE 
Because of some comments 
made in an interview with Ox 
Fanzine, the booking agency han¬ 
dling the Smut Peddlers’ European 
tour cancelled the tour and ended 
their relationship with the TKO Records’ band. 
TKO Records is currently trying to help the band 
get their tour back together. 

VICTORY TOSSES THE SALAD 



Jumping on the Celtic punk bandwagon, Victory 
Records has now added The Tossers to their 
line up. While people may know more about 
Dropkick Murphys or Flogging Molly, it’s safe to 
say both of those bands borrowed a page from 
The Tossers’ book. This is very exciting news in 
my opinion. 


DON’T PANIC 


It’s been two years since MxPx released a full- 
length of new material. Well, the new album 
already has a release date of July 12. Now it has 
a name. The new album will be called PANIC 
and the band plans a record release party on 
the band’s Vancouver, British Columbia stop at 
this summer’s Warped Tour. I’m sure their 
hometown fanbase will be thrilled. 

DEATH IN NELLY’S FAMILY 
Nelly’s sister lost her four year battle with 
leukemia recently. Nelly has cancelled four of 
his tour dates in wake of the death. The status 
of the rest of the tour is also in question. 



POOR KID 

Jonathan Davis of Korn fame and porn star wife 
Devon Davis have now joined the ranks of weird 
celebrity baby names. Gwyneth has Apple. 
Frank Zappa has Dweezil and Moon Unit. Now, 
Davis has Pirate. That’s right Jonathan Davis 
named his kid Pirate. Arghhhh! 

THE NEWS was compiled by Dane Jackson. 
Email us in with your handy-dandy news at: 
skratchnews@ hotmail.com. Read 
Skratchmagazine.com for more news. 































9 



The Tiki Room • 235 W. Second • Pomona 
909-469-1450 • Full Bar Ml/ID • $6 

Coming Saturday May 21st 

tfdfcat Recording Artist* 

U.S. ROUGHNECKS 

{ ' ’ - !**: ; ; ' ' ; 

More shows to come every other Saturday 


£ LONDON CALLING- 
273 W. Second Street-Pomona 
Ph: 909.469.1450 • Fax: 909.469.1452 
EVERYDAY 12 TO 8 P.M._ 


LONDOB CALUBG 

Clothing • Music • Accessories 
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Corrosion of Conformity 
Interview by Chip Midnight 


SKRATCH: IT’S BEEN FIVE YEARS SINCE 
THE RELEASE OF THE LAST CORROSION OF 
CONFORMITY CD. HOW LONG DID IN THE 
ARMS OF GOD TAKE TO COME TOGETHER? 
WOODY: It came together easy. We laid 
down the basic tracks last August. By 
the time we went down to New 
Orleans and got back up to Raleigh and 
put the finishing touches on it...Hell, 
we got done with it a couple of weeks 
before this tour started. It was a very 
easy record to make. The songs .were 
good, and it all just fell together real¬ 
ty quickly. We didn’t have to sit there 
and tear our hair out. 


The mainstream has finally caught up to 
Corrosion of Conformity, the Raleigh, NC, 
band that has been releasing Black 
Sabbath-by-way-of-Lynyrd Skynyrd 
albums for the past 10 years. While 
Corrosion of Conformity’s history actually 
dates back to its 1982 lineup of guitarist 
Woody Weatherman, bassist Mike Dean, 
and drummer Reed Muliin, the sound of 
the current Corrosion of Conformity was 
forged when guitarist Pepper Keenan 
joined in 1985. After the firing of lead 
singer Karl Agell in 1994, Keenan assumed 
lead vocalist duties with the release of 
DELIVERANCE and has been at the helm 
ever since. 


SKRATCH: WHAT ARE YOUR FAVORITE 
SONGS ON IN THE ARMS OF GOD? 

WOODY: “Stonebreaker” is bad as shit. 
There are so many tough songs on 
that damn thing. “Paranoid Opioid” is 
fucking pummeling. The whole record 
is good. We’re doing four songs off the 
new one each night. We’re diving 
right in; we’re not wasting any time. I 
can see a point when we’re able to get 
back out headlining and do most of the 
new record live after we do this thing 
[we’re doing right now]. 


When Corrosion of Conformity decided to 
take a hiatus following the release of 
1996’s Grammy-nominated WISEBLOOD, 
Keenan used the break to join Down, the 
supergroup led by Pantera’s Phil 
Ansetmo. 2000 saw the release of AMERI¬ 
CA’S VOLUME DEALER, as well as the per¬ 
manent departure of founding member 
Muliin due to a back injury. After another 
lengthy break, the trio of Weatherman, 
Dean, and Keenan reconvened in August 
2004 and added jazz/funk drummer 
Stanton Moore of the band Galactic to 
record arguably its finest record to date, 
IN THE ARMS OF GOD (Sanctuary). As Ston¬ 
er rock’s popularity has grown tenfold 
over the past few years due to the suc¬ 
cess of acts such as Fu Manchu and Queens 
of the Stone Age, IN THE ARMS OF 
GOD provides the perfect mix of 
sludgy and speedy guitar riffs with 
the a classic rock foundation. ^ 


SKRATCH: THE GUITAR SOLO THAT YOU 
PLAY IN “WORLD OF FIRE” SOUNDS LIKE 
RANDY RHODES. 

WOODY: [Laughs] There’s a little bit of 
him In that solo. You try to toss all that 
shit in there. There are so many great 
licks to borrow from and turn into your 
own thing. I’m a fan, so why not? 


>«^5KRATCH: I READ THAT WHEN WRIT- 
f C/1NG THE NEW CD, THE BAND SPENT A 
LOT OF TIME HANGING OUT AT YOUR 
' * PLACE AND JUST LISTENING TO 

! MUSIC. 

WOODY: Yeah, we do that pretty often. I’ve got an old farmhouse [that 
was] built around 1900, and it’s got a good vibe. We sit in there and 
turn the jams on and drink beer and shoot the shit. As far as new stuff 
goes, there are just a couple of things I’ve been stuck on. That High on 
fire shit is pretty bad. And some of that Mastodon stuff is pretty inter¬ 
esting; it’s got some cool rhythms. But there is a lot of stuff that is just 
Joe Schmo, and you get tired of hearing the same old crap. That’s when 
you start dipping into the classic stuff—and you wonder why nobody has 
got that sort of creativity anymore. 


I caught up with Weatherman via 

cell phone as he took a break from watching a NASCAR race on TV 
while on tour somewhere in Nebraska. 


SKRATCH: CORROSION OF CONFORMITY IS OUT ON TOUR NOW WITH I 
MOTORHEAD. WERE YOU TRYING TO GET ON THIS BILL, OR WERE YOU 
APPROACHED BY MOTORHEAD? 

WOODY: We were still in the studio working on this record when we got 
the call that Motorhead was inviting us out. At first, we didn’t really know 
what to do; we were unprepared. We were still mixing and messing 
around In the studio, but we told them we’d come out and do it, and I’m 
glad we did. It’s so much fun to be out with this type of band, the real deal 
and all that kind of stuff. We’ve never gotten to play with Motorhead 
before. That was another reason we decided to take the tour even 
though the record isn’t out. We’ve played with so many of our favorite 
bands throughout the years, and Motorhead was one of those ones that 
stuck out like a sore thumb because we hadn’t gotten to play with them. 


SKRATCH: WITH A FIVE-YEAR BREAK BETWEEN CDS, WHAT DID YOU DO WITH 
YOUR DOWNTIME? 

WOODY: I didn’t do much. Me and Mike were holed up writing some stuff 
and messing around with a couple of different projects, and Keenan did 
another Down record during that time. Everybody was just kind of taking 
it easy until the time was right for Corrosion of Conformity to get back 
SKRATCH: HOW DID YOU WIND UP GETTING STANTON MOORE TO PLAY ON THE together. When it was right, it happened. 

NEW RECORD? 

WOODY: Reed left after we got done recording the last record. He didn’t 
even tour with us or anything. When we got around to doing the mate¬ 
rial for this record, we had a bunch of the songs written but couldn’t find 
the right drummer to step up to it. So Pepper blew in a call to his old 
buddy Stanton down in New Orleans and was asking if he knew anybody 
who could fill the shoes, and all Stanton said was, “Hell yeah: me.” It was 
kind of a surprise, because he comes from a totally different kind of 
world. He brought it up to a new level. Galactic is his full-time gig, but he 
is constantly gigging, just playing live alt the time down in New Orleans. 

He’s not out with us on this tour: our good friend Jason Patterson from 
North Carolina is out with us now. 


SKRATCH: YOU GUYS WERE CLOSE TO DIMEBAG DARRELL. AFTER THE SITUA¬ 
TION THAT WENT DOWN WITH HIM IN COLUMBUS, ARE YOU MORE CAUTIOUS 
NOW WHEN PLAYING SHOWS AND MEETING FANS? 

WOODY: Not so much. That’s just an extreme case of someone who was 
insane. You can’t think about that sort of shit, it tore everybody up when 
it went down. It had a big impact on all of us, for sure. We were down in 
the studio working on this album, when everybody’s cell phones started 
ringing that night. We were like, “Fuck.” Other than that, you can’t dwell 
on shit like that. You just can’t think too much about it, or it will drive you 
crazy. 


Corrosion of Conformity will be touring throughout April with 
Motorhead and then will embark on their own headlining tour in the 
summer. Check out www.coc.com for current tour dates and to sample 
tracks from IN THE ARMS OF GOD. 


SKRATCH: WOULD YOU BE INTERESTED IN PLAYING ON THE OZZFEST TOUR? 
WOODY: I don’t know if we fit into that mold so much. This year’s lineup is 
supposed to include Iron Maiden, a band we’ve been out with. It’s a little 
on the corporate end of things these days. It doesn’t really matter, any¬ 
way, because you kind of have to pay to play, and I don’t think we’d be 
into that. 












Trivium 
By Zac Hibbard 



I got a chance to chat with via telephone vocalist/lead gui¬ 
tarist Matt Heafy (the other members being drummer Travis 
Smith, bassist Paulo Gregoletto, guitarist Corey Beaulieu). 


SKRATCH: One of the first things that everyone notices 
about Trivium is your guys' age. How do you feel that 
your age has affected you in a scene full of older musi¬ 
cians? 

MATT: Really the only time that it's affected us is when we 
play clubs where you have to be over 21 to get in. Other than 
that, there's been no problem. 


SKRATCH: One of the first things I noticed about your 
new album, ASCENDANCY—which is great, by the 
way—is that the production is absolutely stellar. What 
was it like working with Jason Suecof? 

MATT: Well, Jason Suecof and I actually produced the 
record. Jason also engineered it. He's an amazing up-and- 
comer. But, of course, the mixing and mastering of Andy 
Sneap gave it that godly tone. Working with Sneap was like 
a dream come true. We really had the dream team working 
on this album, and all of our visions came true. 

SKRATCH: What track do you feel turned out the best? 

MATT: You know. I'd say "Dying in Your Arms". It was a 
really difficult song to write. We didn't intend for it to be a 
radio single; we kind of just wanted to do something differ¬ 
ent to prove that we could. It went through like three or four 
revamps, and at the end it just came out perfect. 

SKRATCH: My favorite song is "Departure". Can you 
tell me the lyrical inspiration for that one? 

MATT: Lyrically, that song deals with depression leading 
into suicide, basically feeling like the whole world giving up 
on you and losing all faith. I've never been suicidal, but it's 
there to give comfort to people who do really feel that way 
and just show them that someone else has felt that way and 
that it's possible to get through it, just knowing that there can 
be a positive outcome.... 

SKRATCH: I noticed in your press picture that you're 
wearing a Dark Throne shirt. Do you feel they've had an 
influence on Trivium? 

MATT: Not an influence on Trivium, but I've always been a 
huge black-metal fan. When I was 16, I'd wear the corpse 
paint and everything. 

SKRATCH: Whom would you cite as the band's major 
influences? 

MATT: The top ones are Metallica, Megadeth, Pantera, 
Testament, Slayer, and Iron Maiden, but we all branch off 
into our own things. Like, I love In Flames, Dark Tranquility, 
and Rammstein. Paolo likes all the '80s thrash bands. Corey 
loves the '80s hair metal bands. 

SKRATCH: Let's say you had an mp3 player that fit only 
five albums on it. Which ones would you pick? 

MATT: Well, Rammstein's new one, REISE REISE, is their 
most diverse, to me. Iron Maiden's SEVENTH SON is my 
favorite Maiden album. In Flames' JESTER RACE has 
always been my favorite and just the most epic in scope. 
Metallica's MASTER OF PUPPETS is definitely my 
favorite Metallica album. And Megadeth's RUST IN PEACE 
has to be on there. 

SKRATCH: I reviewed Trivium's last release, EMBER 
TO INFERNO, a few months ago. Right away I could 
sense a great dynamic within the band. How do you feel 
the band has progressed and matured since that release? 

MATT: Wow, in every way, really. I think the most drastic 
change you can hear is in the vocals. The styling on 
EMBER... sounds immature, ^hadn’t found my voice yet. 
But now, on this record, I can transition slowly from hard 
vocals into pre-clean into straight clean. I have that middle 
voice now. Musically we've become a lot more technical and 
more well-thought-out. It's not about shredding for us any¬ 
more, it’s about making really memorable notes to play. 
You'll probably also notice how fast Travis has gotten. 

SKRATCH: Definitely. What do you think is the best 
concert you've ever been to? 

MATT: Wow. Probably Slipknot. Last year they played in 
Orlando, and it was just incredible. 

SKRATCH: If you could have Trivium play with any band, 
whether they're still together or not, who would it be? 

MATT: Metallica. 


i r 


SKRATCH: 

How's life 
on the road? 

What do you 
guys do for 
fun? Is there 
time for song¬ 
writing? 

MATT: There 

really isn't time 
for songwriting. 

We're in a van, so 
the only options 
are Xbox, DVDs, 
sleep, or music. We 
get to the show four 
hours before doors 
[open], so it's all 
about loading out, eat¬ 
ing, getting shit 
together, and doing press. For fun, it's pretty 
much girls and booze. That's all we need to 
live. 

SKRATCH: [Laughs] You said DVDs. What 
are some of your favorite movies? 

MATT: Anything by Quentin Tarantino. I like 
THE MATRIX trilogy and AMERICAN PSY¬ 
CHO. Some people have mentioned that my 
personality is like Christian Bale's personality in 
that one. 

SKRATCH: [Laughs] Well, I don't know if 
that's a good thing or not! Do you think any of 
these movies have influenced you lyrically? 

MATT: Definitely. "To Bum the Eye" off of EMBER 
TO INFERNO was influenced by REQUIEM FOR A 
DREAM. The song's abdut drugs, and I wrote the first 
riff right after I watched it. 


SKRATCH: I love that movie. Jennifer Connelly is so 
hot! Who do you think is the hottest girl in Hollywood? 

MATT: The hottest girl? Shit. [Asks a friend in the room 
about it] Oh! Sienna Guillory, who played Jill Valentine in 
RESIDENT EVIL: APOCALYPSE. She's so hot. 

SKRATCH: No one s said that one. Good pick. Was there 
anything you wanted to do on ASCENDANCY but could¬ 
n't? 

MATT: No, we did pretty much everything we wanted to do. 
The only thing is that I wanted to do falsetto screaming, but 
it just didn't happen. 

SKRATCH: Well, it's great that you guys had that kind of 
power. How long have you been playing guitar? 

MATT: A little over six years. It was always just a hobby for 


SKRATCH: Okay, we re nearing the end, so we'll do one 
serious question and one funny question. First of all, if 
you could punch anyone in the face right now, who would 
it be? 

MATT: Oh, man, that's tough. These are tough questions. 


[Thinks 
about it for a 
moment] I want to get this 
right. [Thinks about it for another 
moment] Michael Jackson. 

SKRATCH: [Bursts into laughter] Oh, wow, what a per¬ 
fect choice. Mine would be the guy who shot Dimebag 
Darrel. Finally, where do you see Trivium in five years? 

MATT: Hopefully, playing three nights in a row at sold-out 
stadium/arena tours. Hopefully. That's what I want. 

SKRATCH: Sounds pretty good for a five-year plan. I 
hope to see you guys in California when you come here 
for the Road Rage tour. Have a great one, and keep on 
rockin'. 

MATT: You, too, man. 

Be sure to catch Trivium on tour. Check out 
www.trivium.org for all the information and dates that you 
need. 


To some, Orlando, FL, may be home of Universal Studios, 
but to this reporter it's the birthplace of America's next great 
metal act, Trivium. Featuring some of the youngest musi¬ 
cians in today's metal scene—the youngest is 18, the oldest 
is barely 21—Trivium combines elements of Metallica, 
Pantera, and Megadeth to formulate one of the most potent 
and brutal songwriting machines in metal today. 
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Reel Big Fish 
By Dane Jackson 

When thinking about the 
whole West Coast OX. ska 
scene in the ‘90s, a few 
bands come to mind. One 
of those bands is Reel Big 
Fish, who are on the verge 
of their second Jive 
release, WE’RE NOT HAPPY 
1 TIL YOU’RE NOT HAPPY. 
Think they’re kidding? Just 
listen to the album and find 
out The disc still has plenty 
of Reel Big Fish flair, but it’s 
a tad on the cynical side. 
Lead singer Aaron Barrett 
talks about that and much 
more below. 

SKRATCH: You’ve been on 
two major labels now. 
What has Jive been able to 
do for your band that Mojo 
was never able to do 
before it closed up shop? 
AARON: Right now, Jive is 
giving us a lot of the same 
kind of creative freedom 
that Mojo/Universal gave 
us on our first two records. 
A lot of people hated CHEER 
UP and blamed Jive for 
making us “sell out” or 
“change our sound,” but in 
reality we recorded that 
album with Mojo/Universal 
and Jive just acquired it in 
the merger. They were 
very reluctant to put it out 


because 
they want 
ed something 
more “Reel Big Fish. ” When 
they heard the FORCES OF 
EVIL album, they said, “That 
should have been the new 
RBF album!” They are very 
down for letting us be our¬ 
selves and do what we do, 
and I think that’s awesome. 

SKRATCH: The new album 
seems to have a very neg¬ 
ative and cynical tone. 
What made you want to go 
in this direction? 

AARON: Well, we have 
always been very negative 
and cynical and hateful 
with songs like “Nothin’” 
and “Hate You” and such * 
but [back then] there were 
more fun and funny songs 
mixed in, so everyone 
thought we were all about 
having a good time and 
being silly. But now there is 
no hiding what miserable 
bastards we really are. 

SKRATCH: Are you afraid 
people may take the 
inherent humor on the 
album the wrong way? 
AARON: I don’t think it’s 
very sarcastic or tongue in 
cheek or funny at all, real¬ 
ly. There is a message in 
this album’s lyrics, and it’s 
not really hidden in 
metaphors or clever 


word¬ 
play. The 
words say 
exactly what 
they mean. The 
only misconcep¬ 
tion there may be is 
that we are breaking 
up, [as] we are far from 
doing that. We love our 
misery. 

SKRATCH: What keeps you 
going after all these years? 
AARON: Well, i refused to 
quit no matter how many 
hundreds of members have 
come and gone, no matter 
how much the music busi¬ 
ness beat the shit out of us. 

I keep writing songs and 
trying to make the best 
music I can. I can’t and 
don’t want to do anything 
else, so I HAVE to make this 
work. I just love playing. 
No matter how much I 
complain, that’s really the 
thing that keeps me going. 

SKRATCH: How is the 
Orange County music 
scene different today than 
it was back when bands like 
you, No Doubt, and Sublime 
first busted out onto the 
scene? 

AARON: I’m not going to 
comment on that, because 
I don’t want to be the old, 
jaded guy talking about 
how “things just ain’t like 
they used to be in the good 
old days.” 

SKRATCH: Do you miss those 
days? 

AARON: I had a lot of fun, 
and I have some great 
memories, but I would 
never want to go back. I 
think now is the best time 
of my life, and I wouldn’t 


SKRATCH: What is it that 
keeps you motivated and 
driven to continue on with 
the music business? 

AARON: Well, I want to 
make music for a living, so 
[I] kind of have to deal with 
the music business in one 
way or another-whether 
[I] like it or not 

SKRATCH: What’s the best 
thing to happen to you this 
year so far? 

AARON: I’m still waiting [for 
It]. 

SKRATCH: What about the 
worst? 

AARON: Nervous break¬ 
down number 87. 

SKRATCH: What made you 
scratch the new version of 
“Beer” and replace it with 
a Social D cover? 

AARON: “Beer” came out 
really [poorly], so I didn’t 
think it was worth putting 
on the new album. 

SKRATCH: Is there still a 
place for ska in today’s 
music scene? 

AARON: I think there is. It’s 
definitely a wonderful 
music with a rich history; 
but I think the world is 
reluctant to really 
embrace ska and take it 
seriously because it’s so 
fun and wacky. The world 
wants cool, tough, sexy 
music. 

SKRATCH: Are you afraid ail 
the RBF side projects will 
detract from the focus of 
RBF? 

AARON: Not at all ' We have 
our priorities in order. We 
know what band pays the 
bills. 

SKRATCH: How’s the new 













guy—but we’ll fix 
that! 

SKRATCH: Is there a 
certain song on the 
new disc that could 
be viewed as a dig at 
former bandmates? 
AARON: Not really. 
These songs are 
about the people 
who are still in the 
band. 

SKRATCH: Where 

does the new album 
rank among the RBF 
discography? 


that never get old? 
AARON: I never really 
get used to doing 
interviews. I’m hor¬ 
rible at it! I hate 
talking about myself 
and what I do! 

SKRATCH: How about 
ones that get old? 
AARON: My all-time 
least-favorite ques¬ 
tion Is, of course: 
“Where’d you get 
your name?” It’s [my 
least favorite] just 
because I never can 
come up with a good 


Hey, that’s the third 
question in a row 
about questions. But 
that’s okay, because 
I write songs about 
singing. 

SKRATCH: After this 
album and the tour 
to support it, what 
else should people 
expect out of RBF? 
AARON: Cover 

albums, B-side 
albums, “greatest 
hits” albums, drug 
rehab, law suits, 
messy divorces, 


raso'ca sscaog qboot snufflcas,'” 


trumpet player 
coming along? 
AARON: He’s amaz¬ 
ing! [He’s] the best 
trumpet player this 
band has ever had. 
And he’s a really 
nice, easygoing 


AARON: It almost 
made it to number 
one...but then I went 
and produced it! 

SKRATCH: After doing 
so many interviews for 
all these years, are 
there any questions 


answer; the real one 
is far too boring. 

SKRATCH: What’s 

your favorite ques¬ 
tion to answer? 
AARON: “Do you want 
to have sex with my 
daughter?” [Laughs] 


death, destruction, 
and ska. 


For all Reel Big Fish- 
related news, head 
over to www.reel- 
big-fish.com. 
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SMOKE OR FIRE 
By Janelle Jones 

Richmond, VA-based punk pow¬ 
erhouse Smoke or Fireaea.k.a. 
Jericho, to those of you into 
them before their tussle with 
some wussy band who hap¬ 
pened to share the same 
monikeraehave a great year 
ahead. After enduring some set¬ 
backs in the past, the bandaevo- 
calist/guitarist Joe, bassist Ken, 
drummer Nick, and guitarist 
Jeremyaeare scheduled to 
release their debut full-length, 
ABOVE THE CITY (Fat Wreck 
Chords) on March 22 and 
embark on some serious tour¬ 
ing. 

SKRRTCH: I heard a couple songs 
from your upcoming album. 
“Culture as Giuen”, musically and 
lyrically, is really powerful. [...] 

JOE: The song kinda came 
[about] shortly after 9/11. I was 
living in Boston then, and I 
went to see Howard Zinn speak 
at Boston University. [...] He 


was taking questions, and 
someone asked him what he 
thought of when the two towers 
went down. His response was 
that the first thing he thought of 
(he used to be a pilot and drop 
bombs in the Air Force) was 
that when he was flying and 
dropping bombs on cities, that 
what [happened to us] was hap¬ 
pening below him and that he d 
never really thought about it 
that way [...] It’s not just this 
evil place you’re sending bombs 
over-, there’s so many innocent 
people getting killed. I wanted 
to write a song from the point of 
view of the person who’s inno¬ 
cent and is living there and how 
it’s affecting them, too. 

SKRRTCH: Yeah, like that line, 
“Rilling is easy when you don’t see 
faces.” 

JOE: I don’t think people have a 
clear idea. One of the lines is, 
"You can bomb a city the size of 
Chicago’’aewhich is roughly the 
size of Baghdad. You think 
about sending missiles into 


Chicago and how many people 
are getting killed by that. You’re 
not necessarily going in there 
and helping people. These peo¬ 
ple are just being terrorized by 
us, and it seems really strange 
to me that people think that’s 
the answer. [...] You’re not real¬ 
ly liberating the people by 
bombing and killing all their 
children and innocent people. 

SKRRTCH: Sadly, I don’t think it’s 
gonna change anytime soon. Rre a 
lot of your lyrics socio-political? 

JOE: [...] We’re all very politi- 
cally-aware. I don’t know if 
we’re all politically-active, but I 
feel very strongly politically. At 
the same time, there’s four of us 
in the band, and we write the 
music together, so when I write 
the lyrics I try to represent the 
four of us—so I think there are 
a lot of different themes. On 
this record particularly, there’s 
definitely some political 
themes, there’s a lot of social 
themes, and there’s a lot of 
themes about self-medication 


in this country, [...] kinda the 
way this country is becoming 
very much okay with being self- 
medicated [...] Everyone does it 
in one way or another. [...] I 
think there’s a lot of themes in 
it about our move from Boston 
to Richmond. 

SKRRTCH: Ulhat makes Richmond 
so great? 

JOE: For us, as a band, its 
affordable. The reason we came 
here is that we couldn’t afford 
to tour when we were in Boston. 
It was so expensive to live there. 
We were working all these jobs 
just to pay our rent, so we 
couldn’t get on the road and 
tour. We’ve been doing this for 
years, so we kinda got to the 
point where either we do this or 
we don’t, [where] we need to 
break up and not do this or we 
need to go somewhere where we 
can focus on this 100% of the 
time. We all moved down here 
[and] got a big house really 
cheap. We put on shows in our 
living room for touring bands. 


We practiced and wrote the 
record up in one of the bed¬ 
rooms so that we didn’t have to 
get a practice space. It just 
pretty much made it really 
affordable. The location’s really 
good. We go and just [play] a 
week down South, a week up 
North...We’re pretty much on 
the road constantly. It’s perfect 
for being a band who didn’t 
have money to spend. It allowed 
us to go out and concentrate on 
touring and on our writing when 
we were home, so we actually 
got to focus. The two years 
since we moved here have real¬ 
ly changed a lot for us. 

SKRRTCH: Rs you said, you’re from 
Boston. Do you feel where you’re 
from affects the sound at all? 

JOE: I think so. I don’t know if 
it affects it as much as what we 
listen to, but I think so. There’s 
definitely places that you go 
that kinda have their own 
sound. Gainesville is definitely 
the biggest example of that that 
I can think of. We were just 
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there this weekend, and people 
would always say, “You guys 
sound like a Gainesville band.” 

I think there’s always different 
places that have their own 
sound. When I moved to 
Boston, hardcore was huge 
there. [...] I’m not sure if it has 
to do with the music or the 
people there, but I think it def¬ 
initely has some kind of 
impact. 

SKRRTCH: Where are you from 
originally? 

JOE: I’m from Western 

Massachusetts. I moved to the 
city to go to college. 

SKRRTCH: Rnd, of course, you 
were originally Jericho. I read 
about what happened. Were you 
shocked when you learned you 
had to change your name? 

JOE: I wasn’t shocked. I was 
kinda worried about it before 
because we had dealt with 
[this band with the same 
name] a couple years ago. 
When Iodine picked up our EP, 


there were a lot of bands get¬ 
ting sued at the time, so labels 
were very leery. They weren’t 
putting out anything that was 
even close unless you had 
something signed. We original¬ 
ly dealt with them in 2000 (I 
think). We contacted them and 
let them know the situation, 
and I think we had both been 
around the same amount of 
time. And then they were like, 
“It’s not a big deal, but if you 
guys wanna use the name, they 
want money.” We told them we 
didn’t have a lot of money, so 
that’s when we had to add on 
the RVA legally. We still went 
by Jericho, but we agreed on 
the CD and everything we had 
to have the RVA [after Jericho] 
so we wouldn’t get sued. So 
when things happened with Fat 
Wreck Chords, we had to con¬ 
tact them again because we 
needed a mutual agreement 
form saying we wouldn’t sue 
them and they wouldn’t sue us. 
And they told me they didn’t 
have a problem signing that, 


but then when they got the 
form they contacted Fat and 
wanted to get paid off, and we 
didn’t have any money. We 
were on the road then, and Fat 
called us and were like, “You 
guys gotta change your name," 
so we had to come up with a 
name pretty quick. It was real¬ 
ly frustrating, because when 
you’ve had the same band 
name for seven years, it’s pret¬ 
ty hard to pick up a new band 
name and just go by that. It’s 
been pretty confusing at our 
shows, too. 

SKRRTCH: Oh, people don’t know 
it’s you, or what? 

JOE: We just played in Boston, 
and there were people there 
saying it’s one of the guys from 
Jericho’s new band; they 
thought it was the drummer’s 
new band. [Laughs] We just 
played there the month before 
as Jericho. It was great, and 
then we come back, and a lot 
of people were very confused. 
So it’s kinda weird, but I think 


people will figure it out with 
the record coming out. 

SKRRTCH: Yeah, and being on Fat 
will definitely help. 

JOE: Yeah. They're working so 
hard and getting the word out 
for us that I’m not really wor¬ 
ried about it. 

SKRRTCH: You said you had to 
come up with a new name quick¬ 
ly. Ulhat are some other names 
you threw out? 

JOE: Oh, man! We were doing 
some magazine thing where we 
had to come up with a top-10 
list. They were doing the top- 
10 names we didn’t use. I 
can’t even remember! We were 
on the road going back-and- 
forth with Fat all day for a 
week. We couldn’t come up 
with anything everyone agreed 
on. And I think [that was the 
case] just because it could’ve 
been the best name in the 
world, but we were just so frus¬ 
trated with what was going on 
that we got to the point where 


we were just like, Whatever. We 
started to look at [our] favorite 
bands’ song titles [as potential 
names]. [Laughs] So I was 
looking at old Archers of Loaf 
CDs and The Replacements 
and things like that, and that 
wasn’t working out, Refused 
songs and things like that. 
Then, finally, we were in NJ, it 
was 4 in the morning and we 
were drinking...and playing the 
card game smoke or fire. I was 
just like, “Let’s just be Smoke 
or Fire.” Everyone was so frus¬ 
trated ['cause] we had to have 
a band name the next day, so 
we were just like, "That’s fine.” 
We called up Fat the next day 
and told them, and they said, 
“That’s cool. Sounds good.” 


Check www.jerichomusic.com 
for tour dates and more info. 
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NINE 

By Janelle Jones 

Nine’s fourth album, KILLING 
ANGELS (first released by Burning 
Heart in ‘03), marks the heavy-hit¬ 
ting Swedish metal/hardcore 
band's first U.S. release (through 
the monolithic Deathwish Inc.). 
Hopefully this will see 
Nineaevocalist/maniacal shouter 
Johan, guitarist Benjamin, bassist 
Robert, and newest recruit Karl on 
drumsaegarnering more and more 
fans around the world. Read on to 
find out (from Johan) a bit more 
about the pummeling, moody, and 
oppressive act that is Nine. 

SKRATCH: First of ail, how’d you all 
get together? Were there ever any 
line-up changes? 

JOHAN: Everything started a long 
time ago, [in 1994]. A bunch of 
friends and people who knew each 
other got together and started to 
create music to have a good time. 
Line-up changes? Yes, there have 
been a few, but we have been a 
more or less solid group the last 
[couple of] years. Recently we 
changed drummers. Tor, [who] was 
the original drummer of Nine, 
decided to step down, but it was 
really [easy] 
to find a 
new 
one, 

"1 


since Karl had 
been a stand-in 
during most of our KILLING 
ANGELS shows. It was a very 
natural process [...]. 

SKRATCH: Your latest record, 
KILLING ANGELS, is your first to be 
released in North America. What do 
you hope to accomplish with its 
release worldwide? 

JOHAN: It feels so good to finally 
release a record in North America. 
We hope to spread our music even 
further so that everyone can get a 
hold of our music. 

SKRATCH: You’ve released a few 
other records in the past. How do you 
feel this record compares to your 
previous material? 

JOHAN: KILLING ANGELS is a 
mixture of the earlier releases, but 
it’s a more solid recording. It's 
Nine’s best recording [so far]. But 
we have started recording new 
songs for a new album this month 
[February]. Dark Funeral came by 
the studio today. Did they inspire 
us? You got to wait and see. 

SKRATCH: Your lyrics, I feel, are 
incredibly powerful in their darkness 
and sense of despair. What inspires 
a song like “The End”? Are you the 
sole lyricist, or does everyone con¬ 
tribute? 

JOHAN: Well, me and Benjamin 
write most of the lyrics, but 
then my brother 
always 


helps out with 
lyrics for one or two 
songs on all our albums. In 
our lyrics, we're just writing 
about life. Some songs are dark, 
some have a message—but it's up 
to the [listener to] make their own 
story about each and every song. 

SKRATCH: For the most part, KILLING 
ANGELS is crushing and brutal musi¬ 
cally. But then on it you have the 
slower, highly affecting “Anxiety 
Report”, which marks a great con¬ 
trast. Where does a song such as 
this come from? Is there a different 
mentality going into writing this type 
of song? 

JOHAN: We just write songs that 
we like. We get influenced by all 
genres of music. That's maybe why 
we sound like we do. But in the 
end we are a metal/hardcore/hard- 
rock band. 

SKRATCH: You guys have now been 
around for over 10 years! That’s a 
great feat. To what do you attribute 
your longevity and relevance in the 
scene? 

JOHAN: Yes, we [have] been 
around for some time now. I really 
think that we lived this long ‘cause 
we have fun when we play, record, 
travel, and rehearse. 


works for 2005? 

JOHAN: We will go to [the] U.S. in 
April. We are really excited about 
this. We will play the East Coast 
only for a week [including the 
Turmoil reunion show in Philly 
April 15], and hopefully come 
back this summer for more. And 
we will do shows in Europe this 
summer. 

SKRATCH: So, what IS Nine like live? 

JOHAN: Like a bulldozer. 

SKRATCH: Give one word that 
describes the spirit of the band. 

JOHAN: Lovehate. 

SKRATCH: What would you like peo¬ 
ple to know about Nine? 

JOHAN: That we are a hard-work¬ 
ing band that rocks. 

SKRATCH: Anything you’d like to add 
in conclusion? 

JOHAN: See you all soon, some¬ 
where. 


Nine will finally be traversing the 
U.S. this year. For all dates and 
everything else you need to know 
about the band, check out 
www.killingangels.com. Also, as 
Johan said, the band have all new 
songs written, and their next 
release might come out as early as 
this autumn. 



























O Strapping Young 
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^ By Mike SOS 
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Devin Townsend 
is a man of many 
talents, which he 
aptly displays on 
both sides of the record¬ 
ing booth on ALIEN, the 
latest, 11-track offering 
from one of his many 
metallic endeavors, 
Strapping Young Lad. 
Rounded out by Gene 
Hoglan (Dark Angel) on 
drums, Jed Simon 
(Frontline Assembly) on 
guitar, and Byron Stroud 
(Fear Factory) on bass, this line¬ 
up reads and sounds like an 
extreme metal all-star squad, as 
tracks like the blistering 
"Shitstorm" and the driving 
"Shine" are only a couple of 
examples of what this mon¬ 
strous entity can muster up. 

When catching up with this 
busy visionary via e-mail, the 
new album, his many other side 
projects, and his take on the 
heavy music scene and the trag¬ 
ic loss of Dimebag Darrell were 
just a few of the topics of dis¬ 
cussion with a man truly push¬ 
ing the boundaries of metal 
music to their furthest extremes. 

SKRATCH: What are some of 
the differences and similarities 
between the new album and 
previous SYL records? 

DEVIN: Gene and I really had a 


chance to get into each other's 
brains, in terms of writing, [on 
this one]. Jed and Byron were out 
of town, but they contributed 
things to the process for Gene 
and I to assemble. On this record, 

I found my riffs, and Gene's 
rhythms were really in synch. The 
new record has some wacky 
lyrics and everything—but hey, 
I'm the singer, and we needed 
words, so there it is. This record 
starts in a hostile place but ends 
resolved and kind of in a Zen 
place. Structure-wise, this ALIEN 
album is almost a mixture of the 
first three records. 

SKRATCH: Who is playing with 
you in SYL on this album and 
tour? Will it be the same band for 
all of the legs of the tour? 

DEVIN: Byron, Jed, Gene, me, 
and the keyboard player we have 
now (who's named Willy). This is 
definitely the band that will be 
doing all the touring this year. I 
think there is something to be 
said for our consistency. 

SKRATCH: What's the main dif¬ 
ference between a SYL project 
and a Devin Townsend project? 
DEVIN: SYL makes my skin 
crawl, and DTB makes my brain 
mellow. I think they represent my 
opposites. Therefore, it's good to 
keep them as polar as possible, 
despite there being some parts on 
ALIEN that may fit into the solo 
vibe, in terms of being acoustic 
or what have you. The SYL vibe is 
specific, and I know the differ¬ 
ence while writing immediately. 


DTB is like a warm family vibe. I 
fuck SYL and married DTB. 

SKRATCH: Describe the creative 
process of making the new 
album. How did the songs get 
written, arranged, produced? 
Who does what in the band? Etc. 
DEVIN: This record was written 
partially on tour and partially at 
rehearsal in Gene's basement. 
Byron and Jed were gone, so 
what would happen would be 
Gene and I jamming, and then 
when we found a bit that we both 
liked, we would record it and the 
next day elaborate on it. In the 
studio, each song has four tracks 
of guitar, two of me and two of 
Jed. The entire process was done 
in the digital realm, and we tried 
to really capitalize on what that 
technology could do for extreme 
music. I sang the whole record, 
as well as doing the keys and 
samples at my home studio, and 
we mixed and mastered within 
Pro Tools. 

SKRATCH: What's the toughest 
thing about producing your own 
music? 

DEVIN: Being objective enough 
to know when enough is enough 
(something I am not so good at). I 
have a vision that I need to see 
actualized, and producing it 
myself seems to be the easiest 
way to get the music to that point. 


SKRATCH: What was the easiest 
song to record? the toughest? the 
one that came out the best? 
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DEVIN: The easiest song to record was 
probably "Zen", while the toughest was 
obviously "Skeksis". I am pretty happy 
with the whole record, but if pushed, I 
would have to say that my favorite song is 
probably "Skeksis", based on the facts that 
taming that song was a real headfuck. The 
vocal harmonies throughout the song are 
really tight, and it boggled my head 
recording them. 

SKRATCH: What's the best and worst part 
about being part of this band? 

DEVIN: The worst part about being in SYL 
is probably the fact that I can't just do it 
and move on: I have to tour and promote 
it, as well as talk about it, which is hard 
after it's finished. I just want to move on to 
other projects after it's released, but the 
reality is that you have an obligation to 
represent it— 



which I resent due to the time it monopo¬ 
lizes. 

SKRATCH: What kind of equipment do 
you use? Is there anything essential to the 
band's sound that you couldn't live with¬ 
out? 

DEVIN: ESP 7 string guitars with EMG 81 
pickups. I tune it GCGCGCE. I use 5150 
Peavey heads and Mesa Boogie dual rec¬ 
tifier heads. I use Pro Tools, Ableton Live4, 
Cubase, and a variety of crazy echoes. I 
use Boomer strings, 10-60...and yellow 
"pizza slice" Dunlop picks. 

SKRATCH: How would you describe 
Strapping Young Lad to someone who 
never heard the band before? 

DEVIN: Obnoxious music with super fast 
double-kick, lots of random explosions, 
and a bald guy screaming his balls off 
over top [of it]. Stress music made for 
catharsis. 


SKRATCH: What do you like to do during 
your down time at home? when on the 
road? 

DEVIN: I constantly work, be it through 
SYL, The Devin Townsend Band, produc¬ 
tion for other bands, or various other side 
projects, so I am constantly busy. I like to 
sleep and eat in my spare time. 

SKRATCH: What bands are you currently 
into? Any music that you like that fans 
would be surprised with? 

DEVIN: I like a lot of things. For metal, I 
like Meshuggah and Opeth. I love Ween 
and lots of my own stuff. I try to buy as 
many new metal releases as I can. I like to 
stay up to date with what's going on. The 
new Mnemic and Soilwork are pretty 
cool, too. 

SKRATCH: How do you feel about the 
current state of heavy music? 

DEVIN: I think it's good. There are lots of 
bands push- 


begin with, so my view on the industry as 
a whole hasn't really changed. 

SKRATCH: What advice would you give to 
aspiring musicians? 

DEVIN: Even though I've been doing this 
professionally for 12 years, I really didn't 
get any respect for eight of them. To young 
musicians, everything you choose to do 
should be done at the peak of your abili¬ 
ty. And DON'T STOP. Perseverance is the 
key. 

SKRATCH: Who are some of your musical 
influences? 

DEVIN: I would say Judas Priest, Wasp, 
Frank Zappa, Broadway musicals, Abba, 
new-age music, Zoviet France, Kings X, 
Morbid Angel, Barkmarket, Grotus, Jane's 
Addiction, Fear Factory, Meshuggah.... I 
am influenced by anything that moves 
me. 


METAL. ALONG WITH HIP-HOP. ARE THE ONLY 
TWO REAL. BREATHING, LIVING MUSICAL FORMS 


RIGHT NOW 
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ing lots of envelopes, and it feels SKRATCH: What bands would you like to 
like metal, along with hip-hop, are the tour with that you haven't yet? 


DEVIN: We intend on touring a bit, start¬ 
ing in America in April, then [moving on 
to] European festivals and other touring 
obligations overseas. We are doing a 
video for the track "Love?" at the end of 
February. [In the midst of] all of this I am 
working on several other non-SYL proj¬ 
ects. 


SKRATCH: How much has Dimebag 
Darrell's tragic death affected your out¬ 
look on life in the music industry? the 
heavy music scene? 

DEVIN: It sucks, as it makes you second- 
guess stuff. I will still play shows and all, 
but it has affected my desire to do so. The 
heavy music scene was pretty intense to 


SKRATCH: What would you like SYL to 
accomplish in 2005? 

DEVIN: I just wanna make crazy vibra¬ 
tions with cool guys in a metal band, and 
I hope that SYL can maintain that this 
year! See ya on tour. Rock on! 
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CHIXDIGGIT 
By Dane Jackson 

Before they were a bona fide punk-rock 
band, the guys in Chixdiggit were a heavy- 
metal band-at least according to the T- 
shirts. After using the name to sell T-shirts 
in the early ‘90s, the guys decided to form 
an actual band by that name. Now, about 15 
years later, this Canadian pop-punk band 
are still making catchy, melodic pop-punk in 
the same vein as Screeching Weasel and The 
Ramonee. My first experience with the band 
was through an extremely underappreciat¬ 
ed Pat comp called SHORT MUSIC FOR 
SHORT PEOPLE* In that 30 seconds, I 
became a Chixdiggit fan for life. It’s been 
five painful years without 
new material, but that will 
soon change with the 
release of PINK 
RAZORS on Pat Wreck 
Chords. I’ve heard the 
album, and it’s almost 
as if their last album 
came out last year instead of 
in 2000. 

Below, lead singer and guitarist KJ Jansen. : g; 
talks about all kinds of shit—including shit. 

SKRATCH: Where the hell have you guys 
been? 

KJ: Taking a little break; enjoying the Canadian win¬ 
ters and stuff. 


SKRATCH: What made you want to release an album after 
a five-year absence? 

i KJ: We missed playing. We started screwing around 
f with some songs that we had kicking around. We liked ■ 

| them so much that we decided to record them. 

SKRATCH: Were there any break-up rumors floating 
I around during the hiatus? 

r KJ: Probably. We hang out all the time when we’re not 
' playing. We don’t really argue or fight that much. There 
" wouldn’t be a point to us breaking up, except to try to get 
: attention-[which] would be dumb. 

SKRATCH: Is it true that the origin of the name 
“Chixdiggit” has something to do with selling T-shirts? 

KJ: Yes. They sold like hotcakes to our dumb friends. 

SKRATCH: What has changed for you as an individual 
since the last album? 

k KJ: Lots. I’ve gone back to school, started living with my 
•, girlfriend, and I like music again. 

SKRATCH: Is there a chance we’ll get to see Chixdiggit 
play live again on a full-scale tour? 

KJ: Absolutely: It’ll be a full-scale “long weekend” tour. 
We’ll be doing weekends in North America and longer 
tours in the places that are harder to get to. That way we 
can maximize our time off from work and school. We 
want to tour as much as we can. 

SKRATCH: When you were working on the new album, 
was Fat Wreck Chords a no-brainer due to their relation¬ 
ship with Honest Dons? 

KJ: Yeah. [Both companies consist of] the same people, 
and we like them a lot. 

SKRATCH: When not doing music stuff, what kinds of 
things do you do? 

KJ: My girlfriend and I go garage sale-ing a lot, go out for 
dinner, hang out with friends, read books-the usual stuff. 



SKRATCH: What’s the shit- 
tiest day job you’ve ever 
had? 

KJ: My first job was working 
at an amusement park out¬ 
side of Calgary called 
Calaway Park. There was a 
fishing hole there, and my 
job was to hand out fishing 
poles and pizza dough for 
bait. When the customer 
caught something, I had to 
kill it for them. At the end of 
the day, I was always cov¬ 
ered in fish scales, blood, 
and pizza dough. 

SKRATCH: As a Canadian, 
do you feel about our 
►resident? 

U: My theory is that 
he people in your 
bountpy who voted for 
him are the only people 
in the world that would 
have. If Canada could have voted, 
he wouldn’t have gotten in. 


SKRATCH: Are you aware that 
Canada—Toronto, specifically—trucks 
human waste into my state on a daily 
basis? 

KJ: A waste of gas. Can’t they just build a 
pipeline? Or [maybe] they could just vaporize it and 
send it over to you guys in a big cloud. Isn’t that how you 
get your toxic waste into our country? 

SKRATCH: Do you think that’s kind of shitty? 

KJ: Good one. 

SKRATCH: Are you able to make a living based solely on 
the music, or do you have a day job? 

KJ: No way. My day job is that I truck shit down to the 
States from Toronto. It keeps the band fun no matter 
what. There are lots of things that I like doing that would 
be lame if I did them all day long every day-like snow¬ 
boarding, sleeping, my day job.... 

SKRATCH: What kinds of things do you have planned this 
year in support of your new album? 

KJ: Lots of touring and the usual stuff. Hitting all the hot 
spots is the goal. 

SKRATCH: Are you ready to make Chixdiggit a full-time 
gig again? 

KJ: No way. “Hating work” makes “loving rock” easy. 

SKRATCH: Since you’ve been around for so many years, 
is there any wisdom you’d like to offer up to the younger 
generation of people tiying to make It? 

K J: Get a good day job. Keep all the hand money in the 
band. Get good merch. 

SKRATCH: Any last words? 

KJ: Sorry about Canada trucking shit into your country. 


For all things Chixdiggit, go to www.chixdiggit.com. 
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I YELLOW SECOND are on our own to make 

I By Dane Jackson those decisions. 

I Denver’s Yellow Second has SKRATCH: Now that you’ve 
I been slowly building up gone national, do you have 
I steam since its founding by any plans to promote the 
I lead singer/guitarist Scott album? 

I Kerr in 1999. Since then, SCOTT: Absolutely. We're 
I the band has gone on to planning on touring as 
I release two independent much as possible through- 
I records chock full of catchy out the coming year. 

I power-pop and mellow har¬ 
monies. With their new SKRATCH: Since I’m sure 
album, ALTITUDE, Yellow people in Denver know you 
Second will finally get the pretty well, what can the rest 
chance to get more expo- of the country expect out of 
sure with nationwide distri- you? 
bution and an upcoming SCOTT: The rest of the 
tour. country can expect our 

friendship. We will be 
Scott was able to take friends with anyone who 
some time out of his day to supports us. You can also 
answer a few questions. expect an action-packed 

show full of pyrotechnics, 
SKRATCH: How is ALTITUDE acrobatics, and pole vault- 
compared to your other two ing. 
releases 7 

SCOTT: ’l think ALTITUDE SKRATCH: Do you have any 
is a more dynamic release expectations for us as listen- 
than either of our previous ers? 
efforts. There is still a lot of SCOTT: I think the album 
energy, but we’ve included can be appreciated by most 
a couple of more mellow people, regardless of how 
songs, as well. The album much or how little they 
flows better from start to know about music. It’s 
finish, and I think our catchy but interesting. My 
musicianship has matured, hope is that people will 
catch on quickly but also 
SKRATCH: What’s your take the time to listen 
favorite thing about it? closely. There are definitely 

I SCOTT: I don’t know if I songs on the album that 
can identify one particular will have to grow on you. 
thing, but we’re very happy Keep listening, 
with it. We recorded it at 

home, so we spent as much SKRATCH: What’s the best 
time as We needed; nothing thing you’ve heard about the 
was rushed. new album so far? 

SCOTT: Someone already 
SKRATCH: Is it exciting, named it the best power- 
nerve-racking, or a little of pop record of the year, so I 
both, due to this being a guess that’s okay. Also, our 
national release? friend named her daughter 

SCOTT: It’s exciting. We’re Altitude after hearing the 
very curious to see how it record. We don’t know 
does now that we have a which is better, 
label behind us. It’s nerve- 

racking because we have to SKRATCH: Do you think that 
be on tour. We don’t have a having members of your 
manager or booking agent group come from bands like 
yet to plan that stuff, so we Five Iron Frenzy and The 


Rocket Summer puts you at SCOTT: I think they sound 
an advantage? good, but a lot of it has to 

SCOTT: Not necessarily, do with the crowd and the 
I’m sure that we’ve gar- other bands we’re playing 
nered some extra attention with. If we’re opening for a 
as a result of it, but it’s punk band or something 
kind of a double-edged like that, then sometimes 
sword. In the case of FIF, a our slower stuff might 
lot of people make the come across as boring, 
assumption that we sound 

like them or have the same SKRATCH: Speaking of live, 
agenda. In those instances, is there such thing as a typi- 
the association can be cal Yellow Second show? 
quite harmful. While I have SCOTT: Typically, we get 
many fond memories of my onstage, then piay a little 
days in FIF, the truth is that bit. In between songs we 
Yellow Second sounds try to say funny things and 
nothing like that. I am far make the crowd go “woot 
more proud of the music woot.” Our live shows are 
we are making now. I was getting better. We are 
never a permanent member learning to connect to the 
of The Rocket Summer. I crowd better. I think after 
toured with them and met a some people have the 
lot of people who will hope- record and start singing 
fully be of benefit to us in along, we will feel more 
the future, comfortable. 

SKRATCH: Were you sad to SKRATCH: What are you 
see Five Iron Frenzy call it looking forward to most this 
quits? year? 

SCOTT: Well, I left long SCOTT: We are looking for- 
before they broke up. I took ward to doing some fun 
off in early '99. I was at tours. It would be really 
their last show, though. It awesome to get on some 
was bittersweet and very good tours with our friends, 
nostalgic. I still keep in where we get to hang out 
close contact with most of every night, 
those guys. I think it was 

time for it to end. SKRATCH: if you were to be 

remembered as one thing, 
SKRATCH: Looking back at what would it be? 
the bands you’ve toured with, SCOTT: I hope that we are 
who do you think has given remembered as nice guys, 
you the best advice? There are many musicians 

SCOTT: Probably Dave from who made an impact on me 
Mae. and inspired me to keep 

going. I hope that we can 
SKRATCH: What did he tell inspire some people in the 
you? same way. 

SCOTT: Dave has been real¬ 
ly helpful to us as we have SKRATCH: What’s next for 
started to talk to managers Yellow Second? 
and what not. He told us to SCOTT: Tours, tours, tours, 
go with our conscience and And an MTV reality show 
to just keep touring. called GUYS IN A VAN. 

SKRATCH: How do your more 

mellow songs translate in a For more information about 
live format? Yellow Second, hit up 

www.yel lowsecond .com 
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Manda and the Marbles 
By Jennifer Swann 

Some call them power-pop, others call them new wave. Some even dare to call them a 

punk band. Just don’t label catchy, '80s-in$pired quartet Manda and 

Marbles an all-girl band. Mark Slak bashes the drums, Manda Marble t 

rocks the bass and vocals, there’s Joe A Damage slamming on gui- / •* E : 

tar and Elias Dubok banging on keys. Each is originally from a differ-* ; 

ent part of Ohio, but they currently live in Columbus, which gives ' . E- 

them a chance to hit the road on weekends and play in Chicago, ’ ; 

Pittsburgh, and even New York City. Joe, Manda, and Mark have " 'T? Tgf j 

been together since 1997, and they’ve recently added Elias, which definitely 
adds another dynamic—which is apparent on their new album, ANGELS WITH 
DIRTY FACES. They’ve played two U.S. tours and released more than three 
albums, but simple things like getting e-mails from fans in Japan are what real¬ 
ly keep them going. They may not be rock stars, they may still have to work 
day jobs like you and me, they’ve had their fair share of setbacks, but they’re 
living their dreams of hitting the road, traveling, and having fun. Most impor¬ 
tantly, they’re slowly but surely conquering every town and getting kids on 

their feet and dancing. 

SKRATCH: It seems like Manda and the MARK: Yeah, I think it’s kind of like a perfect 
Marbles get compared a lot to The Go-Go’s mesh of all those sounds We all kind of 
and The Bangles. Do you think that’s an have some common ground, too, with like 
accurate comparison? What kind of bands The Ramones and stuff like that, Green Day.... 

did you listen to growing up that may have 

influenced your sound? SKRATCH: How did you guys all meet? 

MARK: 1 tike those bands, and I guess 1 can MARK: We all kind of met (because] we were 
definitely hear that in our music, but I think In different bands here in Columbus. We met 
that we have a little more of an edge than The a party one night and just kind of hit it off, 
Bangles or The Go-Go’s. Those are pretty became friends, and ended up just hanging 
polished pop (groups,} and I'd like to think out and started playing together. [...} it wasn’t 
that there’s a little more grit to some of our really serious for like a year or so, but then our 
stuff. I grew up listening to a lot of like hard- other bands broke up and we had more time 
core punk stuff-you know, Black Flag, Circle to focus on this, and it kind of evolved from 
Jerks, stuff like that. The guitar player grew up there. We added Elias, (who] used to work 
listening to all the ‘80s metal stuff like Motley with Joe at a music shop here in Columbus. 
Crue and AC/DC, Guns N’ Roses, Poison, Manda was playing all the keys on the first 
Ratt, that kind of thing. Manda was into Duran two records, but we wanted to fill our sound 
Duran and The Eurythmics and stuff like that, out when we played live and be able to have 

those keyboard parts that were on record. 
SKRATCH: So you just kind of combined Elias had played keys in some bands in town, 
all of your musical tastes? and we asked him to come out and play, and 

he’s been here now for about a year. 


SKRATCH: On ~ ] 

the new record, you 

cover an Avengers song, 

“Cheap Tragedies’’ Why did 
you choose to cover this song, 
as opposed to more of their pHHj 
faster, more well-known songs? 

MARK: We chose that one 
(because] 1 thought it was a great 
song. One time on the way to 
Cleveland (which is two hours away 
from here), I was listening to the ^ 
Avengers album in the car, and 1 got H 
stuck on that song and ended up Its- ■ 
tening to it over and over. 1 thought it ™ 
was just a great song, it was one of their 1 
more obscure ones, which 1 thought was 
kind of cool (...) i thought it could be 
turned into a really great, poppier ver¬ 
sion—and that’s what we did with it. When 
I showed it to the band, they all loved it. We 
played it a couple times in practice, and it 
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realty clicked. We're all pretty big Avengers fans, and 
Penelope Houston (singer of the Avengers] is a big 
influence of mine. 

SKRATCH: The opening song on your new album 
Is a cover of Fast Cars’ “Kids Just Wanna Dance ’, 5 
which I thought was a cool way to start off the 
record, because it just sets up a really upbeat, 
fun tone for the rest of the CD. 

MARK; Yeah. The whole point of the band-and this 
record in particular-is just to kind of not be up high 
and pretentious and just to have fun and go to shows 
and start dancing again, because kids don’t dance 
at shows anymore; they just stand there and 


of getting on your hands and knees and begging for 
time off to get away. 

| . • 

SKRATCH: Where do you work now? 

MARK: I work at Budweiser Brewery here in 
Columbus. (Laughs] 

ISRBi«* 

SKRATCH: Well, that 
sounds fun. 

MARK: Yeah. It's great atj 
Christmas because you get 
free beer. 


the other groups were, like, acoustic country bands, 
and we came walking in with amplifiers, and people 
were kind of just flipping out. On that same trip, we 
played in Memphis, I think it was, in like a New 
Orleans-themed restaurant. It was an actual restau¬ 
rant, so while we were playing there were families in 
the restaurant eating dinner right in front of the stage, 
and they were holding their ears and just trying to 
enjoy a night out with their family for dinner—and 


cti s»i Hjvvo cm iyi f u tvy }uzn sich tu unsi e cm kj orvriMiwn. u 

** mesh ofaii- nd or,ik 


SKRATCH: Do you guys 
get thought of as 
afl-giri band just because the 
singer Is female? 


look at the band. It’s tike, look, you know, 
you paid five bucks or eight bucks or whatever to get 
into this show: have fun; quit sitting there with an atti¬ 
tude and lighten up. That’s kind of the goal of that 
song being first on the record. 

SKRATCH: Did you always know you wanted to 
be in a band, or did this just sort of happen? 

MARK: Yeah, it kind of just happened. To tell you the 
truth, it takes a lot of energy and time and patience 
to be in a band-especially a band at this level. It’s 
not a real glorious lifestyle, so you have to really have 
a desire for it and a love for it—and (think we ail do. 
It’s a lot of fun, and you meet tons of people and you 
get to travel alt over. It’s been a great ride, so far. 

SKRATCH: Do you guys all stilt have to work day 
jobs, or does the band support you? 

MARK: No way, we still have day jobs and have to 
work. It sucks, because if you go on the road too 
much, you start to bum up all your vacation time, 
and then you’ll get asked to do a couple dates 
somewhere, and we’ll have to petition our bosses to 
get off and trade positions with people. It’s been sort 


sounds. a T* r ' 


MARK: Yeah, definitely, (...) all 
the time. We get grouped into 
playing ail-female group shows 
and get asked to do all these 
“Lady Tests” and stuff like J 
that, i know that frustrates 
Manda quite a bit, because 
she doesn’t want to just 
play and be pigeonholed 
to the scene of girl 
groups. She’s like, “What 
difference does it make?’ 

M 

SKRATCH: Have you played any shows that just 
went really horrible, when you got grouped 
together with some really weird bands? 

MARK: (Laughs] One time we played down in 
Nashville on this trip through the South, and one 
night we showed up and it was an alternative-coun¬ 
try night (...) The whole audience was people with 
cowboy hats on, everyone had cowboy boots.... All 



here we were up on this stage right in front of them, 
playing, it was pretty funny. 


ANGELS WITH DIRTY FACES is out now at a record 
store near you. Manda and the Marbles hope to hit 
the road this summer and tour the West Coast-but 
don’t worry: this time they don't plan on stopping at 
any theme restaurants. Tour dates, mp3s, and pho¬ 
tos are available on the Website: www.man- 
daandthemarbles.com. 
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SCOUT’S HONOR 


Scouts Honor 
By Sarah laidlaw 

Scouts Honor is a two-piece band that 
works hard to integrate many different 
influences into their rock music. Jared 
Grabb (vocals/guitar) and Tom 
Satterfield [drums/uocals] have been 
playing in different bands in their 
middle-lllinois hometown for almost a 
decade, and Tom joined Jared in Scouts 
Honor in 2002. Their musical experi¬ 
ence and dedication is evident in their 
powerful music. Every song on their 
full-length ROOTS in GflSOLinE is 
unique, ranging in style from gospel to 
country to hardcore. 

I talked to Jared and Tom about how 
they acquired these diverse influences 
and the history and future of Scouts 
Honor. 

SRRATCH: How did Scouts Honor 
start out? 

JARED: Basically, It formed out of a 
solo thing that I was doing for a few 
years. I wanted to do something that 
was kind of like a hardcore band that 
played bluegrass instruments. Scouts 
Honor is what eventually came out of 
that. Uie never achieved the bluegrass 
thing because I didn’t And anybody 
who could play banjo or mandolin. 

SHRHTCH: Ulhere are your roots 
In music? Where did your 
appreciation for It coihe from? 
TOiTI: For me, it was growing up with 
my mom’s Beatles and Beach Boys 
records, and stuff like that-digging 
around, seeing what she had, listening 
to The Supremes on 45 rpm and danc¬ 
ing around the room with my sisters. 
Then, my mom kind of forced me to 
join grade-school band. 

SHRHTCH: What Instrument did 


you play? 

TOW: I played trumpet until I decided 
that was too lame. Then I decided to be 
a drummer, because all the cool kids in 
band were drummers. Then I realized 
that I was in band, and that wasn’t 
very cool at all. 

JARED: i played piano starting real 
young and played trumpet-and didn’t 
really care about music a whole lot. 
Then, when Weezer came out with 
their blue album, I was really big into 
them. But they didn’t release any new 
albums after PinRERTOR for a long 
time, so I replaced that with local 
screamo shows, going to Planes 
Wistaken for Stars shows locally when 
they first started, Cursive, and all that 
stuff. 

SRRATCH: How do you think 
Scouts Honor has evolved over 
the years? 

TOW: First of all, it’s gone through 
plenty of different people [being] in 
the band. It started out as a two-piece 
acoustic band with a drummer, then it 
became a two-piece acoustic band 
alone, then it became a four-piece 
rock band, and then it disappeared for 
about a year. Then, 1 got a call to join 
the band, and we were a three-piece 
for a few months. We’ve been a two- 
piece ever since. 

JARED: We’ve been like this for about 
a year-and-a-half. 

SRRATCH: Is this your favorite 
permutation of all of those? 
JARED: By far. We weren’t comfort¬ 
able enough with the others to record 
records. 

TOW: I guess this is my favorite, 
because it’s the one I’m a part of. 

SHRHTCH: Listening to your CD, 
It sounds like a lot of the songs 
are telling stories. Is this what 


you are doing? 

JARED: I appreciate the folk singers 
and old country singers, in that they 
had stories to tell—and instead of 
being up front about it, they said 
things by showing people rather than 
telling them. I try and do that— 
although I am lazy, at times. Stories 
are in there. It's just kind of whatever 
comes out. 

SRRATCH: Where do you get 
your Inspirations from? 

JARED: For the lyrics, I can say Peoria 
(where we grew up) and the friends 
I've had over the years. Wy own moral 
base is a lot of what I write out of, 
because it’s not right on with most 
other people’s beliefs. Wusically, it’s 
me and Tom colliding into each other. 
We like different stuff, so we just kind 
of smash it all together and do as much 
varied stuff as we can. 

SRRATCH: Do you ever have 
problems with each of your 
songs being so different from 
one another, or do you think 
people like It better that you are 
so diverse? 

TOW: I think people like it better that 
we're diverse. We haven’t had any 
specific incidents where people said 
something like, “I tike what I heard on 
the CD, but I didn’t really like it live." 
Wost people react really well to when 
they hear us live. 

JARED: We’ve been a live band for a 
long time, and we’ve both been play¬ 
ing in bands around each other for the 
last nine or 10 years in the local scene 
here in central Illinois, so kids know 
who we are and we get a good reaction 
here. We get a lot of sing-alongs and 
kids grabbing the mics. It’s pretty 
sweet. 


SRRATCH: How does a two- 
piece compare to having a full 
band? Is It harder or easier? 
TOW: It’s kind of both, it’s easier to 
make ideas happen, but at the same 
time I’ve got to get out of [...] simple, 
straightforward drum beats [common 
to] power pop and think, “What can I 
do here that fits with the guitars and 
vocals and doesn’t detract from the 
overall song?” It gets to be challeng¬ 
ing, but it’s nice to have a challenge 
every once in a while. I have to think 
almost as a lead instrument. 

JARED: Tom was actually in the band 
when we had a bass player for about 
six months, and we became very pro- 
tific after the bass player left. We went 
on tour less than a month after he left 
the band with five new songs. So, it’s a 
lot different. It’s got its pluses and 
minuses. 

SRRATCH: Where do you see this 
going? What are your plans for 
the future? 

JARED: Basically, we’ve both been 
doing this for a long time, and I think 
we are both to the point where we 
would much rather play music for a 
living than work In retail or fast food 
or even designing crap (which is what 
I’m doing now). 

TOW: We can either use our college 
degrees or travel and play in a band. 
And this is probably my last chance to 
travel and really play in a band before 
I just start playing in cover bands at 
home. Hopefully, it moves forward. 
JARED: We’re trying to do this as much 
as we can. 


Scouts Honor will be heading out on a 
national tour in August. Check for 
dates and listen to songs from their 
new CD, ROOTS in GBSOllllE, at 
www.scouts-honor.net. 
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THE 

HOLLOW POINTS 
By Dane Jackson 

While Seattle still has the 
stigma of being the birth¬ 
place of grunge, that may 
change once people get a 
chance to hear from The 
Hollow Points on Disaster 
Records. This trio of 
young lads is a shining 
light in today’s punk 
scene. They’re melodic, 
they’re aggressive, and 
they have something to 
say. Mix plenty of political 
and social commentary 
with straightforward 
three-chord punk, stir it 
all up with Duane Peters 
on the production end, 
and you’ve got the cock¬ 
tail for a great album. 
That album is THE 
BLACK SPOT. Remember 
this band’s name 
because you’ll be 
screaming it later. 

Below is my interview 
with lead vocalist/gui¬ 
tarist Matty bassist/back¬ 
ing vocalist Benny. 

SKRATCH: First things 
first: what was it like 
working with Duane 
Peters on your new 
album? 

BENNY: It was an honor 
being able to work with 
bim after so many great 
records he’s been 
involved with. He seems 
to know what we are try¬ 
ing to accomplish musi¬ 
cally. He pushed us in a 
good way to play our best. 

It was easy. He is the kind 
of guy who would give you 
a hug, then tell you 
you’re an asshole. 


were 

not very good (but M 
loved to play). 

SKRATCH: What is *„ 
about the current state 
of our nation that made 
you go in a political 
direction with some of 
the songs on the album? 
MATTY: We have alwa* 
had our hands in politi- 
Our lyrics speak a rel&V' 
tively clear message-arM 
it’s not the cliched “fujl 
the government, fuck" 
everything and youlg 
it’s more of a hopefi® 
message. ww 

BENNY: It’s very aQBaJB 
ent what ^e think 
the state <% 

and we are not alone. Did - 
you hear tfcrf 1 

Union |*p&s# 

Condemnipgf^KSs* 
riage ? mmMVm 


and declaring ?a holy y/ar 
on most of the Middle 
East?! Social security is 
the equivalent of taking 
your retirement to 
Vegas-and I mean Die 
penny slots- where they 
don’t even bring you 
drink] I don’t see how 
could go any othem^M* 
[because] that’s what whl 
think about. m 


per- 

ct, and it’s real cheap at 

iArw.disasterecords.com. 


* SKRATCH: Is there anything 

* you’d like to change about it? 

Arpmv. a 0 ** * 


SKRATCH: What’s the 
biggest thing you 
learned flrom him dur¬ 
ing the session? 

MATTY Any time we 
wanted to do extra shit in 
the songs, he would barrel 
into the room and say 
“ Fuck that! Keep it real’ 
you little fuckers ] ” 

SKRATCH: How is THE 
BLACK SPOT different 
from your previous 
albums? 

BENNY: This one has a 

mean side to it. We actual¬ 
ly had the chance to write 
an album this time. 

MATTY Our older songs 
were more compiled over 
the span of several differ¬ 
ent bands—all of which 
Ben and I were in and 


SKRATCH: Is it hard td 
be a punk band from 
Seattle? 

MATTY: It is. Seattle has ] 
real attitude toward aim 
thing that doesn’t Mvl 
distorted keyboards ini 
more than two people* id 
the band. 

BENNY: All the punk-rock 
shows are in bars, and 
kids can’t see local! 
bands. 

mm 

SKRATCH: Are there 
any other local bands 

out there that we should 
look into? 

MATTY: Check out TheWM 
Amazombies, The Briefs,* 
Murdock, Last One Out,® 
Death List Five, Dreadflil^R 
Children...um, The'fjiS 

Insurgence, Axes of Evil, 4A 
The Nihilists, Aiden, SHB,fS| 
The Greedies...and any 4® 
bands we forgot. 
Definitely look into them. ^| 

SKRATCH: What’s your 
favorite thing about the 
new album? 

MATTY: That album fe&JP 
real and live. It’s 100%'^’" 


— -— »**«M*gc auuut n r 

* MATTY: Any time you record or 
» anything artistically, you are 
never going to be completely 
satisfied. 

BENNY: But we won’t tell you 
what we don’t like about it. You 
gotta get your own [copy of it]. 

SKRATCH: What kind of 
plans do you have for this 
year in support of the album? 

MATTY We are currently clear¬ 
ing our schedules for a tour 
booked in every city in the 
entire world forever] Probably 
some stuff with U.S. Bombs this 
summer, though. Ah of our tour 
dates are at www.thehollow- 
points.com. Midwest and West 
Coast stuff this spring and all 
the rest this summer and fall. 

SKRATCH: When looking 
back at all the hands you’ve 
toured with, who has been 
the coolest to you, and who 
has been the biggest dicks? 
MATTY Coolest: The 

Amazombies, The Briefs, and The 
Angry Amputees equally for put¬ 
ting us up and feeding us when 
we were completely fucked in 
every state in the U.S. Thanks 
guys. Dicks? Most everyone has 
been pretty cool, to tell the truth. 
Everyone pretends to be dicks 
but they aren’t...well, unless they 
are; but I won’t even take the 
time to remember them. Haters. 

We aren’t dicks, but you’d prob- 


think we are, until you come haste ■ 
a drink with us. 

SKRATCH: Do you have any 
regrets? 

MATTY: We regret nothing] 

SKRATCH: For readers who 
aren’t familiar with your 
music, what can they expect? 

MATTY: In the future, we are 
moving toward a rock ‘n’ roll 
sound but keeping the roots of 
the music that made us want to 
be in a band in the first place. 
We have been working hard on 
our songs and are moving 
toward a more epic and well- 
written style. 

SKRATCH: Do you have any 
expectations for the fans? 

BENNY: I hope they are into it, 
out I don’t expect them to be. If 
they like it, great; if not, well 
alright. 

MATTY More people have been 
ooming out than ever before, so 
we hope the trend win contin¬ 
ue. 

SKRATCH: What’s next for 
The Hollow Points? 

MATTY: We are going to do a ?” 
with the Axes of Evil on New 
Regard Media. They are good / 
friends of ours. Plenty of tour¬ 
ing and work on a new album 
for Disaster next year. Europe 
as soon as possible. We are 
super busy right now. 


For more info, hit up www.the- 
hollowpoints.com 
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MARCH 5, 2005 @ THE TROUBADOUR (HOLLYWOOD, CA.) 

By Marcus Solomon 

^Jhe Weirdos from Hollywood put on yet another great show, despite the t 

obvious absence of co-founder and great guitarist Cliff Roman. All the othejj 
bands apparently put on excellent performances, as well, but it was some¬ 
what difficult to appreciate the nuances involved, as I spent the majority of , 
the evening outside the venue desperately trying to jjain admittance. *■ 

Ordinarily, SKRATCH MAGAZINE does not like the writers to describe 01 m pre- * 
show entry problems, but this show review is an exception. Despite an invi- 
tation and confirmation frornThe Weirdos' management, it was a no-go at 5 

the Troubadour box office. It was orHy,.$14 for a ticket, and even though I 

own a small tutoring business, I could not afford to pay my way after spending a portion 
of my personal pittance on parking. The rumor circulating outside was that The Weirdos 
put way too many people on the guest list, so the club decided to throw out the entire 
thing. It was more likely that the Troubadour staff let in a certain number of invited 1 
guests, then cut the rest. Tickets were readily available, and my broke-ass self watched 
in somber amusement as various punk-rock person- alities were denied free entrance 
at the door. The Skulls’ vocalist Billy Bones, his wife 

and daughter, and former Skulls guitarist Kevin Preston (now fronting Prima Donna) 
were denied entrance, shrugged, bought tickets, and entered. A steady stream of under¬ 
ground celebrities and other assorted VIPs encountered the same blockade. Most chose 
to accept fate and paid, but a few of my fellow indigents chose to stand outside and leech 
whatev/er remnants of sound leaked from behind the closed door. I was just about to 
leave in an indignant huff, when the night was saved by the arrival of Mr. Josh Mills from 
It's Alive! Promotions and Management. The generous Josh quickly paid my way (and 
that of a few other poor souls lingering about the Pearly Gates of Weirdoism). Fuck 
yeah! I ran inside and caught the last two songs from Dr. Know's set. 

Former child star (of the television show THE COURSHIP OF EDDIE'S FATHER (1969-1972)) 
and present vocalist for the well-known Nardcore (Oxnard) original Dr. Know, Mr. 
Brandon Cruz, was completely drenched in sweat, as he quickly paced back and forth 
across the stage. The band obviously had been doing a great job, as evidenced by the 
frenetic throng of fans lining the stage. Dozens of amped-up admirers were also ^ 
soaked with self-generated wetness, as they shouted lyrics in unison and pumped their 
fists in approval as an endless succession of stage-divers tumbled into the human froth. 

For the last number, Brandon allowed a dedicated fan onstage to sing "Fist Fuck". The 
song went off like a cannon while Brandon climbed up the light rigging on the side of • 
the stage. The song then turned into a lightning-quick duet alternating between Mr. 

Cruz and the very capable invited fan/vocalist, who was happily enjoying his thrilling 
five minutes of relative fame. Dr. Know really knows how to crank out the rapid hard- - 
core/metal intensity with chest-thumping, heavy bass-just like it was in the early 
years, before straight-edge jocks infiltrated the punk scene. Two songs from the - 
source were much better than any full set played by the countless number of bands 
comprised of muscle-bound teetotalers in tube socks and jerseys. 

Mr. Sean Antillon is truly one of the greatest rock drummers of all time—no exaggera- 


♦* 

£Four bands, four different sounds, four different crowds. 
That would be a simple way of describing this show. On a 
chilly Saturday night at Downtown Disney, a rock show 
took place with a diverse lineup In front of a skeptical 
crowd. Red on Radar were first to hit the stage, and they 
lammed along with some rockabllly/pop tunes to less 
than a half-full house. I don't know much about the band, 
but they played a decent set that included numerous- 
^ bass solos (always a treat), and they were enthusiastic ( 
f from the start. 

. 

As the club started filling up, the lights turned off, the 
curtains drew back, and five guys stood up facing back- 
wards with fists in the air. Some dynamic horns are 
^ heard loudly, and the booties of these rockers start 
shaking. This is Power Serge. Dressed in glam-rocklng 
attire straight from the '80s, this cover band got the 
crowd hyped from Its opening number with The 
Scorpions' "Rock You Like a Hurricane". The lead singer 
talked to the crowd with what appeared to be a fake 
Swedish accent. He made a joke about the Angels base¬ 
ly ball team changing Its name by saying, "Welcome to the 
TP} Los Angeles House of Blues of Anaheim." They went on to 
play "Panama" by Van Halen and topped that off with the 
Bon Jovl classic "You Give Love a Bad Name". It was quite 
a delight to see a band play old hits and get the crowd as 
pumped up as they did. 



tion. His performance that evening was truly spectacular, and it was a blast to watch him 
immerse himself in the joy of setting the beat for the first punk band in Los Angeles his¬ 
tory. The man is truly in his element. Speaking of the best, is there any doubt that Zander 
Schloss is the greatest bassist in punk rock? His instrument has melded with his body and 
soul, and the deep, punctuating pulse he creates is a study in awe-inspiring, ecstatic 
accuracy. On this evening, Zander was again in top form, closely watching the other 
musicians and keeping everything together, while also making eye contact with each 
and every fan alert enough to notice. The Denny brothers—Dix on guitar and John on 
vocals—were in loud, buzzing, rhythmic sync as the band took us to the top with all our 
Weirdos favorites. The glorious, well-earned encore was a too-short reprise of "We Got 
the Neutron Bomb". Remember, kids, "You're never gonna blow away FORT U.S.A.!" 


Charging on with a full head of steam were local new- 
H comers The Kinlson. Hailing from Riverside, this five- 
piece band was rocking songs from their debut album 
WHAT ARE YOU LISTENING TO? Starting with "Farm and the 
Girls", the quickly spit lyrics got the pit moving, and the 
£1, up-tempo guitar riffs sounded clean. The buzz on this 
"§r rjfc band is about Travis Barker from Bllnk-182 signing them 
and producing their album. 

Furious guitars and vicious 
dancing erupted during 
4 "0h Boy That Girl Can 
Move", the lead singer and 
guitarist shuffling their feet [ $ 

in hipster fashion. There mR 

was an awkward moment 
Sc**when the singer let some 
random girl talk to the 
^ crowd. She said the band 
sucked and that the singer 
V was "ugly." The rest of the 
crowd seemed to disagree, 
and they grooved along to 

another standout track, > wmm m : 

A 
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"Every Genius Has Their Hang-Ups". 
The constant tempo, dance move¬ 
ment, and high-pitched singing all 
contributed to 
an energizing 
set. 

Local veter- 
a n s 
Homegrown 
hit the stage 
last to an 
exuberant 
crowd, and 
they didn't 
disappoint. 1 
was not too 
familiar with 
their cata¬ 
logue, but I 
did recognize 
some tracks. 

Performing a 
punked-out 
version of Aqua's "I'm a Barbie Girl" 
was a unique crowd-pleaser, and a 
new song, "Keep Your Distance", had 


that pop-punk, fresh feel they like to play. 

The new EP, WHEN IT ALL COMES DOWN, 
features "Cross My Heart", which has a 
message similar to the one found on pre¬ 
vious albums: "I cross my heart and hope 
to die / Stick these needles in my eyes / 
IhJect this air into my veins / If it would 
bring you back to me." 

Darren from Homegrown posted this mes¬ 
sage a day after the show: "Last night wa« 
our 25th consecutive sold-out show at the 
House of Blues Anaheim, and it was the best 
crowd we have ever played for there, 
couldn't sleep last night It was so amaz¬ 
ing." While I do agree that the show 
was amazing, I must dispute the sold- 
out status. I've been to many HOB shows 
in the past, and this was not a full house. 
Maybe everyone was just outside on the 
balcony. When the first few chords of 
"Surfer Girl" began, the place erupted in 
and brought a smile to my face. This 
was a night full of great energy. 


i;v:r u rm * r%m 'W : 

‘HOW TOUR USED TO BE’ TOUR 2005: 
HELLO GOODBYE, STEEL TRAIN, LIMBECK 
LONDON COLOURS, REUBENS ACCOMPLICE 

MARCH 9, 2005 @ MADLIN'S COFFEE HOUSE (TEMECULA, CA) 

By Joe Licavoli 


has been a while since I have been to a show that was filled with energy from the moment I walked In the door, but this show definitely had this 
incredible vibe. I was a little late for the show, so unfortunately I missed Reubens Accomplice. This was a band I really wanted to check out, because I 
found out online that they worked with Jim Adkins (vocalist of phenomenal rockers Jimmy Eat World)-and I thought that if Jim Adkins likes the band, 
they must be fairly good. Well, I guess I will have to check them out next time. 

A ton of people in the crowd were geared up for a band I had never heard of, London Colours. London Colours fused together a strong brand of punk 
and hardcore layered with melodic lead vocals. Vocalist Billy Joe was overly self-confident and somewhat pompous, asking the crowd if they had ever 
heard the band before. When some hands went up he said, "Yes, you have: we just played two songs." London Colours may have a rather enlarged ego 
for a bunch of local musicians, but the band had amazing musicianship. Billy Joe rocked back and forth on the small stage, showing excellent stage pres¬ 
ence, reminding me of Bert McCracken from The Used. The musical potential of London Colours is overwhelming. It will be Interesting to see if the band 
does not self-destruct. 

Limbeck and Steel Train were supposed to be co-headlinlng the tour, yet Limbeck played third and Steel Train followed them. Words can't describe the 

incredible set that Limbeck played, rocking out on a Wednesday night, but I will try. 
The tour Is called "How Tour Used to Be," and that definitely seemed to be the case 
with Limbeck's set. Kicking off its set with "Gamblin' Man" (off 2003's Doghouse 
Records release, HI EVERYTHING’S GREAT), Limbeck was packed with energy, and the 
crowd was clapping, bobbing their heads, and-believe it or not-dancing at a 
rock show! Wow. I have not seen that for about eight years. The entire band 
seemed to be having a good time throughout the unfortunately short set. 
Smiling and bobbing his head to the music, guitarist Patrick Carrie embodied the 
spirit of good times. Busting out the tambourine on the country-tinged "Brand 
New Orange", singer/guitarist Robb MacLean captivated the crowd with his laid-back 
persona. The band stated to play the song "In Ohio on Some Steps" (from its aforementioned 
release), and the crowd seemed to sing along word for word with MacLean. The band will be 

releasing its next album this summer, so make sure to check it out. It was nice to see a great crowd 
reaction to an incredible rock set. 

It seems a musically eclectic show can go either of three ways: fans leaving after the band they like 
leaves the stage, fans ridiculing the other bands, or fans embracing the different areas of music and 
having a good time. The last was definitely the case for this show, as the smooth jam-band sound of Steel 
Train flowed through the venue. Steel Train has excellent musicianship and definitely did not give the 
crowd a moment to rest. The band's five+-minute intro, a cover of The Talking Heads' "Psycho Killer", 
had fans clapping and dancing around as the band grooved along. Vocalist Jack M. Antonoff had a lot of 
energy on stage and had a great way of transitioning from soft ballads to rocking tunes. Steel Train 
makes great original music, but they can really nail a cover song. The highlight of the set was The 
Jackson Five's "I Want You Back", bringing out a fun and carefree vibe. Steel Train will be releasing a 
new album in the next couple months on Drive-Thru Records, so be sure to check it out and catch the 
band the next time they play. You won't be disappointed. 

Power-pop rockers Hello Goodbye took the stage with a quiet rock vibe, which was interesting, because 
most of the music I heard from the band online was upbeat, infectious, and rocked. Well, the band did 
not stay mellow for long, transitioning into keyboard-heavy power pop. Hello Goodbye reminded me a 
bit of Weezer with a lot of keyboards thrown in. My impression of the band was split: on one hand, I real¬ 
ly thought the rock songs were infectious and creative; but the softer songs seemed a bit dull. In just a 
few years, Hello Goodbye have really made a name for themselves, and with time the band's musical 
cohesiveness will most likely fall into place. 

The show really made me have a positive view of bands and shows again. It seems some shows are filled 
with jaded music fans who are too worried about letting go to have a good time—what music should be 
about. Madlin's Coffee House is a great place to see a show. It is small, but the sound and lighting is great. 
Check out Madlin's Coffee House at WWW.MADLINSCOFFEEHOUSE.INFO. 
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THE SUB CITY TAKE ACTION TOUR: 
MELEE 
HOPESFALL 
ANBERLIN 

HAWTHORNE HEIGHTS 
SUGARCULT 

MARCH 10, 2005 @ IRVING PLAZA (NEW YORK, NY) 

By Melissa Wong « 

q t s really surprising what a small world it is. How could I hav - 
known that, in addition to seeing some of my favorite bands, I would * 
meet a dude from a Japanese record label, the ex-bassist from Nerf ’* 
Herder, and some cool photographers in the press pit all in the same - 
night? Well, I did. But aside from boasting about my networking 
expertise, I Just have to say that it would be an understatement for 
me to say that the entire lineup’s performance was just kick ass. You 
had to be there. 

It was my first show at Irving Plaza, and when I first arrived, I 
assumed from all the screaming and obnoxiously annoying 14-year- 
olds that it was going to be a teeny-punk-pop disaster. Maybe this is f 
because I’m an old fart (yes, all of 21) or because I think back to when *7 
I was in high school and how much cooler rock shows were. I ■ 
assumed wrong. This show made me realize that, no matter how old I 
you are and how cool you are, all of it-the bands busting their butts I 
to record and tour, teens begging their parents to pay for their I 
expensive Ticketmaster tabs, and me scrambling to write a decent 
review-is all about music. You hear that phrase, "It’s about the 
music," but when you’ve experienced it, that tiresome phrase will 
start to make sense. 

Whether it was the sincerity of the Melee boys when they played 
their happy, piano-based numbers that made me want to dance or 
the intensity of the piercing vocals from Hopesfall's Jay Forrest, I 
knew I had to fight for my tiny spot next to the front row. I was 
wedged between four screaming, ecstatic, and glitter-drenched 
girls. At least they were nice, so I couldn't help but enjoy and appre¬ 
ciate the Melee performance, as the songs were cheery, positive, 
and just downright fun. On a serious note, vocalist Chris Cron dedicat- . 
ed "The War" to the cause of the Take Action Tour, which is for suicide ] 
prevention. 

I was blown away by the music of Hopesfall combined with the j 
screaming vocal chords of vocalist Jay Forrest. I enjoyed "Icarus", 
but overall I think that the Hopesfall record does a better job of fea¬ 
turing his vocals. 

Next, Orlando, FL, natives Anberlin rocked the audience. I had never 
seen Anberlin live before, but I had always heard great 
things about them. After their 30-minute set, I was in 
love (with vocalist Stephen and the live songs) and 
took home the new Anberlin album. As much as I think 
adore Sugarcult, this Tooth and Nail band really stole 
the show. The kids were crowd-surfing from the front 
of the club all the way 

to the back. All I could see were mouths singing along 
to the lyrics and limbs flying everywhere, as kids were 
tossed in the air like baby tomatoes in a garden salad. 

The highly addicting and catchy "A Day Late" and 
"Paperthin Hymn" were stuck in my head all the way 
home. 

Once my excitement elevated, I was ready for 
Hawthorne Heights. But to my surprise, I really didn’t 
enjoy their set as much as I had the others, and I found myself check¬ 
ing my phone to see when they would end. They were just alright 
After the first two songs, I wasn’t really impressed and found mysel 
questioning whether it was the band itself I didn’t favor or screamc 
in general. I think it’s just the whole screamo element. Plus, after 
went home and examined some HH tunes online, I found that the 
songs were pretty tightly recorded and catchy, so I'm thinking tha' 
the live show Just isn’t their thing. But I’m sure the audience woulc 
disagree, because during their entire set every mouth there wa: 
belting out every word. And remember the tomatoes 
in the garden salad? They were definitely In the air and 
all over the place. 

Finally, everyone's favorite Santa Barbara quartet, 

Sugarcult, came on, and the crowd went WILD-almost 
like when Louisiana Mayor Schiro announced BEATLES 
DAY IN NEW ORLEANS in 1964. Girls were Jumping, 
screaming, giggling—the whole bit. The punk-rocker 
guys were bouncing off the walls. Everyone was 
stoked. Poppy tunes "Daddy’s Little Defect", "Memory", 
and "She’s the Blade" rocked the entire house-literal- 
ly. I think I could feel the floor shaking. 

In addition to all of the spectacular performances, the 
show was for a good cause, and I met a bunch of super 
sweet kids who reminded me that life isn’t so much 
about being cool but about being yourself and having 
a good time. 


THE RANDIES 
PUNK ROCK KARAOKE 
ME FIRST AND THE GIMME GIMMES 

MARCH 12,2005 (3 THE TROUBADOUR (WEST HOLLYWOOD, CA) 

Photos and text by Todd Markel 

They've been called a punk-rock supergroup, the greatest cover band in the world, and one 
of the sloppiest bands in the world. I could only be talking about one band: Me First and the 
Gimme Gimmes. With a punk-rock pedigree that reads like a who's who of the genre, the 
group features members of N0FX, Lagwagon, and Swingin' Utters; and, for this tour, Brian Baker 
of Bad Religion filling in for Chris Shiflett (who was off recording with his other band, Foo 
Fighters). This show was a rare, sold-out appearance of the Gimmes, who haven't played in L.A. 
(other than an appearance on THE JIMMY KIMMEL SHOW and at Jonny Wixen's Bar Mitzvah) 
since 2001. 

The doors didn't open until 9:00 p.m., and the first band to go on (at 930) was the Los Angeles 
girl band The Randies. Featuring three women and a guy on drums, they are in the midst of a 
self-proclaimed perpetual "tour of L.A." and have a new CD out called AT THE FRIENDSHIP MOTOR 
INN. They have a retro-rockabilly look and an upbeat, poppy punk-rock sound. They're a little 
j ‘ reminiscent of early The Go-Go's or The Bangles. They started their set with a catchy song called 
^ 'Threadbare" and played a song that seemed to be singing the praises of Kevin Bacon. They fin¬ 
ished their set with a tune called "Boys in Stereo' -probably not a moment too soon, as the 

crowd was ready for the punk-rock extravaganza that was to follow. 

With both the headliners and the next band, Punk Rock Karaoke, being all-star punk bands, 
anticipation was running high. PRK is made up of Eric Melvin of N0FX, Steve Soto of many leg- 
; endary punk bands (including The Adolescents), Greg Hetson of Bad Religion and Circle Jerks, 

P and drummer Derek O’Brien (formally of Social Distortion and D.I.). Their motto is: 'We play, you 

sing." Master of ceremonies was Eric Melvin, who kept things moving along. Prospective 
+ singers had to sign up at the merchandise booth, where they had a list of songs to choose from. 
Lyrics were provided, and you were all set to be a rock star. First up was a girl named Ramona 
and her friend, who sang The Runaways hit "Cherry Bomb". PRK was being taped for an upcom¬ 
ing Kung Fu Records DVD, and everybody who was anybody got in on the act. Alkaline Trio's 
Matt Skiba (with his broken arm in a cast) tore up the stage with The Adolescents' "Creatures". 

| Crowd-favorite Joey Cape of Lagwagon came out and sang Descendents' "Bikeage". Fat Mike 

got on stage bare-chested and drinking a can of Guinness, which he then poured on Eric 
Melvin's head at the end of his song. NOFX's stage crew even took their turns at the mic: Kent 
got up and sang Fear's "I Love Living in the City", while Timmy the Turtle started his song by 
. kicking the mic stand across the stage, almost taking out a cameraman in the process. Shawn 
* Stem of BYO Records and Youth Brigade fame was sidestage cheering on the proceedings 
^ y and providing encouragement. 

The lights went down, and Me First and the Gimme Gimmes took the stage in matching red- 
and-white Hawaiian shirts and sparkling custom guitars. Joey Cape had the honor of playing 
the opening notes to that classic-rock radio staple, "Stairway to Heaven ”. With fans yelling 
✓ * "Joey, you suck!" he started and stopped four times, before the band finally joined in and 
^ . played a version that would have curled Robert Plant's chest hair. The set list was a nice mix of 

mm ^ m songs from all five of their CDs, including their cover of REO 
Speedwagon's 'Take It on the Run" (which is on their latest CD, 
PUNK ROCK KARAOKE ruin JONNYS BAR MITZVAH). They played their tongue-in- 
cheek rendition of "End of the Road", with Joey playing the 
part of the surfer dude with his line, "Remember that time we 
drank that 12er? / We were so wasted we passed out." About 
halfway through their show, Mike announces that they were 
J. going to take a short break to do a "costume change." They 

reappeared in different matching Hawaiian shirts, and the hits 
just kept coming. The second half of the show began with John 
Denver's "Country Roads", and then they played one of my 
n if favorites, R. Kelly's "I Believe I Can Fly"-which is really a whole 

jjf lot more inspirational than the original version. "Come Sail 

SSs®, Away" was introduced by saying, "Most of you probably know 

........Jthis song from SOUTH PARK." Tomorrow” from ANNIE was 

tJESTtatroduced as "probably one of the gayest songs ever written-which is fitting, since we are in 
BSfcV West Hollywood." They took a special request to play ’ Sloop John B" from soundman Kent, then 
had a big finish with Elton John’s "Rocket Man", which had the whole crowd singing along: "I 
^ think it's gonna be a long long time...." And it probably will be a long long time before we see 

J* Me First and the Gimme Gimmes do ■ — jw 1 

4 . another tour—though I hope not. I m 








PUNK ROCK KARAOKE @ 
TROUBADOR MARCH 12TH 


SKA IS DEAD TOUR II:, VOODOO GLOW SKULLS 
STREETLIGHT MANIFESTO, MU330 
THE CULPRITS 

MARCH 14, 2005 @ THE KNITTING FACTORY (HOLLYWOOD, CA) 
p. By Jennifer Swann 

4J espite a 9 ruelin 9. annoying, and disaster-stricken transportation situation, I finally made it to the Ska Is Dead Tour-and, thankful¬ 
ly, it lived up to all of the hype. 

We arrived in time to catch the last two or three songs by The Culprits. I don't have much to say about them because I missed most of 
their set, but nothing I did hear struck me as extraordinary or set them apart from any other punk band. They did seem to have a good 
sense of humor and Joked at the fact that they had to play on the smaller stage and had literally no money in their bank accounts. 

Next on the main stage was MU330, a five-piece ska-punk band from St. Louis, MO, with enough energy to pack the entire crowd and 
get everyone jumping. In matching black shirts with "330" on them in red, each member was unique and had his own charismatic per¬ 
sona. Lead singer Dan Potthast was cool and quirky enough to look as if he had just jumped off a comic strip. He was like a mix of 
Poindexter and Buddy Holly, complete with a buzzcut and thick, square glasses-and he had an animated personality, to boot. The band 
had an awesome, laid-back yet loud and jazzy vibe, and all of the members seemed like at one-time high-school band geeks who came 
together and started jamming, creating something original and off-the-wall in the process. In between songs, Potthast would ask 
some random trivia questions and banter about the Hollywood crowd, while larger-than-life trombone player Gerry Lundquist 
(referred to on stage as the "Ayatollah of Rock ’n' Rollah") got out his chainsaw and paraded about, unveiling to the crowd some of his 
personal collection of crazy dance moves. MU330 put on a dynamic, high-energy stage show that certainly set the tone for the niqht 
raising the bar for the following bands to live up to. 

I Next up was Streetlight Manifesto, the band I was most looking forward to seeing. Composed partly of ex-members of Catch 22, this 
band s killer line-up included two sax players, a trumpet, a trombone, drums, bass, guitar, and vocals. They radiated an incredible vibe 
and maintained their exuberant energy throughout the entire set. The word "catchy" does not even begin to describe their sound 
You d have to have had a serious lobotomy to keep from dancing constantly. They played "Everything Went Numb" (the title song off 
their latest album), as well as many other crowd-favorites, like "Point/Counterpoint", "Here’s to Life", and "A Moment ofViolence" 
Tomas Kalnoky’s gritty, sometimes folky vocals at times reminded me of bands like This Bike Is a Pipe Bomb or Jawbreaker. Bass play- 
er Chris Paszik connected really well with the audience, often humorously turning to us for the rhythm and initiating us to clap our 
hands to the beat. One of the coolest aspects of Streetlight that sets them apart from a lot of other ska bands is the fact that their lyrics 
are poetic, poignant, and hard-hitting-something often masked by the happiness of the music. I would definitely recommend seeing 
them live. 

The headlining band was Voodoo Glow Skulls, and they were undoubtedly the most anticipated, judging by 
the huge crowd that pushed its way over to the stage area as they were about to go on. The venue was com¬ 
pletely packed when the last two bands played, so it boggled my mind to see what looked and felt like liter¬ 
ally twice as many people squish themselves into this tiny venue to see the almighty VGS. The A CLOCKWORK 
ORANGE soundtrack that was eerily played in between sets finally faded out, VGS started jamming, and the 
crowd went wild. Lead singer Frank Casillas took the stage wearing a Mexican wrestling mask, and the band j 
played harder and faster than any of the other bands that night, bombarding us with hit after hit of what VGS J 
calls "California street music." The pit was raging in full force, and the pungent aroma of marijuana mixed f 
with massive sweat and B.O. filtered through the stuffy air. VGS even played a rendition of Ozzy Osbourne’s I 
"Crazy Train", suffusing it with their own signature hardcore punk/ska sound. Unfortunately, it just happened I 
to be a Monday night, and due to many shitty circumstances, I was only able to stay to watch half the set. Even [ 
so, I was more than thrilled to make It out and join in this monster of a dance party. 


p IAN BROWN AND ASHBURY 

MARCH 14, 2005 @ HOUSE OF BLUES (ANAHEIM, CA) 

J Review and photos by Annette Ovanessian 

ferent chimes played by newest band mem- The Stone Roses songs. There was no encore, but 
ber, Goldfinger. And when you hear the to end the show with a laugh, he did run back on 
sounds of all the drums, chimes, bass, horns, stage to yell out, "Fuck Mickey Mouse'" 
and Browns voice, a light bulb pops on in Definitely pick up Brown's new album, and The 

r°“ rfie ^ d ’ ar l d XS u hlnk ' * an Brown's music Stone Roses album. I guarantee you'll fall in 
J *- 1 Is the shit and will always be the shit!" love. 


THE RANDIES ©TROUBADOUR 
MARCH 12th 

X am one lucky lady. A chance to watch 
Ian Brown, former singer of The Stone 
Roses, perform was not only awesome, it 
was a rare opportunity. And his perform¬ 
ance on this night was a spiritual experi¬ 
ence for me. His new solo album, SOLARIZED, 
is on some different shit. It's weird-of 
course—but it has all the elements of a 
purely original sound, filled with heart¬ 
thumping conga drums and an array of dif— 


The crowd broke into smiles as Brown 
opened his show with 'Tell Me", a classic jam 
from The Stone Roses. Perfectly in tune, 
Brown sounded so pleasant...but, at the 
same time, he began to get frustrated. 
Basically, his sound guy sucked and ruined it 
for everyone. Brown was not quite centered 
on his performance: too much of his patience 
was drained by the technical difficulties. 
However, this did not stop me from enjoying 
every minute of what he had to offer. When 
he began talking to us, I remember not 
being able to make out what he was saying, 
due to his heavy accent. I was unable to 
retain any sarcastic words he said to a male 
audience member who was blowing kisses at 
him. It's so funny to see Brown just pop off on 
somebody in the audience. He didn't care if 
you came all the way to Disneyland to see 
him-he was just there to talk some shit, sing 
some songs, and get the hell out...and that 
was just fine with me. Mostly singing songs 
off his new record, he did play a few more of 


To open the show, new indie band Ashbury 
quickly set a welcoming mood. A cross between 
The Killers and The Faint, these five young gen¬ 
tlemen will be the next HOT indie/electronica 
band. Talented vocalist Jesse uses his dynamic 
and clear voice to trap everyone In a world of 
wonder. "I wonder how awesome the next song 
will be?" said my friend Ryan. Ashbury is not just 
another band, they are a band that focuses on 
the correct elements of making good songs. 
Each song sucked me deeper into the next. The 
instrumentation was filled with sounds of the 
electric synthesizer, pounding drumbeats, elec¬ 
tric guitar, and hard bass. Visit Ashbury's 
Website www.ashburymusic.com, where you 
can hear songs off their self-titled EP, and then 
you'll Just see how good their music is for your¬ 
self. And make sure you add them as your friend 
on Myspace. 

This night was yet another great concert to add 
to my many thousands, a concert that intro¬ 
duced me to a great new band and re-intro- 


duced me to an old favorite. 
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THE KILLS 


Austin, Tx 
March 16-20,2005 

Text By: S&M&P 


SXSW 2005 made for an amazing drunkenfest armed with 
an ear-full of music ranging in indie rock, hardcore, 
punk, and so muh more. Over 1200 bands graced the 
stages at 70+venues/bars all across the Austin strip (most 
conveniently located right next to one another or in 
between a nice little pizza joint or fine eatery with 
Austin’s finest foodies. All were rewarded - the die-hard 
fans, the drunks, the misplaced, the booty-shakers, the 
stumblers, the jocks, the punks, the hipsters, and those 
that Just basically wanted to pass out business cards or 
plug their fine bands. 


You may ponder on how many bands can one see per 
night? This thought crossed my head many times and I 
witnessed about 20 bands per day/night as I shook my 
hips and furiously flashed my handy dandy SXSW creds. 
Some standout performances were by Hot Hot Heat, The 
Futureheads, These Arms Are Snakes, The Plot To Blow up 
The Eiffel Tower, The Adored, Helmet, and VCR. 


Enter Victoria, British Columbia’s, Hot Hot Heat. Some say 
they sound a bit like The Cure with poppy-dance sensibil¬ 
ities. Label it whatever you want kids. The stage was on 
fire as the took the crowd on a non-stop pillage of oldies 
and goodies such as the Infectious “Pickin’ It Up” from 
their now-new release, Elevator. The boys did not miss a 
step playing hit after heat with sonic perfection. 


A sheer surprise was the music of a Devoesque, quarky- 
but poppy rock that will likely invade your local radio 
airwaves with a vengeance. Nailing down 3 and 4 -part 
vocal harmonies is where Sunderland’s, four piece, The 
Futureheads excel. “Decent days and Nights,” and “Le 
Garage” rocked the packed-to-capaclty crowd and 
everyone seemed moved. 


Many bands from San Diego were present. One standout 
was Revelation Records, The Plot To Blow Up The Eiffel 
Tower. Dressed in their typical band get-up, Vocalist, 
Brandon Welchez and crew blew Emo’s into a dizzying 
audiophile frenzy pushing through fast and furious 
hardcore-esque off-the-beat-and-path ditties from 
their new album, LOVE IN THE FASCIST BROTHEL. Bands m 
could learn a lot from these guys on what truly makes X 
for a live performance. 


The winner for loudest band at SXSW goes to Helmet 
(according to me). Hey, I am not one to complain, but 


MARCH 16-20 
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THE GOLDIE 
LOOKIN CHAIN 


THE DONNAS 


AIR TIGHT ALLIBI 


BY KYM GOHEN 


SLOPPY MEATEATERS 


PHOTO BY KYM COHEN 


NEW YORK DOLLS 


PRETTY GlRgM/IAKE GRAVES 


THESE ARMS ARE SNAKES 


BILLY IDOL 


. m 


Okay, this Is a little hokey - Band member’s names that 
Is. The Adored are comprised of Nat Adored, Television 
Ryan, Drew Seventeen, and Max Adored. Besides, that 
foolishness, this band is to be taken seriously. Now 
signed to V2 records, the band is very content and 
played on this wonderful early eve with ferocity. Post¬ 
punk could be one way of pigeonholing their sound, but 
why bother? Their ep was released in January 2005 with 
an LP slated later this year. 

The rain coming down rapidly (mid-set) did not even 
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if body parts are shaking like they haven’t shaken 
before - I get worried. Helmet takes the lowest decibel 
to the human ear a pitch lower and penetrate through 
earplugs like tumors to bodies. Nonetheless, founding 
member, Page Hamilton (now, age 42) and crue played 
many faves from MEANTIME and AFTERTASTE and turned 
the die-hards into hysterics. Passion and talent never 
grows old. 


Just when you thought the DVD was taking over - along 
comes along the VCR, a five piece with 3 keyboards 
pushing out electronic new wave rock music. It’s 
moody, dark, and fun all at the same time. Their new ep 
released on April 12 (originally released by Popfaction 
records) sounds much more polished and energetic 
than the unfortunate, slushy sound generated from the 
soundmen/venue on this particular day. However, they 
made up for that with their onstage energy. 




i 

























HELMET 


THE START 


THE FAME 


HELMET 


THE START 


* For a recap.... Beer was poured. Earplugs were 
? Inserted. Hands were shaken. Love was in the air 
■ for music and March 16-20, 2005 will be an 
5 instilled golden moment in most of our foggy 

heads. I know it was for me. Can’t wait to SXSW 

* 06’. Now, go check out sxsw.com. 


•m t 


ACTION ACTION 


phase Jade Tree Records’, These Arms Are Snakes 
as took the “live show” to another dimension. 
They could probably give a fuck about rain- 
they’re from Seattle! I watched in awe as Steve 
Snere prowled the stage like a panther to songs 
like the see-saw like dancey “Angela’s Secret” 
and “Big News”. Labeling this band post-hard¬ 
core or experimental hardcore may be right on, 
but they are much more than that. 
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4 FACEDOWN FEST, NIGHT ONE: 

*, NO INNOCENT VICTIM, THE DEAL, BLOODY SUNDAY 

JESUS WEPT, CLEAR CONVICTIONS , V 

BRUTAL FIGHT, XLOOKING FORWARDX, BRADLEY HATHAWAY 

MARCH 18, 2005 @ SHOWCASE THEATRE (CORONA, CA) 

Review and photos by Johnny Rocket 

Another year, another weekend of Facedown Fest that flew right by. 

2004 and 2005 have been huge years for the hardcore scene, and each 
^year's Facedown Fest seems to put giant exclamation points at the end of it. 

Facedown Fest is a two-night showcase of Facedown Records' (and their 
sub-label, Strike First Records) finest groups. The first night featured acts 
such as No Innocent Victim, The Deal (final show), Jesus Wept, Bloody Sunday, 

Fight, and Clear Convictions. In Due Time was also supposed to play; 
however, for a reason unknown to me, they couldn't, so Maryland's XLooking 
ForwardX took their place. I got there late (as most people did, because the 91 
freeway is terrible) and missed XLooking ForwardX, but I was just in time for 
Brutal Fight. Brutal Fight hails from Washington and brought some tough hard¬ 
core to an eager crowd. Clear Convictions came out all the way from Puerto Rico 
to play, and they showed it. They provided energetic and heavy hardcore remi¬ 
niscent of NIV but definitely with their own flavor. It's really cool to see guys from that far away 
who have such a burning desire for playing hardcore and doing it for God. Florida's Bloody Sunday 
returned for their second straight year of Facedown Fest. They afe just as heavy as all the other 
bands, but their music feels more driving and raw to me. They have a different frontman than they 
did last year. I preferred the old vocalist, but these guys are most worthy of taking the stage. 

Lyricist/poet Bradley Hathaway entertained in-between the first few bands. He performs 
clever poetry that is catchy, funny, and not devoid of message. He seems to be quite the rage 
of MYSPACE. The tension started to build a bit more when Jesus Wept started to set up. They 
feature members of xDisciplex and are led by none other than Dan Quiggle. The fan base from 
xDisciptex seems to appreciate Jesus Wept just as much, as a relentless surge of scream-alongs 
and fist pumps broke loose. They played "Sick City" and "Thank God There's More to Life Than 
This" (both from their recent EP, SICK CITY). A very good thing was about to come to a crash¬ 
ing end, because The Deal was gracing all of us with their dominant presence for the last time. 

They came out dressed in tattered, zombie-like clothes, with faces painted and lots of fake 
blood. The soft flames of the candles that lined the drum platform of the stage lightened the 
mood, and the backs of their shirts put it bluntly: "The End." It was a blow to the punk scene of 
Southern California, as The Deal was one of the finest punk bands playing in Orange County in 
recent years. They started off their set with almost all of their original members, and boy, did 
it feel and sound just like the old days while they played "Soon Cometh the Day". Halfway 
through they switched to their current lineup, which is nearly as good. They played a well-thought-out mix of songs. It was sad to see them hit their 
last note and end all those years of memories, but everyone there showed them the respect that they deserve. Last and in no way whatsoever least 
h rv d< i°. re y eteran * N ° ,nn °cent Victim rushed the stage. They were more than just a tease this year (last year at Facedown Fest they came on during 
xDisciplex s set and played one song), as they busted out with all the greats, such as "Reunion", "C.E.B.", "Death Grip", and "My Beliefs". What was pos- 
sibly even more exciting was when they played a NEW song called "To Burn Again". It had just as much passion and intensity as any of their previous 
work. No Innocent Victim is looking to help restore that burning flame of love and respect for God, which has been fading from hardcore and the 
music scene in general,will be extremely ear-pleasing to hear brand new material from these guys again. Overall, night one was a complete suc¬ 
cess, and each band brought something a little different to the table to make it truly a night to remember. 


SOCIAL DISTORTION 


March 19, 2005 @ SOMA (San Diego, CA) 

; • »y Kevin F.rr . Jfr 

a long, arduous tour, Social D was back In sunny SoCal. This O.C. band has seen members swing through, party, leave, and 

-- f ven pass awa Y- The V currently have a new drummer, new bassist (well, this guy's has been utilized on Ness's solo albums and 
tours); and another guitarist has come to assist Ness and Social D on the 2005 tour supporting the release of Social D's first stu¬ 
dio album in eight years. Yet, despite complications stemming from a revolving door lineup, Social D has successfully retained 
its musical and lyrical validity. 

‘ Social D's SEX, LOVE AND ROCK 'N' ROLL has a better semblance to their live shows than prior albums. It! 

'V depicts a more reflective and introspective Ness (not that past releases lack insightful reflection) and 
j* expresses a wisdom gained (only) after years of living and struggling with the trials and tribulations of life 
* > and love. 

" Their recent stint at San Diego s SOMA venue further solidified Social D's astounding comeback (though 
. they never really went anywhere). The band has had strong influences on both mainstream and counter- 
, culture lives, and their live show captures these two opposing forces with style and grace. They move flu- 
idly from tracks like "Nickels and Dimes" to "Story of My Life", often pausing to offer a wise tale about life 
to receptive fans. On this night, Social D played an eclectic mix of rock, punk, and rockabilly, as both young 
and old danced and sung the night away. The set list spanned Social D's lofty history They opened the 
evening with "Highway 101" off the new album, then quickly shifted into past hits/covers like "Ring of Fire” 
and "Under My Thumb". Before striking the first chords of "Prison Bound", Ness approached the mic, asked 
,, the crowd where the youngest cat at the venue is, and preceded to bring the kid on stage. At this point, 

Ness offered a parable about raising our seeds correctly so that they don't find themselves prison bound. 

Ness and Social D have the capacity to create an intimate atmosphere, regardless of venue size and 
capacity. Few artist have the skill to capture the personal and expresses it in a way that connects in such 
a raw and honest fashion. Watching Social D play is like eating a fine meal with the crew and throwing 
back some wine while receiving a schoolin' in life from veteran punks. 
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ELECTRIC EEL SHOCK 
THE SPUNKS 
GITOGITO HUSTLERS 
JHEINTERNATIONAL PLAYBOYS 
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c D id 

^. film 
GODZI 


you know that in the classic 


MARCH 21,2005 @ GREEN DOOR 
(OKLAHOMA CITY, OK) 

By H. Barry Zimmerman 

§j i« II i ll 

rGITOGITO HUSTLERS 


GODZILLA VS. KING KONG that there 
were two different endings, one 
> 1 for American audiences in which 

r King Kong (our guy) wins and one 
for Japanese audiences in which 
(their guy) Godzilla wins? America 
and Japan share a great deal more 

I I , , than ego and marketing tech- 
* « h niques. For example, Japan gave 
Americans music at the beach by 
way of the transistor, and America 
gave Japan (and the world) rock n' 
roll. Monday night, March 21st, I 
i went to the Green Door to see 
'} three Japanese bands (along with 
one group from Montana), and I 
can tell you that our baby is thriv¬ 
ing in their hands. 


THE SPUNKS 




• ** Playboys is that they h< 

f made a zombie movie (inspired 

Guitar Wolf) called GHOULS GC 
■ - » ' ■* ' • : ' * *■ >»**,*- wl , n whirh thpv ha( ) for sale 


ft When we arrived at the Green 
p Door, The International Playboys 
! (the Montana act) was blasting 
their boogie-laced version of hard 
i rock. All of the bands on this night 
l were part of a post-SXSW swerve- 
I by. (We here in Oklahoma catch a 
lot of SXSW fallout this time of 
year.) The International Playboys 
* play it loud with Paul Stanley kicks 
and James Brown slides. The 
band did songs off of their 
discs, THE INTERNATIONAL 
PLAYBOYS' FIRST ALBUM 
** and SEXIFUL. My favorite 
■L, title of the night was 

m/r "The International 

Playboys Get a Bottle of 
Wine, Go to the Beach, 
HI m and Get Fucked Up". The 

T highlight of their set 

■Hr was a Gladys Knight and 

the Pips song, "If I Was 
& | Your Woman"; and a 

set-closing version of 
HH The Who's "Young Man 

Blues". The coolest fact 
about The International 
l ^ Playboys is that they have 

made a zombie movie (inspired by 
Guitar Wolf) called GHOULS GONE 
1 WILD, which they had for sale on 


m ' . jqBL* ‘ 

DVD. I'm always impressed with people 
„who get projects done. The 
r International Playboys are a getting 
the job done. 

* % Gearhead Records (which has a major- 
ly cool catalog of bands) has recently 

* signed GITOGITO HUSTLER, an all-girl 
band from Tokyo. This four-piece was 
the pop-punk band of the evening. The 
girls had a "motorcycle gang from a 
friendly cartoon" motif going, with 
matching sleeveless, zip-up shirts that 
said "GITOGITO HUSTLER" (what else?) 
on the back and old-school motorcy¬ 
cle boots. The band really had their 
chops together and won me over with 
their energy. They danced and posed 
and played it cute (if they had been 
local chicks playing it so cute, it might 
have come across as a little too much, 
but they came across like a wild bunch 
of five-year-old girls hard at play) and 
1 ^worked the audience into a frenzy. 

1 They played "Romantic" and 
"Wonderful" from their new 7", as well 
1 as songs from their previous two 
t albums (released in Japan on their 
own record label, Candy Poison), 
} 1 which included "Love and Roll", "Rapo 
f Rapo", and "Happy Today". When 
» GITOGITO HUSTLER had finished their 
5 40-minute set, I grabbed from the 
? stage their set list, which also had 
r things to say written out in English 
beside the Japanese interpretation- 
1 things like "How are you?" "We love 
- beer," and "Do you know GITOGITO 
* HUSTLER?" It was a cheat sheet. Very 
J endearing. The GITOGITO HUSTLER were 
f very cool. 


,/ws 


A sample of a motorcycle motor 
revving up played over the P.A. as The 
Spunks' gear was moved out onto the 
Green Door's stage. Lead 
vocalist/axeman Hajime had been 
standing out in the crowd like a sore 
thumb all night, with his bleached 
blonde hair spiked up and back giving 
him the appearance of riding the iron- 
horse highway. When the New York, 
City three-piece (which now included 
^drummer Al Batross, formerly of MDC, 
/ Ludichrist, and The Plungers; and 


George on bass) hit the stage, Hajime ■ 
ran at 90 mph holding the detached fll 
chrome handlebars of a motorcycle. £1 
The Spunks music is high voltage 3 
garage rock 'n' roll played tight. The M 
Spunks played songs off of their disc V 
BORN TO BE MILD, such as "I Love Wok 
& Roll", "Joystick Rock and Roll", and 
"Highway 69 ". In-between songs, fF 
Hajime relentlessly discussed his 7 
"small wiener." The Spunks' show 
was fantastic raw music and cool 
leather-jacketed showbiz. 

While Electric Eel Shock set up their 
equipment, the members of GITOGITO 
HUSTLER and The Spunks constructed 
a massive pyramid, as their peeps 
and fans snapped pictures. The night 
was full of stunts that reflected what 
was obviously the good-natured fun » 
of all these bands. Electric Eel Shock ; 
was the metal act of the evening. 
Lead vox/axeman Aki Morimoto's 
fretwork was a tip of the hat to Angus » 
Young, Eddie Van Halen, and Tony 
lommi. Drummer Tomoharu Ito 
(naked, except for one long sock) 
was a beast, a fantastic force. Some 
of the highlight tunes of their hour- 
long set included "Bastard", "Killer j 
Killer”, and "I Love Fish". The band 
has recently signed to Gearhead 
Records, and their first release, GO 
USA!, is out now. Electric Eel Shock 
was a great closing band, with big 
smash and boom style. 

It was a rocking Monday night that 
rolled over at 1 o’clock Tuesday 
morning. King Kong and Godzilla 
both won. Sayonara, so long. Keep 
on rockin'. % 


BLOC PARTY 
ERASE ERRATA 
DANCE DISASTER MOVEMENT 

March 22, 2005 @ the Troubadour (Los Angeles, CA) 

By Jeff Lambert 

XInfortunately, I miss Dance Disaster Movement doing their thing due to prob¬ 
lems with the guest list, but I do man age to catch the start of an intense show 
put on by Erase Errata. Red and yellow lights fill the stage, as the all-girl trio 

bangs away on their instruments. Mostly comprised of drums and bass, the Bay Area natives perform at a mixed 
pace, led by the on-again, off-again rants from lead singer/guitarist Jenny Hoysten. The guitar work: is sl °PPV> at 
best, while the neatly-played bass lines quickly get repetitive...but for the life of me I can t help but b °b myhead 
to the likable drumbeat. The individual songs are short-lived and lack much melody, yet every once in a whde they 
mix in a complicated bass line or even surprise the crowd with an overly poppy guitar riff. The otherwise jaded 
performance picks up steam towards the end, when Hoysten pulls out the trumpet for their finale EaseonOver^ 
The frantic song stands out as the best they have to offer and elicits a loud cheer from the mildly subdued aud 
ence. 

Kids push their way to the front so that they can be as close as possible to the headlining act, Bloc Party. This indie 
guitar-rock group from Britain has quite the growing reputation, and they can thank the likes of 
for helping them break into the scene. Rumor has it that Bloc Party lead singer KeieQkerekesent the.rdemoto 
Franz, who passed it along to the "right people." Their demo impressed someone important, and they quickly 
became one of the most talked-about bands on the U.K. indie rock scene. 

The lights dim to a subtle blue as the foursome from the U.K. take over the small Troubadour stage. As expected, 
they open the show with the opening track from their 2005 release, SILENT ALARM (Vice), L ^ e gating Glass Led 
by the charismatic stage presence of frontman Kele Okereke and the brilliance of drummer Matt Tong, Bloc Party 
plays with a refreshing sense of arrogance that actually manages to impress the blast Hollywood crowd. Their 
confidence and swagger continue to build with each passing song, as they treat the audience to new favorites 
"Positive Tension" and "Banquet". The songs hold up very well in a live setting, and the group locks together so 
neatly that I often wonder if I am listening to the Bloc Party record. To switch things up, they add an expanded gui¬ 
tar solo to "This Modern Love", which gives their performance the "live" feel it was missing early on. Drummer 
Tong continues to mesmerize’the audience with his flawless precision while bassist GordonMoakespaysso 
smoothly that the subtle intricacies of his bass lines cannot be overlooked. Combine that with the qu et intensity 
of guitarist Russell Lissack and the charisma of Okereke, and Bloc Party has all the makings of a great live act. The 
group bounces through a nine-song set before abruptly stopping- which doesn’t please 
obviously expecting more. The small chorus of boos detracts from the ovation Bloc Party should Pecehre and sucte 

Troubadour crowd begging for more. This time the crowd comes alive and bids Bloc Party arewell with an enthusiastic applse. 


Loung 

Open 

Tues-Sat. 
6 p.m. 






March 26, 2005 @ Chain Reaction (Anaheim, CA) 
By Luke Skywalker 


Bane was clearly the highlight of the night. I will attempt to 
describe their show, and I only hope I can do justice writing 
about these wise hardcore musicians. With no crazy metal 
riff intro—or even a hello—the Massachusetts hardcore band 
simply began to play their genre. I couldn't help but notice 
that much of their set consisted of the songs they have on 
purvolume.com. Interspersed with speeches and ambiguous 
rhetoric, the band played "Ante 
Up", "Pot Committed", and the 
crowd-favorite, "Can We Start 
Again". Kids went crazy for this 
song, which just goes to show how 
respected these OLD TIMERS are. 


Arriving shortly after Like It or Not finished, I am sad to say 
that I have no idea what they sounded like. I can guaran¬ 
tee that they were well represented by kids in white 
sweatshirts that said "L.I.O.N C.R.E.W." I’m still trying to fig¬ 
ure out what "C.R.E.W." stands for. 

Silent Drive put forth a good effort with their set. With 
members playing in both this group and Bane, they defi¬ 
nitely have stamina. Still trying to make a name for them¬ 
selves, this group had mostly friends representing them in 
the crowd, but I think they inspired some new fans with 
their melodic chaos rock. Apparently, the lead singer 
couldn't help but be obnoxious the night before, but at 
Chain he seemed pretty tame, yet he was still charismatic. 

There has been a buzz about the band With Honor. East 
Coast hardcore was well represented by this group, and 
they were even willing to represent Connecticut on their 
merch. Playing just their second show at Chain Reaction, 

i 


DURAN DURAN 


, MARCH 28, 2005 @ VETERANS MEMORIAL AUDITORIUM (COLUMBUS, OH) 

S Review and photos by Chip Midnight 

Can we all agree that Paris Hilton is an attractive female? Even if she isn't your type, she has stunning aesthetic 
qualities that many men fantasize about. In fraternity houses across America, the phrase "I'd do anything to sleep 
with Paris Hilton" is as common as "Who's turn is it to make a beer run?" So it came as quite a crushing blow when 
the Paris Hilton video hit the Internet and she proved to be an extreme bore in bed, more interested in looking 
good for the camera than getting into the act of passionate lovemaking with her then-boyfriend. 

In many ways, the Duran Duran concert that I recently attended left me with the same empty feeling as watching 
the Paris Hilton video did. Sure, the guys all still look good, and the music holds up surprisingly well in light of the 
fact that some of material played during the 19-song set is over 20 years old; but the overall lack of action on 
stage was a major disappointment. Of course, that didn't matter to the throng of 30-something females who paid 
upwards of $45 per ticket to see the classic lineup of Duran Duran play together for the first time since 1985. 


When the recently-reunited band—Simon LeBon (vocals), John Taylor (bass), Andy Taylor (guitar), Nick Rhodes (keyboards), and Roger Taylor (drums)— 
walked out on the darkened stage to start the show, you would have thought it was 1963 and The Beatles had just taken the stage. Having been an avid con- 
certgoer since the age of 16 (I'll be 34 this year), I can say without a doubt that I've never, ever heard an audience react with as much gusto as this one did. 


While Duran Duran has always been style over substance, the band has enough memorable hits to fill a double-CD; and, unlike other bands that have recent¬ 
ly reunited and hit the road (e.g., Motley Cr e, Pixies), Duran Duran is touring to support its latest release, ASTRONAUT, as much as it is to play the nostalgia 
card and just stick to the classics. This turned out to be both a blessing and a curse during the band's set in Columbus. The new disco/pop-flavored songs— 
seemingly tailor-made for the South Beach club scene—resonated well with the Midwest audience, though for each new song that was played, an older song 
was left off the set list. Notably absent from the nearly two-hour performance were "Come Undone", "New Moon on Monday", and "The Reflex". I mean, how 
can the classic lineup of Duran Duran tour and leave "The Reflex" out of the show? For shame! That being said, the band did treat the audience to songs like 
"Hungry Like the Wolf’, "Union of the Snake", "The Chauffeur", "Is There Something I Should Know?", and "Ordinary World"; as well as new tracks from ASTRO¬ 
NAUT, like "(Reach Up for the) Sunrise", "Want You More!", and "Astronaut" (which featured Andy Taylor's guitar drowning out the rest of the band in the mix). 
The first real sign of life by the band came during its 13th song, "Notorious", which saw the previously comatose LeBon dancing and prancing around the stage. 
To LeBon's credit, it appeared (based on the many times between songs that he disappeared behind the drum riser to blow his nose) that he was suffering 
from a cold, so it's excusable that he was saving up his energy for a rousing finale. Duran Duran closed with "Wild Boys", much to the delight of the audience, 
who sang along with LeBon, who then departed for the mandatory wait-in-the-wings-until-you're-called-back-out moment. Re-emerging from backstage, 
LeBon asked keyboardist Rhodes if he was "ready to take some pictures," and then the familiar intro to "Girls on Film" began, as images of models flashed on 
the giant video screen behind the stage. The second and last song of the encore was an extended version of one of the band's earliest hits, "Rio", which, like 
most of the songs performed during the evening, resulted in a massive crowd sing-along. 


As I walked out to my car following the concert, I couldn't help but think that what I just witnessed was a modeling show put on by guys who just happened 
to be able to play instruments. The hits may have been there, the guys may have looked good, but the money shot left much to be desired. I wonder how Men 
at Work is in concert? 


__ 
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COMEBACK KID 
WITH HONOR 
SILENT DRIVE 
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were able to get a good response from the crowd with 
' 4 '" * songs like "To Believe" and a cover called "Forgotten". The 
kids had a good time with a decent circle pit, but unfortu¬ 
nately it began to wane and slowed down to people just 
standing around watching. Still, With Honor exceeded all 
expectations and played an excellent set. (FYI, the lead 
singer has strikingly similar appearance to THE REAL WORLD'S 
Landon.) 


^show with Bane and Comeback Kid is certainly one 
show an avid music fan should not pass up. By just looking 
at the tour poster, you knew it would be good. I fear the 
Showcase Theatre show the night before would have been 
better for its grungy punk-rock appeal, but Chain Reaction 
sold out, and that means there's got to be some dedicated 
fans. 


The highly-anticipated Comeback Kid blew the crowd away. 

. With the recent release of their record in February, many 
people came to check out their new set. Right off the bat, 
, kids began flying through they air. I believe my face became 
a foothold for many head-walkers. Surprisingly, these 
Canadian boys started off their set with some songs from 
their old record. With songs like "Step Ahead", "Die Tonight", 
and "Always", veteran fans were pleased to get a taste of 
old. Then came the new. "Wake the Dead" and "False Idols 
Fall" were clearly crowd-favorites, but when band played 
"Final Goodbye", the show stalled out. It's a great song on 
the record, but the audience stopped responding. 


- 'sJr 
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■ 19 WHEELS 

■jawbreaker 
■standard records 

|While the vocals throughout this album are a bit suspect, 19 Wheels 

■ make up for it with very infectious melodic, poppy rock instrumentals. 

■ The lyrics on this album are just as good as the actual music, but the 
■effects used for Chris's voice on most of the tracks really detract from 
| the band's potential. Songs like "Really Stupid Girl" show what this band 
lean be capable of when they're running on all cylinders. That song has 
la harder-edged Weezer feei to it. When the vocals are straightforward, 

■ the songs on JAWBREAKER are stellar. While I wasn't a bit fan of the 
■vocal effects, they are kept to a minimum. If you're looking to discover a 

great rock group, look up 19 Wheels. There aren't enough quality bands like them coming out 
Of Michigan these days. -Dane Jackson _ 

ADEMA 

PLANETS 
EARACHE 

How the hell did Adema end up on Earache, the home of the heavy? 
Well, here they are, sans Jonathan Davis’ kid brother Marky Chavez 




carrying its tattered flag_ 

much like its past efforts, isn’t really doing anything to illicit any interest 
by anyone over 16 years old and female, www.earache.com -Mike sos 


n A GUN CALLED TENSION 

SELF-TITLED 
COLD CRUSH 

I could say one thing about this newly-formed band and all of you would 
rush out to buy it. That good, you ask? No. just that it features a mem- 
, ber of Modest Mouse. Yeah, you heard right. Dann Gallucci of Modest 
Mouse fame is half of the brains behind The hip-hop/electro/indie-rock 
rawness that is A Gun Called Tension. With the help of members of 
i Murder City Devils. Built to Spill. Blood Brothers, and Pretty Girls Make 
■ Graves, how could any indie kid or scenester in their right mind resist? 
JBut really, it's not just that—it is THAT GOOD. It's unlike anything you 
a like from all the people you love. It's something completely innovative to 
tune into, with so much hip-hop meshed with synth, record-spinning, strings, and occasional 
organic instrumental elements that you don't know what's going on—but you love it all the same. 
Do it ! www. coldcrushrecords.com -tChow 

ALASKA! 

RESCUE THROUGH TOMAHAWK 
ALTITUDE RECORDS 

The sophomore release from this powerful trio of indie vets—Imaad 
Wasif (of lowercase), Russ Pollard (of Sebadoh), and Lesley Ishino (of 
Red Aunts)—is just what you'd expect from visionary musicians who've 
crafted their skills through a multifude of live shows. In 2004, the band 
flipped its van in a wicked snowstorm and came face to face with mor¬ 
tality. After the accident, the band's shows took on a decidedly more 
intense feel. That intensity has been captured on this disc, as the band 
creates a haunting, thrashing sound that screams for release. While the 
lyrics tend to be a bit melodramatic at times, this band takes itself so 
seriously that the pretension works. These sonic anthems tell a fierce tale of hope and determi¬ 
nation—which will probably suit this band just fine. -Dug 

AMERICAN HERITAGE 

BIPOLAR 
ESCAPE ARTIST 

American Heritage may be the name of that 50-pound dictionary on your 
bookcase, but it’s also the name of a collective of musicians from 
Chicago whose latest release encompasses all of the band’s offerings 




HR.,. .jRBL_ ----npi. _ 

and incarnations. On the 10-track endeavor, the metallic overtones and 
weighty rhythms are staggered among rollicking percussion and a 
warped sense of hardcore grit. Dissonant aggressive, and abrasive, this 
constantly shifting array combine Helmet, Unsane, Bloodlet, and 
Mastodon’s aural assaulf into one bad ass concoction. Be prepared to 
be pummeled. www.escapeartistrecords.com -Mike sos 




AND THIS ARMY 

DOOM AND SPACE 
SELF-RELEASED 

I hate to tell lead singer/lyricist Brendan McDermott any bad news, 
because (according to the content of DOOM AND SPACE) he has 
already had his heart busted up by some mean girl...but he cant sing, 
and his band sucks. The music of And This Army is uninspired and has 
the fire of year-round tundra, and the lyrics come across like sad little jr.- 
high-boy lament. Branden's vibrato made me cringe more than once. 
And This Army should gather up all of their equipment and give it away 
before they damage the instruments' will to live. Mr. McDermott needs 
to find a nice girl wno will inspire him to get on with his life and leave rock 
music behind for a career far away from the arts. -h. Barry Zi mmerman _ 

1APES 

I BABA'S MOUNTAIN 
IBIRDMAN RECORDS 

, Lake, and 
ir band with 

< trying to write a rock opera. This album, record¬ 
ed in a cabin in the woods of Pennsylvania, has a little bit of everything: 
eerie electronic noises, massively distorted vocals, semi-comic 
voiceovers, heavy drums, big bass, frantic keyboards, and trippy album 
art. In fact, this album has everything but conventional guitar and songs 
you could hum along to. Give tne band credit for big dreams, but this is 
-The album Hawkwina would have made if the band had better drugs and 
less talent. Somewhere the guys from Spinal Tap are smiling. -Dug 

A PLOT TO BLOW UP THE EIFFEL TOWER 

LOVE IN THE FASCIST BROTHEL 
REVELATION 

Calling this band spastic is a drastic understatement, as the deliciously 
monikered noise rock troupe known as A Plot to Blow Up the Eiffel Tower 
combine jazzy interludes, punk rock bravado, and metalcore might with 
garage rock efficiency on LOVE IN THE FASCIST BROTHEL. This San 
Diego group utilizes its wares to the best of their ability, creating hip-shak¬ 
ing nipster rock whose frenzied pace, dangerous velocity, and unabashed 
spirit undeniably carries the punk rock torch high above any other band’s 
preconceived notions. Abrasive and imminent, this 10-track, 25-minute 
flash flood will leave you sopping wet with ironic enlightenment, on top of 
giving y o ur nervous system a good tweaking, www.revelationrecords.com -Mike sos 

ARMOR FOR SLEEP 

WHAT TO DO WHEN YOU ARE DEAD 
EQUAL VISION RECORDS 

While this album is slightly on the morbid side, it's surprisingly catchy. 
The band goes through an entire album filled with death ana afterlife 
imagery, but the qualify of the songwriting almost makes you forget the 
undertones being implied with WHAT TO DO WHEN YOU ARE DEAD. 
While most bands handle the motif of relationships in the same way, the 
use of death and afterlife on this album as an analogy for relationships 
is a fresh approach to this tired topic. WHAT TO DO WHEN YOU ARE 
DEAD is a very solid indie-rock album that Armor for Sleep fans will eat 
up; and I'm sure it will make the band new fans, as well. It made at least 
one: me. Some high points of the album include "Awkward Last Words", "Stay on the Ground", 
and "I Have Been Right All Along". -Dane Jackson 







A STATIC LULLABY 

FASO LATIDO 
COLUMBIA 

The second full-length album from this ultra-popular screamo outfit is 
probably going to sell faster than a tasty batch of syrup-covered hot- 
cakes. FASO LATIDO will be the band's first release on a major label, a 
fact that is difficult to overlook. Noticeably more polished, the sound 
quality of the album is unblemished and arguably overproduced. When 
comparing this album to the band's first release, it becomes evident that 
tortured screams and crafty rhythms are no longer the centerpiece of 
many tracks. Instead, harmonized singing and simplified song composi¬ 
tion have become the main ingredienfs. After AND DONT FORGET TO 
BREATHE. A Static Lullaby basically had two options concerning the direction of their music: 
harder and heavier or more radio-friendly. In short, FASO LATIDO is a more likely soundtrack to 
a cheerleading routine, as opposed to, say, a drunken bar brawl of some sort. -Anthony 



ATERIAVIA 

REGARDING THE MIDWEST SLEEPING 
LUJO RECORDS 

The first and last tracks are hauntingly beautiful things, but they're not 
beautiful enough to make up for the rest of the album. Once you listen the 
second track and the vocals start, you want to CRINGE. The guitars are 
repetitive and play constant, clichdd pop-punk melodies, while the drum¬ 
mer plays on a set that sounds as if it should have been thrown in the 
garbage years ago. IF you buy this album, the only thingl recommend you 
listening to are the opener and closer—the tracks WITHOUT the awful 
singer screeching out his lame lyrics. Ateriavia, you're a young band—you 
have time to improve. I suggest you take as much time as possible to 
improve upon this crap you call music before you try to release another album. -Mandadexpunk 




ATKINS LANE 

THE GUAFRD E.P.K. 

SELF-PRODUCED 

Echoing the remains of clich6d lyrics such as "Sometimes we say things 
we doni always mean" and "You need me just as much as I need you," 
Atkins Lane have made themselves the poster children of overused emo 


_ nap machine that's sure to put i _ 

emo kids to sleep a mere three minutes into the first track. Had this band 
i tried for a moment to create some sort of original music that wasn't just 
“™the recycled Coke cans of Jeremy Enigk's garbage. I would be able to 
give them some sort of credit; unfortunately, that credit is not to be given today. Better luck next 
time, guys. -Zac. 



BABYLAND 

THE FINGER 
MATTRESS RECORDS 

As a rule. I don't like electronic music because it's dull and repetitive, but 
Babvland's THE FINGER is at least listenable in small doses. With THE 
FINGER, Babyland is destroying the conventions of today's music 
scene, from hardcore punk all the way down to pop music. If you like 
electronic music and experimental music, you'll probably dig this. I don't, 
so I don't. I can say that after listening to this, THE FINGER isn’t half as 
bad as most of the genre. -Dane Jackson 


} metal assault covers a lot of 


BAIT 

ANATOMY OF DISASTER 
IN AT THE DEEP END 

English metal troupe Bait’s hybrid extreme r_ 

ground over nine tracks, shiftingfrom industrial strength metal like Prong 
to barking style hardcore a la Converge to the jaded attack wielded by 
bands like Jesus Lizard to the groundbreaking metal performed by 
Carcass. Assaulting and relentless, tracks like “Hangman” take the 
grooves of Entombed andgive it a New England hardcore spin, while the 
sonic crush of “364 and Counting” has a Deftones vibe joining forces 
with old school hardcore. Varied and versatile without sacrificing brutali- 
■ty, ANATOMY OF DISASTER is a virtual joyride through metal’s extreme 
genres, www.iatde.com -Mike sos 
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BARS 

INTRODUCING... 

EQUALVISION 

This three-year-old punkcore outfit from the heart of Boston will rip you 
to shreds. It's a completely fresh offering of old-school hardcore with the 
perfect amount of punk and rock 'n' roll laced throughout the entire 
album. The band features ex-members of Give Up the Ghost and The 
Hope Conspiracy who obviously wanted to revisit the past and bring 
back punk-inspired core with fury. Wailing guitars, aggressive, pulsing 
drums, and angry vocals bring legitimacy to this first album from Bars, a 
band to definitely keep an eye on in the ever-dying scene of hardcore. 
www.thebargrocK.com -tChow 



BEATS THE HELL OUT OF ME 

REVISING HISTORY 
SELF-RELEASED 

Beats the Hell Out of Me are one of those bands that you always have 
heard about getting caught up in the dreaded music business red tape, 
causing the outfit to take a sabbatical before they were even given a 
chance to grab the brass ring. However, the resilient Arizona quintet has 

reformed ah-'■■ -- -- 

comeback tl 

writing, and abilitytc_ r __ _ 

where between Tool, Life of Agony, and Dredg, BTHOOM has the 
uncanny dexterity to create intriguing grooves such as ‘The Promise” as 
well as muscular rock anthems like “Questions & Answers and “Move Along” without sacrific¬ 
ing integrity or exerting force. Atmospheric and laden with tons of prominent hard rock sensibil¬ 
ities, the shame of it all is that these guys fell off the radar for so long, but REVISING HISTO¬ 
RY makes up for the absence as a solid reprise for a band that never should have gone away. 
www.beatsthehelloutofme.net -Mike sos 


BEECHER 

RESENTION IS A BIG WORD IN A SMALL TOWN 
IN AT THE DEEP END RECORDS 

Why does it feel like the Europeans are a little behind us in music? Here 
comes a new record from a British band that sounds as though the 
members grew up in Orange County listening to 18 Visions, Converge, 

n '~ : — 1 -‘i them as innovative, but I failed to 

^ vocals 

' it to 

of innovation, this is a great album. If you like your metal-core served up 
hard, fast, but with a little melody, then you should go and buy this 



and Poison the Well. The label brands 


album, -adf 



that doesn't pique , 
www.newwestrecords.com 


BEN LEE 

AWAKE IS THE NEW SLEEP 
NEW WEST 

The opening track to Ben Lee's new album coos persuasively, "Just do 
it / Whatever it is / Whatever it is / Go do it," amidst the folksy plucking 
of guitar strings. His unassuming, soft voice lures you in and almost 
causes you to drift away. But stay grounded, if only to remain fully con¬ 
scious for the rest of the album. Hes not kidding, either: this album real¬ 
ly does soothe you into an odd state of consciousness that feels strange¬ 
ly like resting. The rocking back and forth of the acoustic tunes are both 
relaxing ana stimulating. Besides, I'm pretty sure this is the guy who 
used to date Claire Danes. (Heck, they might even still be together.) If 
your interest, there's only so much I can do, you know? 
■tChow 
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BLACK BONED ANGEL 

SUPERECLIPSE 
20 BUCK SPIN 

The instrumental sounds of high-level guitar drone and thunderous 
drumming is like a gathering storm, a meteorological holocaust send¬ 
ing lightening flashes and ominous sounds over the horizon. This 
debut release is an intersection of doom and drone in the sludge pit 
of molten Black Sabbath vinyl. This is the work of Campbell Kneale 
(a.k.a. Birchville Cat Motel), www.20buckspin.com 

-Tom "Tearaway" Schulte 



! BLACK DAWN 

AGE OF REASON 
SUICIDAL GROOVE 

Pounding the pavement on the NYC music scene for nearly a 
decade, the veteran metal troupe Black Dawn has retained a simple 
effective approach: keep it heavy. And heavy is what these metal 
chants are all about, as the outfit’s latest 11-track offering is a 
I power groove machine primed and ready to explode. AGE OF REA- 
flSON contains a blend of a Sabbath meets Pantera by way of ‘80s 
lath rash metal, laden with moody vocals not unlike Life of Agony or 
i Alice in Chains. Black Dawn’s brand of dark, chunky riffs on tracks 

_ _Alike “I Am Who I Am" and “Push” should keep the heads bobbing, 

while the atmospheric acoustically led “Four Rings of the Moon” showcase a more laid back 
side to the pummelinq quartet. Black Dawn has persevered and has remained intact through¬ 
out all of the struggles of keeping a NYC band together and AGE OF REASON resonates 
those successes and frustrations with unabashed metallic glory, www.blackdawn.net 

-Mike SOS 

BLOODBATH 

NIGHTMARES MADE FLESH 
CENTURY MEDIA 

Featuring some of the most prolific behind the scenes members in the 
worldwide metal scene in the form of Dan Swano (Edge of Sanity) 
and Peter Tagtgren (Hypocirisy, Pain), the Swedish quintet Bloodbath 
slams down some a righteous ruckus on NIGHTMARES MADE 
FLESH. The 12-track splattering is a devious display of pulverizing 
metal, complete with an ominous guitar tone that rings out throughout 
songs like “Cancer of the Soul” and “Eaten”. Driving grooves like 
“Year of the Cadaver Race” would remind you of the good old days of 
___I Gothenburg, while the grinding pace of “Stillborn Saviour” rivals any¬ 

thing on the scene today on sheer brutality. Diabolical and devilishly delicious, Bloodbath s 
latest release will satisfy even the most discerning metalhead’s cravings for blood, guts, gore, 
and utter metal glory, www.centurymedia.com -Mike sos 

BLOOD RED THRONE 

ALTERED GENESIS 

Norway’s Blood Red Throne boasts a brutal death metal attack that 
relentlessly shakes your brain throughout the 12-track ALTERED 
GENESIS. Pummeling guitar riffs ana dastardly death metal double 
bass drumming prevail over the entire disc, laying down the powerful 
grooves found on “Ripsaw Resentment” and ‘Arterial Lust” with 
demonic enchantment. Encapsulating the trademark chaotic sounds 
of both Florida and Sweden’s death metal scenes, Blood Red 
Throne’s ode to evil may not be the most groundbreaking release, but 

_you’d be hard pressed to find a band that can properly convey the 

savagery of both sc enes so well, www.earache.com -Mike sos 

BLOOM 

I OSINNER 
FIGHTING RECORDS 
The fourth f 

sive slice o _ _ 

I classical and jazz backgrounds,-- - - - 

( brothers Devin and Brendan Moore and drummer Jeff Lataille have 
crafted a sound as distinctive as a Gulf Coast hurricane. Devin 
Moore's vocals sound remarkably like he was brought up in Oxford or 
Manchester—as opposed to Gainesville. The infectious rock paired 
with these vocals give the band a late-'70s sound similar to Mott the 
Hoople or T-Rex. While the music is straight-ahead rock, the lyrics 
often take a clever turn, such as in songs like "Don't Tell a Dead Man How to Die" or "Only 
God Can Stop the Drum Machine Now . This is a great-sounding band with talent, energy, 
and a need to move to L.A. or New York for more exposure. - Dug 

BOTTOM 

YOU’RNEXT 
SMALL STONE 

Three ladies from NYC have made a tumultuous album, complete 
with ambient stoner rock tendencies and acidic musical passages. 
The name of the band is Bottom, and YOU’RNEXT is the name of the 
113-track release. Laden with atmospheric textures much like a 
Melvins release, tracks like the avant-garde “Distordo II” and 
“Requiem” are slow, sludgy, and dirge-like, perfect for the soundtrack 
to your funeral. Dark andtoreboding, Bottom’s latest album will rum¬ 
ble the fillings in your mouth and shake your brain silly, even as they 
throw down a seemingly harmless yet totally left of center blues jam 
Day Blues”, www.smallstone.com -Mike sos 

BOURBON PRINCESS 

DARK OF DAYS 

ACCURATE MUSIC RECORDINGS 

If Tim Burton were to write a folk/roots-style album, it would probably 
come out sounding like this. This is very dark, solemn, simple rock 
that borders on being folk-inspired. The entire record is pretty much 
slow, dark, and very well put together musically. This is probably one 
of the most creative records that have come across my desk in quite 
some time. We are living in dark times right now, and this is a great 
piece to accompany that -adf 





BOYRACER 

HAPPENSTANCE 
HAPPY HAPPY BIRTHDAY TO ME 


__drumbeats), HAPPENSTANCE is a treasure for fans 

of musical innovators Pixies and Sonic Youth. The 23-song album 
consists of many different musical tastes, from the super poppy 
"Where to Place Your Trust?" and "A Chipped Tooth and Greasy 
Fingers" to the mellowness of "Invisible". Boyracer brainchild Stewart 
Anderson has kept the band's name alive for over 14 years even with 

_ _ an ever-changing lineup. The only flaw I found on the album was that 

occasionally the vocals seem to get fosfin the music—which is a shame, because the band 
has excellent male/female harmonies. Despite this, Boyracer is a group of incredible musi¬ 
cians, and HAPPENSTANCE is definitely worth checking out. 

-Joe Licavoli 
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I BRAHMAN 

1A FORLORN HOPE 
| REVELATION RECORDS 

I One of Japan's biggest "alternative" bands comes to us here in America 
■to release the album that did so well over there. Gee, thanks. Although 

II swear I heard an English word here and there, most of it is in 
1 Japanese. I can't tell what they are whining about, but maybe the music 
| wifi be so profound and brilliant that it wont matter and I can immerse 
I myself in the melodies. [Insert shrieking laughter here.] Even when I 
■ played this really loud, I didn't like it. Even when I did something else and 
■let this be in the background, I didnt like it. It sounds like eveiything else 

that slips through the cracks. What's a four letter word for excrement that starts with C? -Thomas 


BRIAN JONES 

SERIOUSLY. 

MATH LAB 

The sophomore album from unheard of the Iowa band Brian Jones 
might just put them on the map. SERIOUSLY, was recorded with 
focused intent, a determination that comes clearly across to the listener. 
Brian Jones offers a formula of post-hardcore/maih/indie rock that keeps 
its listeners on their toes, daring them to stop listening. The tones keep 
you guessing as to what comes next—and when it hits, it makes perfect 
sense. It's technical, it's formulaic, it makes you think, www.brianjones- 
rock.com -tchow 


CAKE CUTTER 

ALL DAY SUCKER 
D.I.Y. 

Looking at this band, you'd expect something horrible and frightening 
when you put this CD into your player-but it's nothing like that. I donl 
even know where to begin. Vocalist Phelix has a great, expressive, 
and—dare I say it—handsome voice. The band plays strange and orig¬ 
inal music. Some songs remind you of Sublime, others of Slip Knot (only 
with better vocals). Songs like "Modern Monkey" not only make you 
laugh but make you realize that this band has what all good bands have 
(in my opinion): intelligence and a sense of humor about themselves. If 
you like GOOD music, you'lllike these guys. Hell, y ou might even love them. -Mandadexpunk 

CALLENISH CIRCLE 

FORBIDDEN EMPATHY 
CANDLELIGHT 

This two-disc frightfest is filled with grunts, groans, and screams. If 
you're into that kind of thing, it's GREAT! Metal at its best, really, is like 
the devil having a party in my head and EVERYONE is INVITED! This 
double-album is two hours and 24 minutes of blood-pumping, eardrum¬ 
breaking, headbanging metal just waiting for you to go out and listen to 

it. -Mandadexpunk 


CAMPGROUND EFFECT 

THE FLIGHT SEAT EP 
THE LOCAL CANNERY 

If anything, Campground Effect are honest. The press release describes 
the threesome as nothing but a "simple" band. The "simple" part 
includes seven gritty, straightforward tracks on THE FLIGHT SEAT EP 

that become qi *“ "— : - u — ,! -'-*■ 

cussion lead trx 

Is for Television' _ _ _, 

the band never leads you on or tries to be something their not. That's 
Simple enough to digest. -Darren Ratner 

CHAOS THEORY ” 

CHAOS THEORY 
SELF-RELEASED 

Combining forces from two long-running Long Island metal outfits 
Kindread and Gutter Poet, the five members of Chaos Theory have 
spent a lot of time on stage and have a multitude of musical experience. 
So it comes as no surprise that the three songs off of the group’s latest 

■ release exhibit the vibe of seasoned pros wailing away with pristine pre- 

■ cision and heightening hard rock skill. Just check out the intricate guitar 

■ and keyboard solos on “Human Nature” for an inkling of what these guys 

■ and gals can do. Resonating pure power from top to bottom, Chaos 

■ Theory’s latest offering has a lot to offer to those starved for a female 
fronted rock band that executes both sheer force and lush melody equally well, www.chaosthe- 
orymusic.com -Mike sos 

^ * CHEVREUIL 

CHATEAUALLON 
SICK ROOM RECORDS 

Chevreuil is an atmospheric French duo. Guitarist Tony C. isn't utilizing 
any distortion gadgets but is playing it clean, which gives the music a 
70s fusion quality. His guitar work is multilayered and very interesting. 
Tony C.'s tonal quality is the voice of Chevreuil, while drummer Julien F. 
is the grounding force. When there is muscle in the music, it is his doing. 
The music ranges between the super melodic and the avant-garde. 
CHATEAUALLON is a very cool soundtrack without a movie. On occa¬ 
sion, the rhythms get out of whack, but all in all, CHATEAUALLON is a 
COOl ride definitely worth taking. -H. Barry Zimmerman 
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CHUCK SCHULDINER 

ZERO TOLERANCE 
CANDLELIGHT 

The seminal band Death has left an immeasurable impact on the realm 
of metal music, and ZERO TOLERANCE has been released to not only 
remember a fallen hero, but to catch a glimpse of what may have been. 
Led by influential guitarist Chuck Schuldiner, who tragically passed after 
a bout with cancer in 2001, Schuldiner and his work with Death and 
Control Denied has acquired an immense fan base and his worldwide 
legacy continues to spread. This twin disc collection showcases rarities, 
demos, live tracks, and some unreleased new material in its most raw 

-.form and while the quality of the recordings for the most part is quite 

poor, the performance of Schuldiner is top notch. And despite this batch of recordings sounding 
so unprofessional, ZERO TOLERANCE is a tribute to a man’s desire and prowess in formulat¬ 
ing a new level by which metal music is judged, www.candlelightrecords.co.uk -Mike sos 


CIPHER /SYSTEM BY THE NIGHT 
LIFEFORCE . 

What's the difference between this split CD and a million other modern 
metal bands releases? Well, first off, the singers can scream like a moth¬ 
erfucker. Other than that...not much. Cheesy metal cliches are weaved 
throughout this whole album by both bands, from non-stop double-pedal 
action to pumping guitars. If you like cheesy modern metal, then, by all 
means, go get yourself a copy of CIPHER/SYSTEM. -Mandadexpunk 



SACKED . 
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COMEBACK KID 

WAKE THE DEAD 
VICTORY 

Comeback Kid ; a Canadian outfit formed by members of Figure Four, 
works hard on its sophomore effort to illuminate the old school hardcore 

P ositive mentality and scolding sonic output on WAKE UP THE DEAD, 
lelentlessly chugging through 11 tracks containing hearty sing along 
choruses wrapped inside lightning fast tempos and "heartfelt guitar riffs, 
this quintet’s throwback style keeps it visceral. Sounding like a cross 
between Snapcase, Terror, Shutdown, and Blood for Blood, tracks like 


forward assault of “Bright Lights Keep Shining” would find proper refuge on any Sick of If A 
album. Bestowing no nonsense, dead-on hardcore for purists, Comeback Kid’s latest release i: 
a welcomed reprise, www.victoryrecords.com -Mike sos 



CRIONICS 

ARMAGEDDON’S EVOLUTION 
CANDLELIGHT 

Polish death metal mongers Crionics have garnished much praise for 
their merging of the black and death metal genres, and for good reason, 
as this imperialistically imposing quartet’s delivery is one ofmajestic ter¬ 
ror. From the opening minutes of “Arrival of Non Parallel Aeons”, which 
at one point riffs ouf a part strikingly similar to Darth Vader’s theme in 
STAR WARS, to the thrashy breakdown found on “Final Inversion”, this 
nine-track disc with two bonus tracks is quite reminiscent of the more 
successful bands in the field, like Dimmu Borgir and Old Man’s Child, 
complete with scathing vocals and atmospheric keyboard ambiance. 
And of course, the obligatory corpse paint, a must for any self-respecting black or death metal 
troupe, is in full regalia. Radiating durable blasts of merciless mefal, ARMAGEDDON’S 
EVOLUTION’S surprising catchiness at times blends well with the band’s dastardly delivery, 
making this disc a nice purchase for the evildoer in us all. www.candlelightrecords.co.uk 

-Mike SOS 

CROWBAR 

LIFESBLOOD FOR THE DOWNTRODDEN 
CANDLELIGHT 

The kings of sludge have returned after a four-year slumber, as the 
mighty New Orleans troupe Crowbar triumphantly release its latest 11- 
track endeavor. And this time, after spending most of his time support¬ 
ing the latest Down project. Kirk Windstein isn’t messing around. 
Enlisting metal all-stars Rex Brown (Pantera) and Craig Nunenmacher 
(BLS) to the fray of seemingly endless band member rotation, the end 
result of LIFESBLOOD FOR THE DOWNTRODDEN just may be the 
most staggeringly crushing outing by the band ever. From the trade- 

_marked gloom and doom riffages of opener “New Dawn” to the unchar- 

llistic barrage of “Angel’s Wings”, Crowbar’s emergence from the where are they 
hearty and bold homecoming for the NOLA purveyors of heavy. Anguished as ever, 
yei ai times, like the cascading six-minute opus “Fall Back to Zero”, as pristine at time as 
Sabbath, Crowbar’s monstrous riffs.punishing rhythms, and general mammoth sonic output 
never sounded as necessary as LIFtSBLOOD FOR THE DOWNTRODDEN. The soundtrack 
/for your suffering for 2005 has arrived, www.candlelightrecords.co.uk -Mike sos 


CROWI AM 
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CRUISERWEIGHT 

SWEET WEAPONRY 
HEINOUS RECORDS 

I love chicks with a microphone. Every time I think I've had enough, a 
kick-ass female comes along and fronts a band like Cruiserweight. 
SWEET WEAPONRY is just mat sweet and should be up there with 
some of today's cooler rock/punk albums. Stella Maxwell has this cutsie- 
wootsie voice that seems to soar. The rest of the band back her up with 
swift, gnarly chords to make for a poppish punk sound that screams 
radio play. Oftentimes that's a death sentence, but there are infectious 
hits in the making here. Highly recommended. -Darren Ratner 


DARK TRANQUILITY 

CHARACTER 
CENTURY MEDIA 

The unmistakable Gothenburg death metal sound pioneered by veteran 
melodic metallers Dark Tranquility has been raked over the coals in 
recent years, so it’s only fitting that this Swedish sextet reset the pace 
on CHARACTER, the outfit’s seventh release. This 11-track sojourn con¬ 
tains all the things that you love death metal for, but not in an over¬ 
wrought way. Instead, the boys in DT have equalized the atmospheric 

■ keyboards, twisted twin guitar assaults, and garishly guttural vocals, 

■ smoothed out the rough edges just so, and have in turn, created a beau¬ 
tifully brutal album by which many in the genre will be measured this 

year. Blistering riffs like “Through Smudged Lenses” are some of the most furious the band ever 
wrote and “Lost to Apathy” juxtapose arena metal’s fist-pumping festivities with bombastic 
Swedish savagery while “My Negation” displays that this band breaks the eerie creeping groove 
down to a science. Dark Tranquility has stood proud on top of the death metal mountain, and 
I CHARACTER further solidifies the band’s footing, www.centurymedia.com -Mike sos 

DIRTY AMERICANS "" 

STRANGE GENERATION 
LIQUOR AND POKER 




pletely underrated The Workhorse Movement contains the rocking 
grooves that act as the missing link between Blue Oyster Cult and Grand 
Funk Railroad, as tracks like “Control” and “Burn It Down” are prime can¬ 
didates for the 70s Preservation Society’s latest soundtrack. But don’t 
let these guys and their love for the goocl old daze fool you: these songs 
I swing with sweeping imminence ana rock hard, almost at times like the 
punkier little brother to Monster Magnet. Blessed with the ability to lay 
rock grooves like the zeppelin-esque “Deep End” and the southern drawl of “Light-headecr 
down STRANGE GENERATION is the best 70s release to come out in the 21st century. 
www.liquorandpokermusic.com -Mike sos 



DRIVER OF THE YEAR 

STATIK 

FUTURE APPLETREE RECORDS 

The underlying melodies within each song on STATIK are monotonous 
and tedious. Add the almost-incqherent vocals and excessive instrumen- 


_ w _ praisings_ _, 

melodies and instrumentals grate on your nerves, and you'll find yourself 
tuning out pretty quickly during the first few tracks. -Dane Jackson 


DUSTY RHODES & THE RIVER BAND 

LIVE FROM HOLLYWOOD, CA 
SELF-RELEASED 

A hard-working band is something that I greatly appreciate. With no 
label, no manager, and no money, it's difficult to rind the heart and 
strength to keep things going. Fortunately for us, Dusty and crew use all 
the might they've got to persevere through difficult times and keep their 
music alive. This kind of attrition would wear down a lot of bands to the 
point of watering down their sound in hopes for a major-label hand-me- 
down, but not these dudes. The sound is fresh, a folk-influenced 
arrangement of classic rock songs ranging on topics from Wichita, KS, 
I to good ol' heartbreak. Fantastic use of Doth violin melodies and country 
guitar licks contribute to a group of guys who just want to sing songs together and have you join 
in, too (if you're so inclined). Support this band! -Zac 
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ELEVEN ELEVEN 

THE UNLOVABLE EP 
SELF-RELEASED 

I'm not sure if music is getting worse or if I just used to be a lot nicer, 
because this review is going to be pretty mean. Eleven Eleven has 

been plugging awr *- ---- - —^ ~ ru '' 

of their sounaon t 


eview is going to be pretty mean, tieven bieven nas 
away for a while now, nearly a decade. The tightness 
OT meir souno on their newest release, THE UNLOVABLE EP, makes 
this longtime music relationship obvious...yet the EP itself IS com¬ 
pletely unlovable. Though tight-knit, the sound is, in a word, unim¬ 
pressive. And the vocalist makes it even more boring to listen to. The 
, bio on their Website claims similarities to The Cure and The Smiths, 
y and though I guess I could see why they would say that, I definitely 
don't agree. I hate to say all this, Decause it's clear that the musicians in Eleven Eleven know 
what they're doing. Maybe they can make it work in some other band, with some other peo¬ 
ple, 'cause it's just not flying with their current efforts. (Man, I'm so mean.) 
www.eleveneleven.com -tchow ^ 

^ ELKLAND 

GOLDEN 
COLUMBIA 

It's a wonderful feeling when an album makes you wish you were in 
the final scene of an BOs Brat Pack movie—and Elkland s GOLDEN 
does just that. The synthesizer work is utterly orgasmic and reminis¬ 
cent of M83's DEAD CITIES, RED SEAS & LOST GHOSTS, yet with 
all the fun of The Postal Service. Truly heartwarming and inspinng, 
the tracks scream of love and peace among the people of the world— 
and do so in such a manner that is more uplifting than cliched. Its a 
delicate thing to throw back one's music to another decade, but 

_Elkland aspires to remind us of a time when music was just fun and 

when a $200 haircut didn't matter as much as words written straight from the heart. Look for 
this album in M ay. -Zac _ „ 

contentment " 

I EARACHE RECORDS .. 

” The lead singer sounds like Goro from the Mortal Kombat movie. In 
any other genre of music, this would be ridiculous, but in death metal, 
we have a match made in heaven/hell/whatever. Tracks such as 
"Flesh Havoc" and "Parasite Paradise" will rip willing fans' ears apart. 
The title "Human Rape Symphony" might have bothered me a bit, but 
you take the good with the bad. Double-bass attacks and guitar that 
will strain your neck muscles from so much damn head-banging 
make this an album worth your while...if you are into this kind of thing. 
I ... Ym t probably won’t be able to catch these guys on the radio. Metal 

isn't there yet. This is another one of those black-bottom discs that doesn't play in certain CD 
players. -Thom as Murray _ _ 

~ 11 '" r ENEMY YOU 

STORIES NEVER TOLD 
RED SCARE 

STORIES NEVER TOLD is as strong a punk disc as I have ever 
heard. San Francisco's four-man Enemy You take SUFFER-era Bad 
Religion and mix it with the pop sensibility of Green Day to make 
tougn, highly listenable rock music. What you got here is 14 really 
well-written songs, not one of which makes it to the three-minute 
mark and each with hummable hit potential. My pick for the first sin- 
you do or what you 





gle is "Your Way" ("No matter what you c 


t you say / I'll never 



■ go your way'Va real anthem for standing on your own. STORIES 

■ NEVER TOLD is full of punk ethos and balls. What more do you pos- 

/ want? Enemy You ro cks. -H. Barry Zimmerman __ 

.ENTOMBED 

■ UNREAL ESTATE 

Ithreeman 

I Entombed playing Sweden’s Royal Opera Hall as a ballet company 
I does interpretive dance sounds like a skit from the mind’s of a come- 
Idy troupe, yet this really happened, and UNREAL ESTATE is the 

■ audible proof. And quite the proof it is, as the pioneers of extreme 
I metal have placed another feather in their caps by putting on this pro- 
Iduction. While the stark silence between songs gives the disc a ster- 
lile guality, Entombed sound on top of their game here, as tracks like 
I “Say it With Slugs”, “Something Out of Nothing” and the title track give 
I off sonic reverberations that members of the usually stuffy audience 

are probably still trying to shake. Powerful, yet with the visuals absent, you don’t get the full 
experience, and that Hone is worth the wait for the DVD. Nonetheless, the pristine acoustics 
do justice to Entombed’s slash and burn style and adds a novel quality to the overall disc. 
www.threeman.net -Mi ke SOS __ 

EPOCH OF UNLIGHT 

THE CONTINUUM HYPOTHESIS 

Intense melodic metal in the vein of the Gothenburg style would best 
describe what metal veterans Epoch of Unlight have accomplished 
here on the outfit’s latest 11-track offering. Sounding at times like the 
second coming of At the Gates on cuts like “Denubrum”, while tracks 
like “Argentum Era Secui Duos” could easily pass for a early record¬ 
ing of In Flames, this Tennessee-based quartet have been at it for 14 
years, and show no remorse on tracks like the seething “Highgate . 
J Incorporating the American thrash metal sound with a Euro death 
Imetalgrowl in tow. THE CONTINUUM HYPOTHESIS has implement¬ 
ed the classic Swedish metal sound and feel without sacrificing the band’s ‘80s thrash metal 
appeal. If you yearn to bang your head, Epoch of Unlight offers the proper soundtrack to act 
upon, www.th eendrecords.com -Mjke SOS_ ^ _ wKtwm— 

EVEN IN BLACKOUTS 

ZEITGEIST'S ECHO 
KNOCK KNOCK RECORDS 

ZEITGEIST'S ECHO is good album, in that it's one of the first times I 
could think of folk music gracing a punk album. At least, that's my 
whacked-out opinion. Even in Blackouts put forth a solid effort on this 
album. It's fun and liv*'" —’ * 41 1 

see itty bits of folk r 

even some country ii-- . ... 

to some, I'm guessing, but the band should certainly grab some 
respect. -Darren Ratner 




EVERGREEN TERRACE 

HOTTER! WETTER! STICKIER! FUNNER! 

EULOGY RECORDINGS 

I did not need a DVD to show me how boring, monotonous, and shal¬ 
low Evergreen Terrace are, but I hadn't seen DVD-quality mosh 
before. The DVD used the spastic movements of the crowd and band 
members to mirror the headbanging goodness of the music. This was 
an effective tactic to distract from the horrible music. Shockingly, 
there is something worse than Evergreen Terrace playing: Evergreen 
Terrace speaking. Whether mocking random strangers or derailing 
their meeting at a Yellowcard show, the band was actually less offen¬ 
sive and idiotic behind a microphone. Bitching about the road, end- 
— drone on for an no “ . 
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comes to us from our brothers in Britain, 
a very progressive rhythm (in the vein of 
vocals are very much aggressive rap-core-style, 
really make out anything he is saying. Though the 
does get a little monotonous over time, I still recommend buy- 
you're a fan of Snapcase and can deal with a little rap. -adf 


I 


.n FAULTLINES 

f i; TRAVELOGUE 

i ACTION HEIGHTS 

* Well, turns out this Iowa City post-hardcore/indie band (who formed 
in 2001) has just called it quits after releasing this, their first LP. 
Anyway, although on TRAVELOGUE (a cleverly theme-based record) 
Faultlines have their moments (the opening instrumental, "Modern 
Traveler"; the Knapsack-like "Upon Deaf tars"; the intense "Line 
Breaks"; and the moving "Augten"), the album is...okay. These guys 
have the elements—intricately-woven guitar parts, steady drums, 
driving bass, and emotive vocals—but it seems they're not always put 
together as well as they could be, making for some inconsistency. 
Come to think of it, the biggest qualm I have witn this album/now-defunct band is the vocals. 
Sometimes they sound a bit TOO full of yearning, and so instead of being endearing, they 
cross that line into irritating (as on "Sirens and Sailors", which grows a little sonically unpleas¬ 
ing with those painful vocal stylings that close out the song). -Janeiie Jones 


FEVERDREAM 

* FREEZE! 

COALITION 

Minimal and smarmy, Feverdream is a trio which hails from the 
Netherlands whose five-track EP is stuck in low gear. Maybe the band 
1 is doing_this intentionally, not giving up the good stuff ana basically fill¬ 
ing an bP, but FREEZE! seems like an inside joke. From the quasi- 
innocuous ode to a band member’s shlong on “My Johnson” to the 
primitive guitar lines scattered about “Adapt ‘Til You Snap”, the 15- 
minute affair seems more like an experimental collection of i 
rather than s 
International f 

v.coalition-records.com -Mike sos 



nr seems more like an experimental collection of ideas 
something a band woulcf release. If you dig stuff like 
il Noise Conspiracy without the layers, these guys fit the 


FUCK YOU UPS 

BLACK AND BLACK AND BLACK 
FORMULA 13 RECORDS 

Fuck You Ups (out of Phoenix) offer up 12 punk anthems in under 20 
minutes. Their songs touch on such subjects as beer, drugs, murder, 
television, and zombies. While some of the songs arejusf ridiculous, 
there's no denying the fun you'll have listening to this album. It's 
almost like a guilty pleasure, because some of it is so bad that it's 
good. If you like straightforward punk with hints of crust punk, then 
look out for Fuck You ups. If you like Motorhead and bands from the 
hardcore punk days of Black Flag, then definitely seek this band out. 

-Dane Jackson 

GRAVE DANGER 

DEATH CITY 
TRUXTON RECORDS 

Grave Danger is an Arizona trio that blends dark-humored lyrics with 
surf, rockabilly, and punk rhythms, which makes DEATH CITY an 
easy and quite comfortable album to get into. At times, the guitar play¬ 
ing sounds as if it's straight out of a Dick Dale classic; at others, 
Grave Danger rely on old-school punk riffs or tried-and-true rockabil¬ 
ly rhythms. Standouts are a cover of Shel Silverstein's "You're Always 
Welcome at Our House" (which has all the feel of a classic Irish drink¬ 
ing song) and the two instrumental tracks, "Tiki" and "Tremble", where 
■the band get a chance to show off their chops. These guys make 
music that's both fun and funny; however, DEATH CITY is not for the easily offended. 

- - —-. -Jude Ruiz 




GUNMETAL GREY 

SOLITUDE 

SELF-RELEASED 

There's nothing quite like clicking on a band's official Website and 
being redirected to Myspace. Free downloads and sex invites all in 
one place! This seven-song EP apparently did the trick, and Indianola 
Records, who is re-releasing this album, picked up the band. Their 
live show must be captivating, because there's nothing on SOLITUDE 
that stands out. A little Euro metal influence seeps in between the 
screeching and throaty singing that overshadows the requisite break¬ 
downs and auitar scaling. There is nothing new here, but they have 
the captive Myspace audience and newfound label support to spread 
— x.—/all nr- " “ “ 


their sound directly to a hole in the waif near you. -Erika Owens 


IGZR 

lOHMWORK 
ISANCTUARY 

I Geezer Butler returns to helm his solo project GZR after a lengthy 
■jaunt with Black Sabbath with OHMWORK, a 10-track release brim- 
lming with hard rock sensibilities. Once led by Fear Factory’s Burton 
1C. Bell, GZR’s lead singer slot is occupied by Clark Brown whose 

■ vast vocal range runs from Layne Staley on the sinister dirge ‘Pardon 
I My Depression” to Chino Moreno on “Pull the String" without sound- 
|ing forced. And the band keeps it heavy throughout, as Geezer and 

■ company blast out some well mapped out metal warblings with a tad 
■of the nu school flavor on tracks like “Don’t You Know and “Aural 

Sects”. However, tracks like the slipshod Limp Bizkit-esque “Prisoner 103” seem out of place, 
and the sledgehammered riffs in Dogs of Whore” scream for Bell despite Brown’s stalwart 
job. Nonetheless, Butler and crew are still cranking out some blasting music and are worth a 
crank on the home stereo system, www.sanctuaryrecordsgroup.com -Mike SOS 




HARLOTS 

THE WOMAN YOU SAW IS THE GREATEST CITY THAT RULES 
OVER THE KINGS EARTH 
FEELING FAINT PRODUCTIONS 

The best thing about Harlots' new album is the interesting title. The 
band are a mixture of noise, hardcore, and metal. The vocals are just 
constant screams,, over monotonous guitar lines and raging drum¬ 
beats. There is really nothing good to say about Harlots' new album, 
every song sounds similar ancithe band lacks creativity and direction. 
The only song that had an interesting sound was 'The Mother of 
Harlots"—but This is not enough to save the album. -Joe Licavoii 



HELLA 

CHURCH GONE WILD/CHIRPIN HARD 
SUICIDE SQUEEZE RECORDS 

This third release from Sacramento's two-man Hella is a masterpiece 


Together, 
Long live 


all to himself. Disc 1, CHURCH GONE WILD, is the raw non-stop, 
chaotic (think a modern upgrade of Frank Zappa's LUMPY GRAVY) 
rock of Zach Hill: while CHIRPIN HARD is the new-waveish 
videogame pop of Spencer Seim. Both discs are mostly instrumental. 
Zach Hill has included tape loops and wack vocals on a few pieces, 
these discs make for art/weirdness that cannot and that should not be ignored, 
the abstract/weirdo ethos. -H. Barry Zimmerman 
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MUSICIANS INSTITUTE 

THE WORLD'S MOST INNOVATIVE SchO^L OF 
CONTEMPORARY MUSIC AND RECORDING 
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is dhique among music schools iri^ 
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“ www*ml. ecrur m 

Hands On! Experience 



h> roonftw wywnwftt forgo t 


t ftte to t o bo dippe d an d stuc k to yew am p o r- com pote* morp i 

/ stickernation7com I 

THE PEOPLE'S STICKER COMPANY 



get 250 copies 
of your message 
on real vinyl stickers 
for just $863!! 

$10 off 

FREE PRIORITY MAIL SHIPPING (USA only) 
visit http://www.StickerNation.com 
and use this coupon code: SKRATCH 


I 


I 




HOLLOW GROUND 

COLD REALITY 
ORGANIZED CRIME 

Fans of brutal hardcore, take note: Winnipeg five-piece Hollow 
Ground have proved their mettle with their debut record, COLD 
REALITY a six-song EP drenched in manic and crushing guitar work 
and tougn barking vocals, all anchored by a truly relentless rhythm 
section, with their pummeling breakdowns, songs like the pulverizing 
and propulsive "Cold Reality", "Final Words", and the tremendous 
finale "On the Line" will surely be propagating pits aplenty in clubs 
and bedrooms alike. -Janeiie Jones 

HOOKERS 

CASTING THE RUNES 
DEVIL DOLL 

The mighty KY based rock band’s entire rarities and b-sides have 
been compiled to assault your ears and piss off the neighbors, hail¬ 
ing Satan and the gods of rock along the way. Of course, it comes 
from Hookers, the alcohol-fueled, drug-laden, unrelenting punk rock 
crew whose rowdy riffs and devil may care attitude propelled the 
group to underground darlings. Now, it’s all here, every live track, split 
disc contribution, and cover song they’ve got, jammed on a twin disc 
offering guaranteed to start a party ana ultimately wreak severe 
■havoc amongst all in the general vicinity. If you’re a die-hard fan. or 
just want to hear firsthand how the powers of evil can overcome your musical spirit, allow 
CASTING THE RUNES some airtime in your stereo system and feel the demonic interven¬ 
tion. www.devildollrecords.com -Mike sos _ 

HUMANS BOW DOWN 

A MIRROR 

PHRATRY RECORDS 

Hailing from the Cincinnati area, Humans Bow Down flirt with the sort 
of experimental shoegazing indie-rock that might appeal to fans of 
The Rum Diary, Kilowatthours, Three Mile Pilot, or Mogwai. A MIR¬ 
ROR is the band's first full-length album, and it's littered with tracks 
that move from psychedelic grooves to full-blowm unconventional, 
explosive rock jams—often within the same song. This is not recom¬ 
mended for someone looking for a guick fix, as this one will definite¬ 
ly take some time to get into, but the journey there might just prove 
worthwhile. ^ -Jude Ruiz ___ 

ICARUS WITCH 

ROSES ON WHITE LACE 
MAGICK 

Icarus Witch harkens back to the days of heavy metal glory, also 
known as the early ‘80s, on the quartet’s five-track endeavor. Falling 
somewhere between the epic storytelling of Savataae with the power 
metal precision of Helloween, tracks like “Curse or the Ice Maiden” 
follow the classic metal blueprint right down to the last falsetto metal 
shrill, while “Dragon Ryder” has all of the lyrical power of a Dio song 
with the musical direction of Hammerfall. Delivering the goods in the 
vein of Maiden, Priest, and the like, ROSES ON WHITE LACE is a 
solid metal album laden with the well-known metal tactics that we’ve 
II grown to love, www.cleorecs.com -Mike sos 

INDIRA 

WITH A BULLET AND A KISS 
NUMBSKULL RECORDINGS 

Just look at that title. Now, what images and sounds does that con¬ 
jure up? Go with it—your gut is completely correct: it's the same old 
nardcore-lite. Singing weaves in and out of shouting fits, which are 
'supported by hardcore-tinged, but essentially heartless, backing 
music. You've heard all that before, but what sets Indira apart is the 
grating, nasal voice that pushes them from merely forgettable to 
almost unlistenable. Thankfully, you can rarely make out the vocals 
live, anyway. With a positively mediocre effort and strict adherence to 
the hardcore-lite recipe, Indira have definitely deserve that crowd- 
warmer Spot . -Erika Owens 

INSIDE HOLLOW 

THROUGH THE EYES OF DECEPTION 
SELF-RELEASED 

Hard rock is often done wrong, as too many times bands that play the 
style of music fail to carve out their own identity and instead combine 
two or three band’s sounds and form a new hybrid rather than a 
unique sound. Inside Hollow thankfully isn’t one of those bands, as a 
bevy of influences from Fuel to Anthrax can be heard on the New 
Yorker’s six-track release. From the twin guitar attack smacking you 
in the face to the well-suited vocals which retain presence without 
going over the top to the steady yet solid rhythm section working hard 
when laying down the weighty grooves, these guys have swerved far 
away enough from the generic rock band motif while still pumping out melodic riffs and mem¬ 
orable hooks like “Falling Down” and “Envy”. With the catchiness to hit the radio and the 
heaviness to satisfy the nard rock crowd, THROUGH THE EYES OF DECEPTION gives 
modern hard rock music the swift kick in the ass it desperately needs, www.insidehollow.com 
__ -M ike sos 

ISLAND VIEW DRIVE 

WHAT WILL IT TAKE 
ACUTEST 

Sweet nostalgia! Island View Drive is the three-man outfit from 
Fenton. Ml, whose formula of pop/indie/rock with just a tinge of reg¬ 
gae induces waves and waves or sweet memories. It's just the right 
amount of classic and novelty meshed together so that it hearkens 






ly pick i 


you c 


up on the relentless hours of efforts poured into its creation. 
You canl help but give credit for that much heart and passion. You 
can't help but like it, either. You also cant help but get glimpses of the future that lies ahead 
for Island View Dri ve, www.islandviewdrive.com -tChow _ 

JARVIS HUMBY 

ASSUME THE POSITION IT'S...JARVIS HUMBY 
HARDSOUL RECORDS 

This album cover proclaims, "garage rock 4 stereo." This is a great 
promise that a lot of contemporary garage rock bands—along with 
this British mod revival quartet—can make. Today's excellent record¬ 
ing technology can be used to make potent garage-rock recordings 
for today's stereo systems. Jarvis Humby does very well in that 
regard on the scorcher "We Say Yeah!" and the Santana-esque "99 


unpaved residential sections every few miles punctuating the driving of an open freeway in 
your 1964 Jaguar E Type roadster, www.hardsoulrecords.com -Tom “Tearaway” Schulte 




KAAMOS 

LUCIFER RISING 
CANDLELIGHT 
The Cookie Monster vocals, 


The Cookie Monster vocals, the evil solos, the song 1 
“Inaugurating Evil” can only add up to one thing: anotne 
Swedish metal clan. This time around, the band in qu 


the evil solos, the song titles like 
ner Satanic 

HML.JHNPHU _ . . ___ question 

Kaamos, whose Grave meets Entombed uproar is well versed and oh 
so demonic. 10-tracks of abrasive, defiant death metal with both pun¬ 
ishing lows and memorable melodic parts, tracks like “Theriomorphic 
Pancfaemonium” and “Chthonic” strike hard and leave welts, like any 
respectable death metal outfit should. If you yearn for the days when 
J death metal was a lot less diluted, check out K 
lightrecords.co.uk -Mike sos 


t Kaamos. www.candle- 
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KAEDUS REX 

KAEDUS REX 
SELF-RELEASED 


Queens-based metal outfit Kaedus Rex (translation: The Blood King) 
have put out a scorching five-track release chock full of metal a Ta 

D o Pm » a4 a DIaaL I aUaI OaaIa4h aUa... iU ^ .1 


ding Doubt", sit back and enjoy a heavy handed hell-ride througl. _ 
■vicious combination of molten death metal, sustaining stoner rock, and 
■touches of classic thrash metal circa 1987. Armed with the musical fire- 
I power and vocal versatility to go the distance, this quartet’s latest 
■endeavor displays a metal band with all of the tools necessary to take it 
to the next level, www.kaedusrex.com -Mike sos 

* ” KAMELOT ~ 

THE BLACK HALO 
STEAMHAMMER 



mis is wnat Metamca would sound like it they did a compilation with 
Meatloaf. For you hard-core metal fans, this might be a bit too on the 
hair-metal side; but for the rest of us, it's good enough! If you miss head¬ 
banging and mullets, this album will bring a nostalgic tear to your eye! 

-Mandadexpunk 


KEVIN K AND THE REAL KOOL KATS 

ADDICTION 
LOLLIPOP RECORDS 

Upon doing some research on Kevin K, his history of sharing the stage 
with such acts as The Ramones, Dead Boys, and Johnny Thunder 
explains this album's authentic feel. ADDICTION is full of old-school 
punk chords, nasty guitar solos, and straightforward lyrics. Some tracks 
are very upbeat and carefree (like "Happy Days"), while songs such as 
"Addiction and "A Real Kool Time" are noticeably heavier wifn a darker 
tone. What I really enjoy about this record is the undeniable presence of 
a traditional punk/rock attitude without the forfeiture of pop sensibility. 
J Whether you are an old-timer who appreciates the classics or a young 
buck with an itch for something loud, this album will be appealing. -Anthony 

’ KINGS OF LEON ~ 

AHA SHAKE HEARTBREAK 
RCA/BMG 

First I heard the entire album musically, then I focused on the lyrical con¬ 
tent, and the word that comes immediately to mind when trying to 
describe this album is "disingenuous." I cant help feeling that these boys 
-r 1 ! “ " Southern —'* - 




■from Tennessee made a conscious effort to BE Southern rock. They are 

■ like a great, giant stereotype of what Southern rockers SHOULD sing 

■ about, now they SHOULD sing it, how they SHOULD dress, etc. It's an 

■ one giant formula. More than anything, the vocalist sounds like a 
Rastafarian versus a Southerner, wnich makes tracks like "Milk" hard to 

^^^^^^^■take seriously. Though this is being touted as a more mature and expe¬ 
rienced Kings of Leon, their lyrics don't seem to prove that (e.g., "She's 17 but I done went and 
plum forgot it.") Musically, yeah this is good old fashioned rock, but it goes from being too clas¬ 
sic (& la AC/DC) to more modern (a la The Strokes), which leaves you a bit confused as to their 
intentio ns. For more info on these Southern robots, visit kingsofleon.com. -Norberto Gomez, Jr. 

KISSINGER 

ME AND OTTO 
WCI RECORDS 

Okay, the guys in this band are named Chopper, o3, Lucky, and Steve 
Garvey. Even with a famous guy like Lucky on the roster, a band needs 
to bring some serious music to be successful. Unfortunately, this album 
consists of 10 grinding, slow, methodical, and formulaic rock songs. To 
top it off, the band finds some inane reason to sing about the lottery, 
along with the standard litany of cars and girls. A chorus like "Me and 
Otto shot it all on the Lotto" is never going anywhere, and fast. The band 
did win the 2005 Austin Music Foundation Incubator Band contest, 

- 1 which will give the band 18 months of intense training and $15,000 to 

record another record. Thank GocTfor small miracles. Now, if we can just keep these boys from 
spending the prize money on Lotto tickets, they might have a chance to get somewhere with the 
next release. -Dug _ ; _ 

LAST OF THE JUANITAS 

IN .THE DIRT 
WANTAGE USA 
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MAHAVATAR 

GO WITH THE NO! 

CRUZ DEL SUR 

Female fronted melodic metal with a worldly flare, the Jamaica meets 
Israel by way of NYC duo known as Mahavatar will turn some heads, 
and not only because they happen to be attractive. The duo (rounded 
out by session musicians) have churned out eight intriguing hard rock 
tunes with hints of Gothic rock and shades of underground metal (espe¬ 
cially in the singing, which switches gears from clean to mean quite well 
on tracks like Raw”). Walking the line between dirge-esque Sabbath 
melodies on “Psychos” and the well-orchestrated pseudo power metal 
documented on Open Your Minds”, GO WITH THE NO! showcases a 
female-based act whose bark and bite standout head and shoulders above anyone’s precon¬ 
ceived notions of what the usual chicks with guitars group sounds like. Succinct and solid, 
Mahavatar have provided a well- rounded 
www.cruzdelsurmusic.com -Mike sos 


that heavy rock fans should enjoy. 



MAKEOUT BOYS 

TEENAGE THRILLS 
JET ZERO RECORDS 

Craving some regurgitated rock? Well, Makeout Boys will cure that fix in 
a hurry. Influenced by the likes of AC/DC and Dead Boys, these San 
Diego natives offer 30 minutes that contain nothing of interest. After 
reading up on how Makeout Boys frontman has a sense of humor, a 
sharp tongue, and amazing talem, I was surprised to hear how none of 


clear from this one altogether. -Jude Ruiz 



MANHANDLERS 

MANHANDLERS 
CRIMINAL IQ RECORDS 

wouldn't consider myself a feminist by any means, but recently I've 
opened my mind to the idea of women's suffrage. And with the advent of 
all-female bands, I can safely say I support their endeavors. In the case 
of Manhandlers, I think their new album confidently rocks, but I am not 


_ ____ you ...... . 

don't love Manhandlers, but I'm positive that they are better musicians 
than I can ever be. -Luke Skvwalker 



be fixed. -Joe Licavoli 


MASS SHIVERS 

SELF-TITLED 

SICKROOM 

Mass Shivers' new album shows that the band has tremendous musical 
talent, but the songs seem to have too much going on, lacking focus and 
direction. Playing a strange mixture of rock, punk, and classic rock, 
Mass Shivers tend to be more caught up with playing music then play¬ 
ing as a band. For instance, the song, ’’What Is Realistic" sounds like 
something one would hear in a coffeeshop, as the guitar lines repeat for 
minutes on end. Mass Shivers also fall flat with monotone vocals that 
come off as very uninteresting. It seems that the members of Mass 
Shivers are very talented, but as a band there are a couple problems to 


MATHEW SHAW 

GHOSTS IN THE CONCRETE 
BURNING BUILDINGS RECORDINGS 

Mathew Shaw is a one-man band. There is a whisper of sensitivity and 
romance that permeates every song on GHOSTS IN THE CONCRETE. 
This is a soft, sweet album. My only beef—and it does weigh on me fair¬ 
ly heavy—is that all the songs sound very similar because of Shaw's gui¬ 
tar playing. There are some cool introductions, but then once a song 
gets going, Shaw is doing the same driving strum on every song. There 
are several songs, such as "Constant Movement" and "The Argument", 
that by themselves are really great songs; but the songs of GHOSTS IN 
THE CONCRETE merge into one boring piece. I suggest that people 
buy the Singles or download an MP3. -H. Barry Zimmerman. 




-surgical ferocity witff the intensity and agility 

with Slayer-esque thunder rhythms ana screamo vocals, www.wan- 
tageusa.com -Tom “Tearaway” Schulte 


LITTLE KING 

VIRUS DIVINE 

LITTLE KING PRODUCTIONS 

| The third full-length release from this thematic El Paso trio is another 
| conceptual step in this band's evolution. VIRUS DIVINE is the story of a 
I man on a crusade to change the world for the better after the Columbine 
High School massacre, with a beautifully artistic album layout and a 
batch of eight complicated yet appealing tunes, Little King is pushing up 
against the boundaries of prog-rock. The music and lyrics sound a lot 
like Rush (it doesn't hurt that tne mixing was done by Terry Brown, who 
produced 10 Rush albums). This band proves that Coheed and Cambria 

—*-*—'don't have a monopoly on the hard rock concept album...although Little 

King does have a much better command of acoustic guitars and the soft side of rock to work 
along with the bombast. This disc is a harbinger of success for a very talented band. -Dug 




LOFTUS 

HUGS +DRUGS 
I MONARCHY MUSIC 

Unlike many of the Southern California acts you hear, the five guys that 
comprise Loftus play the kind of face-ripping, unrepentant anguished 
music you’d expect from an East Coast banalike Converge or Dillinger 
Escape Plan. On the 10-track HUGS + DRUGS, pile-driven riffs and 
; unrelenting screams are commonplace, yet when woven inside the 
| heavy melodies found on “Bottoms Up” and “Gimme Greens”, 
1 unleashed are the lethal forms of aural violence that heavy music fans 
I have grown fond of. Ignore the almost five-minute serene opener ‘The 
Condition of Being^Forgotten” and wear your earplugs in preparation for 
an onslaught of epic proportions, courtesy of Loftus. www.monarchymusicco rp.com -Mike sos 

1 LOST SOUL 

ICHAOSTREAM 

■ EARACHE RECORDS 

■ Although this disc will not play in players that don't support burnt discs 
land those discs whose bottoms are olack rather than silver. I was able 
■to rock out to this in my garage on several occasions. Although the 

■ sound quality isn't as good in tnere, I got a complaint from one of my 

■ neighbors, and one of my roommates asked what the hell I was listen¬ 
ing to. I think he was genuinely baffled at the low, rumbling roar that pro- 
Itruded from the speakers. To the average listener, this is no different 
■than the normal death-metal sound; but to those that know, this stuff is 
■unique. Experimental mixing coupled with traditional thrashing guitar, 

teeming with misery and anger. Audibly portrayed emotions drag the listener around like a car¬ 
cass on a meat hook. -Thomas Murray 



ferent animal (each becoming separate portions or the same story) i 
..... surprisingly effective technique. The album's mood of eerie curiosity s„~ 

i t v i tains throughout, and the hints of majesty become apparent fairly early 
on. This is not something I would listen to all that often, but it's a solid work from an unexpect¬ 
ed source. -Daniel 

I - - - ■ ■ gga— ssssssaamsB^- 

MENOMENA 

I AM THE FUN BLAME MONSTER 
FILMGUERRERO 

The indie pop on this album is experimental, protean, and piano-based. 
This is the first release I have ever seen inside a hand-packaged flip- 
book. Interestingly, most of the songs were composed with "Deeler," a 
computer program written by the band's Brent Knopf. Says Brent, "It's a 
loop-based program that facilitates improvisational recording." step in 
the stream before the river moves on. www.filmg.com 

-Tom Tearaway” Schulte 


MOMMY AND DADDY 

FIGHTING STYLE KILLER PANDA 
KANINE 

This moody little piece of electro-based popcomes to us from the NYC 
duo Mommy and Daddy. On FIGHTING STYLE KILLER PANDA, hus¬ 
band and wife Edmond Rallas and Vivian Saratt confidently crank out six 




pop persona they 


_ . „ , .- r - —, r-r- i -www... .w aspire towards. However, 

Edmond s vocals aren't nearly as interesting or adequate, and the synthesized loops are neither 
varied nor used ambitiously enough to remain enticing throughout. FIGHTING STYLE KILLER 
PANDA remains an interesting but uneven work. -Daniel 

MONADE 

A FEW STEPS MORE 
TOO PURE/ BEGGARS GROUP 

The sophomore solo release from Monade (Stereolab's Laetitia Sadier) 
is a more full realization of her personal visions than her debut release, 
SOCIALISME OU BARBARIE, which was really iust a pieced-together 
collection of her early works, which were never done in a professional 
studio. This time around, Sadier has enlisted a trio of permanent musi¬ 
cians to complement her own unique work on the Moog, trombone, and 
tambourine. The collection of odd instruments and interesting melodies 
she uses on this album work with her distinct vocal styling to give this the 
feel of some bizarre indie/French cabaret. If you're not a Francophobe 
and actually enjoy a mellow song full of ethereal music, give this one a try. It is a strangely 
(emphasis on "strange") beautiful album. -Dug 
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MORON PARADE 

DARK KNIGHTS: KNIFE CITY 
PARADECO RECORDS 

19 tracks of indie goodness! Moron Parade are a collection of musi¬ 
cians from Seattle and Northern Colorado who every now and then 
decide to come together and offer us a group of songs that contain all 
the best elements of indie rock, yet are more aggressive than the 
usual airy college-rock offerings. They are not afraid to fuzz out into 
lo-fi post-punk beauty. For example, track 5 is a guitar-heavy, chug¬ 
ging, classic, Weezer-like work; while a lot of the other tracks go from 
Pavement to Sonic Youth in literally seconds. If you are at all just a 
fan of indie rock, then this is basically your ticket, ft seems like a com¬ 
pilation of all the before-mentioned great bands in one long-ass album. -Norberto Gomez, Jr. 
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MOTORMARK 

CHROME TAPE 

DIGITAL HARDCORE RECORDINGS 

This is a great Scottish synth-punk record. Motormark is one female 
and one male sharing vocal and musical responsibilities. The fact that 
the two of them are very talented makes this record very versatile, 
and it hardly becomes stagnant. If the two keep at it, look tor them to 
cause waves in the music oiz. If you're into Atari Teenage Riot, Pulp, 
and other tech-pop bands, check out Motormark. -adf 


NEVER ENOUGH 

DEAD SET ON DESTRUCTION... 

ORGANIZED CRIME ___ 

If one thingcan be said of Never Enough's latest release, DEAD SET 
ON DESTRUCTION, it is this: the i 
Comprised of six new songs from th< 

ION record, the OUR WILL IS DONE E__ 

which they play two awesome covers of two awesome bands: Poison 
Idea's "Just to Get Away" and Agent Orange's "Bloodstains" (among 
which outspoken vocalist Tony makes some wise remarks onstage on 
how religionaeas well as "dance lights"aehave no place in hardcore), 
and their impressive 2003 demo, this monster adds up to a whopping 
27 quick blasts of undeniably brilliant and furious hardcore mayhem. If you re into genuine 
/ bullshit, definitely check this Baltimore band ouf. Seeing how com- 
“ IJ ““ 11 — ***““ so. 

-Janelle Jones 




27 qi_ 

hardcore sans the trendy....---- _—„ 

plete DEAD SET... is, picking up this album would be the premiere way of doing so. 



NIGHTBREED 

IMMORTALITY THROUGH ASHES 
TRAGIC END 

A band influenced by both Samhain AND Fugazi?! Sian me up! 
Cleveland-based three-piece Nightbreed slay with tneir debut 
release, IMMORTALITY THROUGH ASHES, a six-song, 14-minute, 
darkly alluring punk/post-hardcore gem whose haunting instrumenta- 


_ Image" and the subdued, gloomy, I 

"Winterkill". Still, "Poisoned Tongue", a slow, delightfully depressing 
dirge is right up there, made alllhe eerier (and cooler) by the inclu¬ 
sion of backwards vocals that come in as the song gains momentum and heaviness. The only 
composition not quite up to par with the rest of Nigntbreed's output is "Symptoms Mounting'. 

I cant exactly say what's lacking with this more energetic song, but I'm just not feeling it. 
However, this one track can't sway my opinion of this album: it's got too much going for it. 

-Jane lle Jones 

NO-FI SOUL REBELLION 

LAMBS TO THE SLAUGHTER-EP 
UMiilki « i ■, M WANTAGE USA 

:* Perhaps it was inevitable that hip-hop would work its sampling way 
I into the alternative music scene. The "band" No-Fi Soul Rebellion is 
1 the brainchild of Alaska native Mark Heimer and his wife Andrea. The 
| band's "music" consists of pre-recorded tracks that are mixed togeth- 
| er with their vocals and usually played with mp3s through a PA sys- 
£ tern. Andrea stands before the crowd with a stringless oass (with a 
| built-in MP3 player) and dances, while Mark walks around the venue 
I interacting with the audience. Musically, the five electronics-heavy 
songs on this EP sound pretty good, even though the percussion 
loops are fairly primitive. Some creative artists—sucn as Duchamps, Dali, and Pollock— 
always have to draw the critics' ire to open new doors. Though this band is not in that artis¬ 
tic league, it is openi ng new doors, j'm just not sure I want to go through them. -Dug 

I NOVEMBER COMING FIRE 

BLACK BALLADS 
IN AT THE DEEP END 

Taking its name from the third Samhain album (but sounding nothing 
like tne band), this British quintet channel its aggressive nardcore 
assault into six tracks brazen with steamrolling riffs and blood curdling 
screams much like metallic American hardcore. Clocking in at a lean, 
mean 18 and a half minutes, and armed with the firepower of bands 
like Terror and Give Up The Ghost, BLACK BALLADS contains some 
rough and ready hardcore suitable for unleashing some tension to. 
www.iatde.com -Mike sos 
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1 NOVEMBER’S DOOM 

ITHE PALE HAUNT DEPARTURE 
■THE END 

■ Walloping your eardrums with a furious concoction of growling death 
i metal ethereal Goth rock, Chicago metal veterans November’s Doom 
R could very well be America’s answer to Opeth. The eight-track offer¬ 
ing, produced by Swedish metal man Dan Swano, displays thunder-,, 

dous rhythms, atmospheric musical passages, lush arrangements, and 

■ soul crushing might, as tracks like “Autumn Reflection and “In the 

■ Absence of Grace” dually haunt the listener through the use of brute 

■ force and eerie melody. Progressive and diverse, THE PALE HAUNT 
■DEPARTURE is a dark and dynamic metallic journey that fans of 

Paradise Lost, Porcupine Tree, Nevermore, and Fates Warning can all agree on. www.theen- 
drecords.com -Mike SOS 


OATHEAN 

FADING AWAY INTO THE GRAVE OF NOTHINGNESS 
THE END 

Usually not associated with the death/black metal genre. Korea’s 
Oathean is putting the country on the map with its brand of folksy yet 
scolding metal. Furthering the proof that music is indeed the univer¬ 
sal language, this quintet's 11-track offering displays a scathing death 
metal battering on tracks like ‘The Origin” that would make Cradje of 
l Filth or Dimmu Borgir fans stand up and take notice. There’s also 
traces of folklore a la bands like Sk^clad (especially evident from the 



your head off, but not in the way you’ve grown a-- 

is a noteworthy release to pick up. www.theendrecords.com 
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OPIATE FOR THE MASSES 

THE SPORE 
AMERICAN VOODOO 

Hailing from Phoenix, AZ, the quartet known as Opiate for the Masses 
have a lot of momentum behind them at the moment, all culminating up 
to the releasing of the band’s debut THE SPORE. With a Warped Tour 
and Taste of Chaos jaunt under its belt, the band’s 14-track release 
meanders between fighter scaled industrial rock and radio friendly 
metal, with hints of harder new wave mixed in. Tracks like the driving 
“Clean” and the techno-induced “Heaven” contain dramatic usage of 
___ samples as well as stabbing guitar lines, while the more subdued 
^^“Transparency” has got Reznor written all over it. While the band dab- 

_bliss, there are moments of Tool-esque clarity found on “Up to Me” that helps 

to round out OFM’s 21st century rock assault. Effortlessly blending genres while keeping inten¬ 
sity at a fever pitch throughout, THE SPORE is the perfect companion for your Flaw, Ministry, 
or NIN release s, www.opiateforthemasses.com -Mike sos 

ORDER OF THE EBON HAND 

XV: THE DEVIL 
SEASON OF MIST 

Greek black metal merchants Order of the Ebon Hand have apparently 
taken the name of their band from a MAGIC: THE GATHERING refer¬ 
ence and have liberally borrowed musical influence from early Emperor, 
Darkthrone, and other majestic black metal outfits. And while this nine- 
track endeavor faithfully recreates the eerie aura of the genre, XV: THE 
DEVIL, even with all of its regal splendor and cinematicaHy ghastly over¬ 
tones, still sounds a tad second-rate, www.season-of-mist.com 

-Mike SOS 


OVER IT 

SILVERSTRAND 
LOBSTER RECORDS 

Over It's sophomore effort, SILVERSTRAND, has the feel of mainstream 
power pop and punk, much like fellow Lobster alums Yellowcard. But 
unlike Yellowcard and bands of that caliber, Over It seems to actually 
have a soul. They don't need a gimmick to get their music heard; 
instead, they put out well-crafted and -producea power-pop songs with 

-->- -r_ i—-.- re The a |b um is fjiied 

tnd musically. While I 
Midtown, and Over It 




Jw II r\^ I vl • w Vf wQI U i 011 I I piv I I C*l I ) IVIIU Iw VV I I . UI IVJ w V v I II 

> four-piece has the ability to break from the generic 
elf apart because of the quality of SILVERSTRAND. 
lajor one of these days. Highlights include "Ignore the 




waste it on drivel such as t 


-Dane Jackson 


I PINKIE 

SHARON FUSSY 
PLANTING SEEDS RECORDS 

As desperately as singer/songwriter Alex Sharkey (Pinkie) would like to 
‘ 3 subtle folk rocker full of nuance, on SHARON FUSSY 


* Wk 


play the part of the subtle folk rocker full of nuance, on SHARON FUSSY 
he tends to come off only as a new-age hack. Looking past the fact that 
the rhythm section is so slight that you barely realize it is there, Pinkie's 
musinas on the world in general tend to come off as asinine, and, 
well...dull. This is a monumentally boring album—and I'm a guy who lis¬ 
tens to Mogwai and Mono! -Daniel 



| PYURIA 

iCALLIPHORA VOMITORIA INTROITUS 
iCRASH 

|Sometimes it appears that extreme metal bands own two books: The 
| Satanic Bible and The New England Journal of Medicine. After all, how 
| else can anyone make evil music with song titles like “Subcutaneous 
I Phagocytosis” and name their band after a type of urinary infection? 
d You'd have to ask Pyuria, as these Finnish fans of frenzy wield nine- 
Itracks of hellacious metal which switches gears from chaotic thrash to 
1 vicious grind to run of the mill metalcore. Nothing too shocking here if 
; you don t own Cannibal Corpse, Hypocrisy, or any other Scandinavian 
m metal band’s discs, but Pyuria do showcase a fine fighting form and 
should be enjoyed by those that enjoy a bit of random metal insanity every now and then. 
www.crashmusicinc.co m -Mike sos _ _ 

RAZORLIGHT 

UP ALL NIGHT 

MERCURY RECORDS LIMITED 

jht was 
release 

______■_ Jazorlight 

prove they're far from your average garage rock band. Longtime fans of 
this band will recognize re-recorded versions of early demo singles like 
"Rock'N Roll Lies', "Rip It Up", and "Leave Me Alone". The real high¬ 
lights here, however, are the melancholic rock/pop numbers like "Vice", 
"Stumble and Fall", and "Golden Touch". These songs seem to best suit 
the band's strengths and seem like a natural direction for them to go in. 
It's all too common for publications to declare a new band the saviors of rock. This may not yet 
be the case with Razorlight, but this band seems destined to record some great albums in aue 
time. Pick this one up and see for yourself what all the fuss is about. -Jude Ruiz 




and not stick with the formula_ 

of a genre that is all the rage right now. 


REDFIELD 

THE HELLFIRE CLUB 
GRAVE NINE RECORDS 

Here is a band that takes that whole indie-rock style and genre to a 
whole new level. Rather than focus on intricate ana complicated guitar 
work, these guys crank their guitars up really high, which adds a whole 
new dimension to the indie genre. Don't get me wrong: as heavy and 
profound as the guitars sound, they doesn't overpower their melodic, 
indie approach, and they don't drown out everything else. As much as 
one would think the booming guitars wouldn't work within the indie style, 
Redfield prove that notion to be wrong. In many ways, this is a welcome 
change, as at least these guys are willing to adjust and transform xU: — 
Drmula that most bands are so eager to just folic 


5 eager i 
-David Walter 


d just follow and soak up the love 


1 Wit 


start. Oh, and don't worry: there's bongos, too. -Zac 


m ii loicau. u i^y put uui vv^ii-^i ai ai iu -pivuuucu 

la splash of pop-punk thrown in for good measure. __ ..... 

Jwith melody and great songwriting, both lyrically and musically. While 

I tend to group bands like Yellowcard, Simple Plan, * x ’ JX — ~ J -- 

^together, I feel this fc— ! — '— ' ' 

mold of commercial pop-punk and set itself _ r __,_ 

Don't be surprised if this band signs to a major one of these days. Highligl 
Noise" and Ne ver Get Enough . -Dane Jackson __ 

PETE BRAG 

KILLA BEATZ 
SELF-RELEASED 

Upon the recent explosion of mash-ups comes Pete Brag, a NYC one- 
man band whose 12-track release lays the 808 down over some hard 
rock guitars. KILLA BEATZ is the title of the album, and Brag, who does 
everything here sans scratches, does an admirable job of fusing the 
bling-bling attitude with some rock ‘n’ roll flavor, as tracks like the 
Aucnoslave-ish “Raise a Fist”, the Linkin Park-esque “Running Away” 
and the scratch-filled hooky “You Got It Good” keeps the head bobbing. 
The only drawback would 6e that there’s a bit too much anguished rock 
singing nere which dilute the big ass beats being dropped, but with the 
addition of a rapper to batfle Brag’s rocking vocals, that could all change. Nevertheless, KILLA 
BEATZ is a spirited effort taking the flavor of the week and giving it some more shelf life. 
brag@ix.netcom.com -Mike sos 

PIERS WHYTE 

SELF TITLED 
ACHE RECORDS 

This isn't music: it's strictly noise. If you mix old Atari game soundtracks 
with static, random noises from everyday life, and old movie sound¬ 
tracks, you almost have a feel for what to expect with this album. This is 
experimental electronic music at its worst. I wish I could have the time 
back that I wasted listening to this album, because life is too short to 
this. 





R-H 

BLACKASIA VOLUME 1 
COMPASS 

I wasn't really sure how far I'd get in life before hearing the unification of 
ancient oriental music with electronica, but I suppose I have now found 
out. R-H's BLACKASIA VOLUME 1 is a mind-boggling trip through the 

* *-“- x _ru * x “ : - ux —'- x ~ x *“ clueless 

will 


expanding 


your 


great 


RU36 

DUMPSTER IN THE SKY 
TEN STRIP 

Although the duo known as RU36 may at first impression come off as a 
joke band a la Gwar, DUMPSTER IN THE SKY contains some fluid 
musicianship and a keen sense of the current musical climate. And they 
sing about tits, which is always fine song subject fodder. But all kidding 
aside, these guys have got the crossover punk metal nuances down, 
and everything from the Andrew WK styled Wake Up You’re Dreaming 
a Lie” to the Bile-esque “Neo Latha Hatha Datha” to the flamenco guitar 
inspired title track appears on this 13-track release that wistfully walks 
the line between clever and stupid with clarity and consistency, www.ten- 
sos 


SEIGE OF HATE 

SUBVERSIVE BY NATURE 
CANDLELIGHT 

Brazilian metallers Seige of Hate have been hacking away at their brand 
of grinding thrash and blinding metal for nearly a decade, yet SUBVER¬ 
SIVE BY NATURE is the band’s first American go-round. And this pum- 
meling album will no doubt peel the paint off the wall, as the ferocious 
velocity which songs like “Downfall” and "Say Your Prayers” requires the 
proper preparation, or else your unsuspecting ass will get trounced. 
Liberally emulating the masters of grind metal such as Napalm Death, 
Nailbomb, and Brutal Truth, with splashes of everyone’s favorite 


Brazilian 


will pound your carcass into 
Hate, www.candlelightrecords.co.uk -Mike SOS 


lian metal export Sepultura in tow, this blistering 20-track collection 
submission. Get set to sweat, bleed, and cry, courtesy of Seige of 



SETTLEFISH 

THE PLURAL OF THE CHOIR 
DEEP ELM RECORDS 

THE PLURAL OF THE CHOIR is one of those introspective albums that 
gets personal in both words and instrumentals. There's always some 

tale being X ~ ,J '- xl -'--'■ ~ x "'- 1 - 1 *— 

But whatY 

themselves. _ # _ _ _ 

cushy. You don't know what's going to happen next. In an attention-grab¬ 
bling manner, THE PLURAL OF mE CHOIR becomes a great musical 
page-turner. -Darren Ratner 



SHAME LADY 

THE WINTER DAYS WERE NIGHTS 
ROTTEN RECORDS 

This CD, with the front showing a bleeding moon and the back covered 
in blood-splattered snowflakes, is interesting, to say the least. The songs 
on this album are all roman numerals, with only "V. The Winter Days 
Were Nights" being the exception. What of the music, you ask? Well, 
have you ever heard screeching, mind-numbing hardcore before, with 
lyrics you couldn't understand even if you read them along with album 
and dirty guitars pumping throughout every song? That's it. If you like 
hardcore that sounds almost scary enough to be metal, you'll love this 
band. Otherwise, just admire the back of th e case. -Mandad expunk 

SINAI BEACH 

IMMERSED 
VICTORY 

SoCal five-piece Sinai Beach instantly si 
icffirst for Victory), IMMERSED, 


record (and 


set the mood for their latest 
with the heavy instrumental 


(i 

(and aptly-titled) opener "Apocalypse". From there on in, we're treated to 

- : - |d devastatingiy crushing songs that could very well 

of the world with their mightily meaty and monstrous 

_ _jping in line with the band's penchant for mixing in a 

_ jdash of melody with The insanity, on some tracks resident growler 

Courtney Alderson incorporates clean vocals that take on a gloriously 
.. . .""'resounding, Danzig-like croon (e.g., "The God I Would Be" (which total¬ 
ly could be a title of a Danzig tune); the dynamic, electromc-tinged "Return to Dust"; and the furi¬ 
ous finale "Ignoring the Conditional Response"). Overall, Sinai Beach is a great addition to the 
ever-growing Victory roster, and this record's worth buying if you're into heavier, extreme music. 

___ _-Janelle Jones 



ings.com -Mike sos 


SINCE THE DAY 

EL MENSAJERO NO ES IMPORTANTE 
BASTARDIZED 

Harsh metalcore is what German quintet Since the Day brings to the 
table, as the outfit’s debut nine-track release is enrobed with crushing 
guitars, high-pitched metal screams and growls, and a bruising rhythm 
section. Armed with killer riffs, a good sense of metal melodics, and the 
ability to keep the overall atmosphere rocking, tracks like “From Day to 
Day and “Powder Keg” are perfect for those digging on Atreyu and 
Eighteen Visions, as well as have respect for Maiden and Priest. EL 
MENSAJERO n 6 ES IMPORTANTE isn’t all that adventurous, but it is 
a solid, emotion filled metal rollercoaster ride, www.bastardizedrecord- 
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SLAPSHOT 

TEAR IT DOWN 
THORP 

This is hardcore done right. Slapshot has been around for over 20 years, 
and after listening to the band s current offering, I can see the reason 
behind the longevity. This album is unabashed straight-edge hardcore. 
Although I am not anywhere close to being straight-edge, I definitely 
respect the scene. More anger and rage is crammed into each song than 
any mainstream "hardcore^ band (such as Rage Against the Machine) 
could ever have put forth. "Relight the Fire" and 'Terrorized" are two 
songs that show tne intensity of the band, with commanding vocals over 
raging guitars and drumbeats. The band expresses its hatred for rap with 
ip Sucks", with lyrics going something like this: "Yo, yo, yo, yo / You're 
o yo yo yo/you never go looking for trouble / Rap sucks for sure. TEAR IT 


DOWN is a great hardcore album and a must-have for any fan of the genre. -Joe ucavoii 


SLOMO RABBIT KICK 

HORTATORY EXAMINATIONS 

kittybox records 

This five-track indie rock/pop EP is the brainchild of Jay Chilcote (of 
Revolutionary Hydra). HORTATORY EXAMINATIONS starts off promis¬ 
ing enough with the infectious, upbeat, synth-driven, new-wave-inspired 
tune "Two Timing". Then Slomo Rabitt Kick decides to kick it down a few 
notches with a mid-tempo pop number, "Smell Camino". By track 3, it 
begins to become abundantly clear that this disc was poorly assembled, 
ana there's just no denying that everything feels a bit too sparse and 
uninspired (never more apparent than on the closing track, "Pseudo- 
Science"). Even with a little help (on drums) from Chris Walla of Death 
Cab for Cutie, this fails be anything more than mediocre. -Jude Ruiz 
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PARCOM ▼ 



Internet Services 

PARCOM ROCKS! 

INCREASE VQUR BAND'S PRESENCE OR OTHER 
BUSINESS 8 PERSONAL SITES ON THE WEB WITH 
PARCOM'S FEATURE-RICH B HIGHLY AFFORDABLE WEB 
HOSTING PACKAGES! 

FULL WEB HOSTING SERVICES 

Starting at $3.95 a month! 

Domain Registrations 
Unlimited Email * Unlimited Bandwidth 
Microsoft® Frontpage® Server Extensions 

Packed with so many great features - too many to list here! 
Check it out yourself at: 

http://www.parcom.net 

(206) 686-4WEB 

wm bem, sic,*) up imm 

MENTION THIS AD & GET A FREE MONTH_ 



SONS OF OTIS 

X 

SMALL STONE 

Sons of Otis have been pumping out the spacey jams for almost a 
decade now, hence the album’s title, X. Containing seven slabs of 
cosmic rock that plays like a monster truck seized in a vat of 
molasses, the low ena rumble and hallucinogenic vocals that this trio 



_pure rock fury all add up t---- ------- 

musical output will hang in the airspace like clouds of smoke billow¬ 
ing from your favorite smoking device, www.smallstone.com 

_ -Mike SOS 

SPITALFIELD 

STOP DOING BAD THINGS 
VICTORY ^ 

The emo banner still flies high, and Chicago’s Spitalfield now finds 
itself at the head of the class with the quartet’s sophomore effort, 
STOP DOING BAD THINGS. The 11-track sojourn comes after over 
two years on the road for the boys, and it marks the outfit’s new found 
maturity, as tracks like ‘The Future is Now” and “Texa$ with a Dollar 
Siqn” rock out first with the shades of sensitivity lag gin g slightly 
benind. Only problem with this disc is that STOP DOING BAD 
THINGS is pretty interchangeable with a lot of what’s impacting rock 
radio and college campuses these days, kind of an amalgamation of 
Jimmy Eats World and Taking Back Sunday with dashes of Fall Out Boy. Nevertheless, this 
release contains the sound fne industry is shoving down the public’s throats, and should 
thrust Spitalfield to the next level, www.victoryrecords.com -Mike sos 

STRAPPING YOUNG LAD 

ALIEN 

CENTURY MEDIA 

Devin Townsend’s warped mind has once again spawned a work of 
genius, as the uber metal quartet Strapping Young Lad’s fourth album 
ALIEN has landed. The 11-track collection takes extreme metal to 
new and exciting heights, as Townsend, backed by drum guru Gene 
Hoglan, bass master Byron Stroud, and guitarist extraordinaire Jed 
Simon, turns up the intensity to astronomical proportions, blending 
industrial, death, grind, and groove into their mighty metal cauldron. 
Speed freaks will rejoice over the frenzied pace of “we Ride” and the 
volatile velocity of ft Shitstorm”, but there’s a lot more to SYL than 
speed. The tortured choir-led anthem "Love?” and the moody acoustics of “Two Weeks” 
which lapses into Opeth-esque dreamscape of “Thalamus” seem out of place, and may have 
belonged to another one of Townsend’s musical projects, yet both manage to make a dis- 

_: lS ...UU O \/l Tk /% rvu inirt! n rvokirt kArrt in fl OIA l\r\ r* o onH Rov/in'o mOflio. 



extreme side of the genre should explore, www.centurymedia.com -Mike sos 


STRATAGEME 

RECESSION EP 
JUDAH RECORDS 

Stratageme's debut EP is one part guitar rock, one part electronics, 
and an extra serving of good times. This crafty Pasadena, CA, duo 
David Vine and Autumn Brannon) have garnered comparisons to 
Summary and Les Savy Fav and have created an album that is oh- 
so-contemporary. Whether paying homage to Mellowdrone 
("Apologies to Jon Bates") or just belting out catchy pop tunes ("I Just 
Walk"), RECESSION EP shows plenty of promise for a band that is 
only getting started. -Jude Ruiz 




SHATTERHAND 

RANDOM ACTS OF DEFIANCE 
. . .MYTHICAL RECORDS 

I a This album has some of the best insert art that I have ever seen. The 
' lyrics are also top-notch, demonstrating creativity and new-school 
ijFHS internal-reflection poetry. They don't try to make it seem like what 
most songwriters seem to think a song should be like; they just do 
^ , their thing. That scores huge points. Above all else, this album is real. 

%, I don't get the impression that these guys are just trying to force-feed 
%§ their audience some regurgitated crap tnat some other assholes were 
If singing last week. Stuart's pipes sound raspy (like the lead singer of 

-“—The Bosstones), the beats are quick and punky, and the music is not 

just three chords repeating like a broken record. -Thomas Murray 

STURMGEIST 

MEISTER MEPHISTO 
SEASON OF MIST 

Could Sturmgeist be the Norwegian answer to Andrew WK? Highly 
unlikely, yet both seem to enjoy partying hard, only Sturmgeist (real 

I name Cornelius Jakhelln) is a bit more on the scholastic side of the 
fence than his American counterpart. Hell, the guy speaks seven lan¬ 
guages fluently and has publi - ' ' “ : x u:i “~ 

ophy to metaphysical poetry. 

through the raucously indus— --— -- — 

played on tracks such as “Grimmer Than Ugly” and “Shock & Awe’ 
are akin to a Rammstein or Ministry offering than pseudo metal best 
served when selling chocolate bars. In fact, the nine-track offering (sung in German to boot) 
provides an electronically enhanced grim Germanic metal approach with signs of Viking 
metal’s anthemic might which fans of chaotic music across the board will surely hone in on. 
Weaving the Germanic culture into his industrial metal grind, Sturmgeist’s latest release is 
ambitious yet still manages to crack heads wide open. Ifyou’re looking for something out of 
the ordinary, MEISTER MEPHISTO definitely fits the bill, www.season-of-mist.com -Mike sos 

SWALLOW THE SUN 

THE MORNING NEVER CAME 
OLYMPIC 

Swallow the Sun is a six-deep Finnish doom metal troupe whose 
North American debut disc contains eight tracks (plus an unlisted 
Candlemass cover) of slow, churning, sTit your wrists and overdose 
on pills kind of music. This CD should come with a warning sticker for 
the depressed to steer clear it’s so dark. Stark usage of piano assists 
*' ? overall gloom and doom mood, while the foreboding guitars and 
ath growling vocals add an eerie mystique to the already murky 

_livery, as the rhythm section keeps thebrocession at the proper 

■■pace. If you dig Sentenced, Opeth, My Dying Bride, and Type O 
Negative, then THE MORNING NEVER CAME is an essential pickup for you, as it combines 
all of the aforementioned band’s attributes, creating a staggeringly ominous listening experi¬ 
ence. www.olympicrecordings.com -Mike sos 
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TARENTAL 

WE MOVE THROUGH WEATHER 
TEMPORARY RESIDENCE 

Hypnotically charged ambiance is what you’ll discover courtesy of the 
group Tarental, whose eight-track release WE MOVE THROUGH 
WEATHER creates a landscape inundated with well-textured sound 
that continuously builds with a vivacious yet dramatic flare. 

a*- 1 — : - a ——i ■:i'« “Cw««n. f |-, e re the Damn Echo” 

ed noises that 
lack of vocals 

the ominous feeling that the music will leave in the recess- 
5 fg 


es of your subconscious, as Tarental seems driven to not only com¬ 
prise a new galaxy, but also recruit inhabitants as well, www.temporaryresidence.com 
r -Mike SOS 








































1 TEARS FROM THE SKY 

I POWER SYMBOL 
1 LIFE SENTENCE RECORDS 

1 This is straight-up, aggressive, melodic metal from Quebec. Utilizing all 
ithe elements of metarthat weve come to expect—double-bass, heavy 
I downbeats, crotch guitar, grizzled man-vocals—Tears from the Sky are 
la metal geek's kinda band. However, I don't see any originality or distin- 
Iguishing moments to extend their musical base outside of the realm of 
Igeeks-who-will-jerk-off-to-ANYTHING metal. Unless some serious 
1 thought is put into what makes them who they are versus the thousands 
I of other similar artists, then they will be nothing more than another metal 
33 band. Their music is predictable and their lyrics are weak—again, more 
elements of metal that we've all come to expect (and more proof that metal still needs to dig 
itself out Of the grave). -Norberto Gomez, Jr. 


TH' LEGENDARY SHACK*SHAKERS 

BELIEVE 
YEP ROC 






frantic musical experience, BELIEVE shows the band's dark lyrical con¬ 
tent (as on "All My Life to Kill": "Out of Hell's Half Acre from a downtown 
^ ,,, t drunk-tank / It's a white-knuckle ride on the back of a junk train." 

It# ’ %#i Frontman Col. J.D. Wilkes is terrifying with his enormous vocal range 

mf and attitude. Just from listening to the album, it's obvious this is an 

—-ai—'incredible live act. Each track on BELIEVE takes the listener through a 

journey of death and destruction—and what a ride it is! This album is a must-have for fans of 
punk, rockabilly, and rock. Buy this album now! -Joe Licavoii 

THE A-SIDES 

HELLO, HELLO 
PRISON JAZZ RECORDS 

The debut full-length release from this Philadelphia throwback quartet is 
a clever and engaging album that echoes the best of '60s pop. 
"Greetings", the second song^on the album, sounds as if it might have 
been lifted from RUBBER SOUL, with its silky acoustic guitar and 
dream-like vocals. The band wastes no time playing to its strength, as 
the third song, "Everybody Knows the Way" sounds as if it came 
straight from S<jT. PEPPEFI'S LONELY HEARTS CLUB BAND. If you're 
sensing a trend here, you're spot on. This disc could be the lost Beatles 
album. One thing that separates this from the thousand and one other 
Fab Four imitators is that the songwriting is good enough to really have come from our favorite 
Liverpudlians. Don't waste your time or money seeking out the German nightclub sessions or 
some rehashed Beat les greatest-hits collection: give THE A- SID ES a shot. -Dug 

THE BEST OF KEVIN K 

NEW YORK, NEW YORK... 

N COLD BLbOD RECORDS 

Spanning nearly a decade, Kevin K has churned out some admirable 
rock songs. Now, with NEW YORK, NEW YORK..., the gist of an entire 
career is available on one single album! Containing material from seven 
previous records (along with an unreleased track, Bon Voyage"), this is 
a must for any Kevin K fan. Saxophone and violin are also a nice addi¬ 
tion to his signature rock sound on a couple tracks. If you are in the 
mood for an abundance of surly vocals, punx choruses, and soaring gui¬ 
tar SOlOS, then pick this up. -Anthony 

■ THE BLACK MARIA 

I LEAD US TO REASON 

■ VICTORY 

■ The Black Maria is a new band comprised of former members of the out¬ 
fit Zyon alongside ex Grade leader Kyle Bishop, so it’s no surprise that 
| much of the band’s debut 11-track releases sounds like a more emo ver¬ 
sion of Canada’s most unsung rock heroes. Sprinkling in a bevy of 
|emo’s flavor of the month band’s sounds like Taking Back Sunday, 

| Brand New, and Jimmy Eat World, inside a slew of heartfelt lyrics, soar- 
ling melodies, and cascading guitar lines, LEAD US TO REASON is 
1 nowhere near the level of Grade, yet with help from Every Time I Die 
3 vocalist Keith Buckley on “Rats in the Prison” and hooks like the ones 

found on the contagious ‘The Distance From the Bottom” and “Sirens”, The Black Maria is lead¬ 
ing the listener down the right path to a more pristine version of a bastardized genre, www.vic- 
toryr ecords.com -Mike sos,, ___ 

THE BOILS 

WORLD POISON 
THORP 

10 years later and still going strong, Philadelphia’s The Boils re-release 
their classic disc featuring nothing but relentless punk rock. Keeping 
with tradition, the boys come at you with plenty of gang vocals, blister¬ 
ingly fast beats, and lyrics to start your own personal punk revolution. 
This record is like a mix of The Unseen, The Casualties, and The 
Swingin' Utters (my personal favorite). This new issue features added 
artwork and bonus tracks for the die-hard fans to complete their collec¬ 
tion and for the new fans to get all they can for their $12. Keep on rock- 
'ing, boys. -Zac __ 

THE BRAVES 

LOVE & MERCY 
JOHANN'S FACE RECORDS 

For over 15 years Johann's Face has been putting out some of the most 
solid indie rock Illinois has to offer. You see that lil face on the back cor¬ 
ner of the album, and you know you are going to get some expertly com¬ 
posed, well-thought-out rock. But for some reason that artistic ability has 
never resonated with me. Something is missing. The Braves nave 
everything you could want. Witty lyrics and well-crafted twists and turns 
fill this sophomore release. It's good. They know what they're doin. 

-Erika Owens 

THE DEBONAIRES 

DEBONAIRES 
RIVERCIDAL SYNDICATE 

The Debonaires bring the sounds of the Caribbean to your headphones 
with startling authenticity and strikingly superb musicianship, as this 
nine-piece band hailing from California s latest CD aptly showcase on 
DEBONAIRES. Containing 12 jamming tracks displaying the group’s 
love for traditional island music and sprinkled with Hammond organ and 
an array of horns, songs like “Off and On Lovin’” and “Garcia Y Vega” 
are the perfect antidotelo end a long winter’s day, while the soulful deliv¬ 
ery of tracks suoh as “From My Eyes” and “Left With a Broken Heart” 

_ evoke the memories of Motown favorites in addition to the rhythms of 

dub and dancehall. Performing the perfect music to plan a vacation from your mina by, The 
Debonaires portray the musical embodiment of the best island getaway you could imagine with¬ 
out leaving your stereo, www.thedebonaires.com -Mike sos 

THE DECEMBERISTS 

I PICARESQUE 
I KILL ROCK STARS 

s Colin Meloy has an imagination that seems to endlessly stretch out and 
| encompass all of The Decemberists' music. Alongside a countless num¬ 
ber of instruments (all of which are beautifully arranged and dramatical¬ 
ly appropriate for every song), PICARESQUE slides right into place as 
not only The Decemberists' best release to date, but also one of the best 
albums of the year so far. Fronting The Decemberists, Meloy has finally 
§ captured the essence of his songwriting, as he delivers avant-garde folk 

1 rock in which stories are told of barrow boys, military love, and two men 
»fighting to the death in the belly of a whale. Simply more thoughtful than 
their previous two releases. Meloy and crew put on an entire play for the listener, and each newJ 
act surpasses the former. Be sure to pay them a visit on their upcoming tour. Visit www.decem- 
berists.com for dates and info. -Zac 
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THE DUCKY BOYS 

THREE CHORDS AND THE TRUTH 
THORP RECORDS 

If you enjoy throwaway pop-punk in the vein of Simple Plan or New 
Found Glory, then this is quite simply a must. In the six years since their 
last album, apparently The Ducky Boys haven't learned any new tricks. 
Most of these songs sound as if they could be one long song due to the 
lack of tempo changes or variation. The Ducky Boys plow through this 
album fast, loud, and hard—almost as if they're trying to make it the fin¬ 
ish line. Plenty of bands out there have built careers on three-chord 
melodies (e.g., The Ramones, The Raveonettes). This, however, just 
isn't working nere. -Jude Ruiz 

THE END OF THE WORLD 

SELF TITLED 

PRETTY ACTIVITY/RISK THE ROOK RECORDS 
New York-based quartet The End of the World has existed a mere two 
years but has already garnered an impressive amount of fanfare, as well 
as buzz. Their self-titled debut EP is only four tracks long, yet it's an 
unbelievably effective piece of indie rock. The EP's opener, "This Little 
Theatre", showcases the band's use of understated elements matched 
with their melodramatic consistencies and proves to be an ideal intro¬ 
duction to the group. The simplistic dramatics found on THE END OF 
THE WORLD only add to its overall cohesion and oddly alluring charm. 

----—'Much like other bands in their illustrious genre, The End of the World 

tend to focus not so much on their musical diversity as on their keen talent for melodic and lyri¬ 
cal grace. The repetitive chord structures and sometimes monotonous pacing become insignif¬ 
icant in the face of the surprising potency of the finished product. -Daniel 

THE FACTORY INCIDENT 

RED TAPE 

POSTFACT RECORDS 

The Factory Incident release REDTAPE after recording it in 2004, and 
since the band's debut EP in 2001 (HELMSHORE EP), the music has 
taken a more rugged approach. There's certainly nothing too smooth or 
gooey about this album. Songs like "Rail" and "Said ana One" have an 
experimental touch to them, where the guitars and percussion crash 
together or come apart to make interesting rhythms. It s got charisma. 

-Darren Ratner 
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THE FRAMES 

BURN THE MAPS 
PLATEAU 

The Frames are an Irish rock group whose pristine delivery and heart 
wrenching disjointed melodies sound a bit like Coldplay, U2, and 
Radiohead mixed inside a pop music bubble. This 12-track release casts 
some interesting shadows, such as the melancholic “A Caution to the 
Birds” and the louder, Weezer meets Wilco “Fake” throughout the 
course of BURN THE MAPS, making for a pensive listening session for 
the lovelorn and downtrodden. If you enjoy Brit-pop with airs of calm 
sadness, this is a band worth exploring, www.theframes.ie -Mike sos 



THE GIRAFFES 

THE GIRAFFES 
RAZOR AND TIE 

The Giraffes combine the instrumental mastery of classic hard rock and 
the sleaze of biker-bar rock, producing fresn, ripping, modern, ass- 
stomping rock for the 20-something generation. It reminds me in sec¬ 
tions of Soundgarden, but with double the balls. Guitarist Damien Paris 
is a god; lead vocalist Aaron Lazar is a smartass, mean mamajama 
packing some serious pipes; and John Rosenthal (bass) and Andrew 


_____ # be 

"Million $ Man", a real roaster'The Giraffes have come to'save'rock 'n' roll, so let them. 

-H. Barry Zimmerman 






THE GOODWILL 

INSULT, INJURY, ETC. 

ABACUS 

Before the apparent comparisons can be made to fellow hometown 
heroes Glass aw, Taking Back Sunday, and The Movielife, just be aware 
that this quintet does in fact sound a lot like the aforementioned bands 
(criminally on vocals), but no more than any other band currently hitting 
the airwaves or the hearts and minds of teenage America. Don’t let their 
hometown handicap deter you though: these guys do exhibit some solid 
points, one of which being their brevity, as many of the 11-tracks are 
under three and a half minutes, giving off an explosive vibe that few 
bands on the same plane can match. Tracks like the attention grabbing 
opener “Horseshoes and Hand Grenades” sound like a more hardcore New Found Glory, while 
the chunky guitars on “Your Friendly Ghost” and “So Sorry” are a welcomed change from the 
usual Warped Tour guitar tone. Mixing in dollops of post hardcore a la Hot Water Music into 
infectious chorus-driven anthems such as “The Magic 8 Ball Society” and “The Formula” allow 
The Goodwill to broaden beyond the Long Island punk rock tag, at least for a little while before 
the obligatory get out of this town sing along of “To Live and Die in LI” hits you like an errand fist 
in the pit at the Valley Stream VFW matinee. www.abacusrecordings.com -Mike sos 

THE GORE-GONS 

JUST STARTING TO GET UGLY 
APE CALL RECORDS 

With this album, you cant help but feel skeptical by just looking at it. An 
animated Minerva graces the album cover, and the band poses on the 
back cover in OR scrubs. At the very least, I assumed this music would 
be cheesy, if not horrible. Mv conjecture about the cheesiness was pret¬ 
ty accurate, as The Gore-Gons surf-rock songs offer stories of horror 
and woe. This is not necessarily bad, but it just doesn't seem to be the 
trend right now. And yet, I cant help but findThe Gore-Gons music a lit¬ 
tle attractive, reminding me of better days, when I listened to The 
Aquabats and Blaster tne Rocketman religiously. It's certainly fun and 
inspiring music—especially because I recently joined a horror surf-punk band myself. Perhaps 
this genre will soon bec ome the new trend? -Luke Skywaiker _ 

THE KIDCRASH 

NEW RUINS 
LUJO RECORDS 

This album definitely caught me off guard, as I wasn't aware of the band 
prior to receiving this album for review. The easy way out here is saying 
That this band sounds like Engine Down meets Braid or something in that 
whole early indie genre. They set themselves apart though through the 
attempt to realize excellence. The Kidcrash combine sweet, melodic 
vocal nooks with vibrant drum loops and guitars that are really played to 
perfection. There is a clear, specific attention to detail that is emphasized 

_on the guitar work on this album, and it is displayed on each and eveiy 

—track. Tne band also gets kudos for the artwork on the album, which is 
simple yet artistic. Sometimes it's just the little things that make all the difference, and The 
Kidcrasn seem to be firm believers in that. -David Waiter _ 




THE KNOW HOW 

NOW IN TECHNICOLOR 
STOMP RECORDS 

Ska is not dead! At least, that's what most of the remaining ska bands 
would like you to think. The Know How seem fairly confident that the ska 
scene is still thriving. While visiting a ska Website, I even came across 
a banner advertisement for this new album. In terms of the quality of the 
composition, I would have to give MAD PROPS to these boys. You can't 
help but make comparisons to The Mighty Mighty Bosstones and The 
Hippos. So fun and so catchy. But I don't want to hype this album too 
1 M much. This will not be the famous album that brings a fourth wave of ska 

£ -JIBBJto the masses. It's a strong effort, but NOW IN TECHNICOLOR lags in 

some aspects. Annoyingly, the lyrics are repetitive and rhyme too well, especially in "No One 
Makes It Out Alive". Stilt, a f-- - — iU: “ ‘- * 1 - 




, a strong effort from this band. -Luke Skywaiker 
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■ THE MARS VOLTA 

■ FRANCES THE MUTE 

■ STRUMMER/UNIVERSAL 

I Thank god for The Mars Volta. Without bands like this, rock would be 

■ stagnant and dull. Consisting of the vocalist and guitar player from 
|emo/hardcore greats At the Drive-In, the guitars on this album are 
■ferocious on songs such as "Cvgnus...Vismund Cygnus" which is 

■ broken into four sub-parts: "Sarcopgagi", "Umbilical Syllables", 
■"Facilis Descenus Averni", and "Con Safo". The album is a melting 

■ pot of psychedelic rock, punk, keyboard-heavy new wave, hardcore, 

■ noises, Spanish rock, jazz, salsa, and blues. Some of the most 
■intense songs I couldn't even understand because they are in 

Spanish, but they still rock. A standout track, "L‘ Via L' Viaquez". contains catchy yet destruc¬ 
tive guitars layered underneath Cedric's commanding vocals. Anyone who wants to experi¬ 
ence something musically innovative while still rocking should check out FRANCES THE 
MUTE. -Joe Licavoli 



■ THE MOANERS 

I DARK SNACK 

■ YEP ROC RECORDS 

|Yet another rock duo has emerged. These two Southern belles (gui- 

■ tarist/vocalist Melissa Swingle and drummer Laura King) hail from 

■ North Carolina and belt out blues-influenced grunge in a way that 

■ Hole wishes they could have. DARK SNACK is a focused and 

■ assured work that is iust coated with layers of intended dirt. Their 

■ influences range from Lynyrd Skynyrd to P.J. Harvey, and it all comes 
■together quite well. The muddled, bare-bones production and com- 

ncent personality conveyed by Melissa is emphatically potent. 

-_——. _™mittecfly. the album DOES seem fairly ponderous near the tail end, 

but The Moaners dabble in redundancy like an artist dabbles in paint. I ask you to stand back 
and take a look at the whole portrait. -Daniel 




—iTHE NEIN 

'WRATH OF CIRCUITS 
SONIC UNYON 

jrimental pop. 
:e the genius 

_wacky robotic creations. Strange 

[loops, noises, or whatever they are complement the underlying tradi¬ 
tional pop structure, while the melodies and rhythms do their thing 
'and cause infectious grooves and moves. One of the more interest- 

1 - 1 — !1! — -- ‘ T ‘ u * * , ~ ! - : ~ Ui there in the same 

isters like Franz 
ienein.com. 
■Norberto Gomez, Jr. 


THE NOTHING 

COMA POEMS 
IN AT THE DEEP END 

The Nothing is a UK outfit whose metal and hardcore tendencies 
blast out of the speakers from the opening barrage of “And the Dogs 
Hang Themselves with Scissors”. Yeah, and there’s more curious 


_ __grooving 1 11 Be the Ohe in the Cupbi 

(the one with the tie around my neck)”. Taking pages from tne cur¬ 
rent wave of metalcore bands from the West Coast such as Bleeding 


JThrough and Avenged Sevenfold with a decidedly riotous hardcore 

_ _iund in Himsa and Darkest Hour, The Nothing’s savage delivery and 

pummeling sonic output place this band in fine company and make for a triumphantly violent 
listening, www.iatde.com -Mike sos 
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THE ONCE OVER TWICE 

SPECIAL MOMENTS TO DETONATE THEMSELVES 
IN AT THE DEEP END 

British quartet The Once Over Twice’s debut disc contain spastic 
spurts of post hardcore brilliance, as the 12-track endeavor often daz¬ 
zles the ears with muscular bass lines and luminous guitar riffs. Think 
Lostprophets jamming with Fugazi with a dollop of At the Drive In for 
a basic cross reference for this outfit who commandeered the hard¬ 
core spirit and added a healthy sum of rock ‘n’ roll to the equation to 
boot. SPECIAL MOMENTS TO DETONATE THEMSELVES is chock 
full of punk rock aggression, metallic melodies, and an unabashed 
free form vibe that few bands dare tread, and will appeal to folks that 


like their punk rock angular and smart, www.inatthedeependrecords.co.uk 


-Mike SOS 


THE ONE AM RADIO 

ON THE SHORE OF THE WIDE WORLD 
LEVEL PLANE 

Granted, there are a couple good tracks on The One AM Radio's lat¬ 
est release (which happens to be remixes of songs from A NAME 
WRIT IN WATER)—namely, the hypnotic and lush tour de force 
"Under Thunder and Gale" (which has a kind of dark, depressing, 
moody, and sexy feel) and the dark and atmospheric, somewhat 
heavier "I Didn't Speak the Language"—but come on: two out of 
seven?! Nope, not gonna cut it when taking into consideration songs 
like the electronic doozies "Buried Below", "What You Gave Away", 
and the FABULOUSLY dance-tastic "Witness". And "Fever Dream", a 
droning, monotonous, way-too-long-for-its-own-good closer is just unnecessary filler, plain 
and Simple. -Janelle Jones 




THE PHOENIX RISING 

LULLABY 
ACTION HEIGHTS 

This Chicago quartet’s debut full length offering is a breath of fresh air 
of sorts in tne pop punk genre, even if they strictly follow the blueprint 
laid out by Coneed and Cambria down to the letter. Passionate and 
quirky, with a great depth of soul and conviction (not to mention some 
kick ass riffs like the ones found in “Awakening” and “Funeral Day 
Parade”), The Phoenix Rising is a band whose intricate songwriting 
and cascading melodies help them stand out above the generic 
ladies jeans wearing contingent. And while their obsession with 
sounding like Claudio and company can be grating on the nerves at 


times, they do it without the sci-fi banter and left of center existentialism, replaced with the 
heartfelt dedication and bursts of creative musicianship that will let them slide just enough 
until you find yourself on their side, www.actionheights.com -Mike sos 


THE POLITICIANS 

SELF-TITLED 
SELF-RELEASED 

Remember when punk rock was fun and it was okay if the band was 
catchy without being a sugar-coated pop-punk band? Well, The 
Politicians are bringing back those days. Running the punk-rock 
gamut of musical influences (from Social Distortion to The Cadillac 
Tramps and most notably phenomenal rockers The Clash), The 
Politicians combine raucous guitar lines, thundering drumbeats, and 
upbeat, scruffy vocals. Hailing from the land where many punk-rock 
bands nave emerged, Orange County. CA, The Politicians throw an 
—- —jb— i interesting twist tofhe punk-rock sound with an element of Irish drink¬ 

ing, sing-along backing vocals. Some of the key tracks from the band's self-released EP are 
"Happy valentines Day Lover" and the hilarious, "You're Finally Dead". Check out the band's 
music, show dates, and get a copy of the CD through thepoliticians.net. You will not be dis¬ 
appointed. -Joe Licavoli 
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containing an__ 

a near perfect blend of both. 


THE PRESS 

NOXIOUS SAUCY BEAST 
GOODNIGHT RECORDS 

It is rare for an entire band to equally share the duty of providing vocals. 
This experiment pays off tremendously for The Press. All three members 
of the band have differing voices and singing styles, and so the result is 
a very dynamic and varied EP. Rooted in rock, punk, and alternative, 
NOXIOUS SAUCY BEAST offers memorable moments of melancholy 
indie rock, as heard in tracks "Trade Blows" and "Fattest Pigeon". But 
these sections of the EP are only one piece of their multifaceted sound. 

_ The opening and concluding tracks are brash, with guitars and drums 

-'changing pace often. I'm constantly reminded of the scarcity of albums 

ideal combination ot both originality and catchiness. NOXIOUS SAUCY BEAST is 
l ~‘ 1 1 iL -Anthony 



THESE ENZYMES 

HENRY 

DOGHOUSE RECORDS 

Erratic, maniacal, chaotic...You know where this is going. Yes, These 
Enzymes are a CRAZY-ASS hardcore punk band. Tneir new EP, 
HENRY, is a jolt of kinetic energy. No, I don't care. Besides being a 
thrasher of a disc, HENRY is also meandering, predictable, and utterly 
pointless. There's some interesting guitar work here, in that way that 
unstructured...structure always tends to be interesting (for a minute.) 
However, These Enzymes are no Converge and seem to lack identity. 
They obviously have the catharsis down—now they just need some pro¬ 
ductivity. -Daniel 


gums 

SEWS? 



THE UGLY BEATS 

BRING ON THE BEATS 
GET HIP RECORDINGS 

Take a little bit of The B-52's, a touch of The Go-Go's, add a snippet of 



THINKING ALOUD 

REMOTE MIND CONTROL 
LOW-RENT RECORDS 

These guys remind me of a more modern, upbeat, and rocking version 
of The B-52's. Don't ask me how I came up with that. It's probably the 
singing/talking style of the lead singer in this outfit. This music makes 
you want to bounce up and down in the seat of your car as you are sit¬ 
ting in traffic on the freeway; and when you are up and about, it makes 
you want to jump around. That's not a bad thing, now, is it? I don't think 
so! Add this album to that giant stack of CDs you have sitting in the cor¬ 
ner of your room. You'll thank me for it eventually. -Mandadexpunk 


THUNDERBIRDS ARE NOW! 

JUSTAMOUSTACHE 
FRENCH KISS 

Immediately upon hearing JUSTAMOUSTACHE, the latest from Detroit's 
own Thunderbirds Are Now!, you'll notice that quite a change in song¬ 
writing has taken place since their previous release, DOCTOR, 
LAWYER. INDIAN CHIEF. Fortunately for us listeners, the change is 
good, VERY good. JUSTAMOUSTACHE is the coalescing of furious 
dance-punk and bold post-rock. The tracks are set up in such a manner 
that the listener's interest is continually renewed among a fury of dancy 
guitar licks and Nintendo keyboard goodness. Originality points might 
not be awarded here, but that's beside the point. The bottom line is that 
this album is fun, and we all need a little bit of that sometimes. Fans of Les Savy Fav and Tom 
Tom Club should eagerly await these tunes hitting, their eardrums and making their booties 
shake. Must-hear tracks include "198090" and "Enough About Me, Let's Talk About Me". 
www.frenchkissrecords.com -Zac 



lengths 


garage : b 


of a job with it. Tracks like "I'll Walk Away", with its overarching keyboard 
melody, and "I'm the One", with its roifing guitars that sound like they 
came straight from The Kinks, give this band an infectious groove that 
can't be resisted. Anybody with more than two beers in them will be 
shaking their ass by this band's second song at a live show. On the other 
hand, if '60s dance music drives you crazy, don't come to this disc looking for punk or emo. 
These songs have th e beats that real beatniks dig. -Dug _ 

THE UPWELLING 

SELF TITLED 
SELF-PRODUCED 

It's a very beautiful thing when a band can have so many different things 
occurring simultaneously in a song and somehow make it all flow togeth¬ 
er. The upwelling achieve this daunting task with ease on this self-pro¬ 
duced EP. With swirling atmospheric tones and soulful melodies, The 
Upwelling create moody landscapes where your emotions are free to 
roam. Perhaps it's all a bit too appropriate for radio play, but who can 
blame them? They have talent, and they're choosing to put it into music 
for us to enjoy—regardless of the fact that the Coldplay influences are 
not easily hidden. Tne harmonies are sweet, the guitar tone is drool-wor¬ 
thy, and the songs themselves are just cathartic enough to get you through that fight with your 
girlfriend. (D on't worry, man, just send her some daisies with a nice card.) -Zac 

THE VACANCY 

HEART ATTACK 
A-F 

Pittsburgh, PA trio The Vacancy put their punk rock wares to the test on 
HEART ATTACK, the outfit’s debut 11-track release. And while the band 
dabbles in both sunny So Cal punk a la Everclear and Alkaline Trio and 
dirtier East Coast sounds reminiscent of Hot Water Music, there’s touch¬ 
es of Kurt Cobain creeping in and out of songs like “Majorettes” and 
“Blue Eyes” both vocally and musically. Effortlessly combining grunge 
rock and punk on tracks like the contagious “Get Up! Get Out! with tne 
panache of Local H meeting Brand New, The Vacancy manages to 
exhibit the depth-laden songwriting of bands like Everclear and The 
Cars without bastardizing the aforementioned outfit s sounds. Being an emo band that rocks 
more than whines may sound like impossible, but The Vacancy pulls it off convincingly here. 
www.a-frecords.com -Mike sos 




THE WEIRDOS 

WE GOT THE NEUTRON BOMB: WEIRD WORLD VOLUME TWO 
1977-1989 

FRONTIER RECORDS 

The Weirdos were there in Los Angeles when punk rock was an infant 
genre. Historically, The Weirdos is one of the West Coast founding 
Fathers. Not as good as X or The Germs, but The Weirdos rocked with 
snobby middle-finger balls. Track 13, "We Got the Neutron Bomb", is an 
early punk-rock standard. Some of the lesser-known sides that make 
this collection worth your dimes are the experimental instrumental "Hey 
Big Oil", the chaotic freak-out of "Skateboards to Hell", a killer live ver¬ 
sion of 'Barbaric Americans", and a rock solid version of Love's "7 & 7 
is". The Weirdos were a band that rocked and seized the moment Hollyweird style, so check it 

Out. -H. Barry Zimmerman 
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Spearheaded by a former guitarist for David Bowie, you can expect 
some left of center material from the project known as Toast. Containing 
12 tracks of very different sounding songs, ALL IN tends to go over the 
excess level a few times, but the stellar production throughout salvages 
the overall vibe from spinning out of the realm of comprehension. While 
these musicians are well-versed and undoubtedly creative and talented, 
there’s almost too much going on in songs like “On the Line” and 
“Faded” which distracts listeners from honing in on a melody or hook. 
'While the music is stellar and the performances are commendable, ALL 
IN seems to be a bit inaccessible to the general consensus of music fans, www.toastcd.com 

-Mike SOS 

TRANSCENDENCE 

NOTHING IS COHESIVE 
TMG RECORDS 

The third CD from this unique and unpredictable Miami-based quintet is 
an impressive rock masterpiece that bridges the chasm between glam 
rock and bands like Radiohead and Coldplay. Lead vocalist Ed Hale is 
an outspoken anti-war activist and an honest-to-God rock singer that 
has the talent to take this band in any direction he wants. At times, he 
sounds like Bowie; at others, you'd swear it was Lou Reed, as this very 
talented band works its way through songs complicated enough to make 
Queen proud. There are a lot of great synthesizer lines that weave their 
w m&wmum way through these songs, until Fernando Perdomo's inevitable and 
luitar genius brings home the melodies. This is a truly incredible album from an 
jand. Yeah, these guys transcend in a big way -Dug 
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TRANSISTOR TRANSISTOR 

ERASE ALL NAME AND LIKENESS 
LEVEL PLANE 

This New Hampshire based quartet, who recorded with underground 

g uru Kurt Ballou for their debut 11-track sojourn skillfully walk tne line 
etween schizo punk rock and nubile screamo hardcore. ERASE ALL 
NAME AND LIKENESS is a rollicking chaotic affair churning with disso¬ 
nance and aggression, as the introductory one-two punch of “Kill the 
Head” and “And the Body Will Die” emphatically suggests. While melod¬ 
ic passages can be found on tracks like “Songsanstitle” and the epic 

r *i it “Cinlcirw-i Chin CTi ill Ontimiete” mAol th/a lima thoca 


closing cut “Sinking Ship Full of Optimists”, most of the tin 
songs are accentecTwith bitter blasts of distortion or anguished 


THE-WIRELESS-STORES 

HISTORIC SITE OF SCENIC BEAUTY #1 
[UNSURE OF LABEL] 

A little bit of everything is what comes to mind with The-Wireless-Stores. 
I hear rambunctious punk ("Sweet Serendipity"), emo ("Not Going 
Gone"), and some hints of rockabilly. HISTORIC SITE OF SCENIC 
BEAUTY #1 is good stuff for the rock fan who doesn't want a group that 
sticks to one gun. There are many triggers this band is capable of 
pulling, and we get to hear them all. -Darren Ratner 


THE WONDER STUFF 

ESCAPE FROM RUBBISH ISLAND 
INDEPENDENT RECORDS 

Onetime U.K. favorites The Wonder Stuff return with their first album in 
12 years. The album opens with such a promising song (the title track), 
which has all the feel of an instant Brit-rock classic. Then you're left won¬ 
dering what the hell happened to the rest of the album. The rest of these 
songs fail to build into something—and this is coming from a longtime 
admirer of the Brit-pop genre. The verdict is that if you're already a fan 
of this band, therfyou are likely to enjoy this no matter what. For the rest 
of us, ESCAPE FROM RUBBISH ISLAND just ends up leaving us feel- 
ing a little high and dry. -Jude Ruiz 
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THE YUPPIE PRICKS 

BROKERS BANQUET 
ALTERNATIVE TENTACLES 

I presume The Yuppie PricksaeSUPPOSED yuppies (according to the 
bio), DEFINITE pricksaecould be written off as just another "gimmick" 
band, but that would be a hasty mistake, for they play some irrefutably 
great, catchy punk with absolutely CRAZED, Jello Biafra-sounding 
vocals. Similarly, behind the (oft tasteless) humor and lyrics, there's 
some biting satire there, as they take stabs at California's Governator 
("Hummer in My Hummer"), the grand yuppie prince George W. Bush 
"Damn It Feels Good to Be a — !-,,v — 1 - 1 - t - l,! —* u - 


___Yuppie"), ana greed, all while extolling the 

---benefits of living the yuppie lifestyle (i.e., doing coke, getting chicks, 

etc.). And, well, any band that covers a Damned song (yuppie-izing the classic "New Rose", call¬ 
ing it "New Rolls" (as in the car)) gains an instant place in my heart. It must be mentioned that/* 
they finish the album by going in a different musical direction, as they tackle hip-hop on theA> 
aforementioned "Damn It Feels Good", but they keep the mood light with the lyrics and a witty 
rap from the prez himself. -Janeiie Jones 


time, these 

_ ___ 3d screams. 

Spending time in hardcore bands gives these noise merchants a strong sense of dynamics, yet 
Transistor Transistor’s sonic swagger falls most in line with The Bronx or Bars in terms of 
unloading a no nonsense rock fury. Everything from Black Flag to Every Time I Die to Amen is 
featured here, and in such a way that’s it’s impossible to ignore, www.level-plane.com -Mike sos 



background. -Thomas Murray 


UMBRELLAS 

UMBRELLAS 
THE MILITIA GROUP 

This is actually a very soothing album to listen to, like Mazzy Star and 
not quite as sullen as Portishead. This woman's voice is beautiful and 
intoxicating. The choruses have the occasional "pure moods" feel, 
which, in my opinion, can be a good thing if the listener needs to chill out 
and reflect. Although this entire album is reassuring and pleasant, it is 
not easy listening or lull-you-to-sleep stuff. The songs vary enough that 
it doesn't get monotonous and it doesn't sound like one of those one- 
track recordings of waterfalls or whales mating. There is depth and pur¬ 
pose to the lyrics, with the instruments complementing nicely in the 



UNDERCOVER SLUT 

COMMUNISM IS FASCISM 
APOKALYPSE RECORDS 

Disclaimer: if you hate the French, be prepared for hating them even 
more after this review. Undercover Slut hails from Paris, the former glob¬ 
al center of cultural and artistic activity. The French really missed the 
bull's eye on this record. This is techno goth rock that had the chance of 
being cool were this the early 1990s. The group sounds a lot like Static- 
X, wnich already makes me take points off of the listentothisband-o- 
meter. Do me a favor and boycott this terrible French product! -adf 


UNIVERSAL HALL PASS 

MERCURY 
SNEAKY 

The utter epitome of electronic girl-rock, UNIVERSAL HALL PASS is the 
main project of singer/songwriter Melissa R. Kaplan. No one on Earth 
can deny the catchiness or this recording...but I don't think anyone will 
be speeding over to the record store to grab it, either. Assorted drum 
samples and the typical beeps and boops of synths fill in the cracks of 
these tracks, but they're only holding together fragmented pieces of 
manufactured pop/rock. The disc seems very unsure of itself, like a little 
girl who still cant decide between being a ballerina or interior decorator 
(mommy is pushing for the latter). As a result, this little girl grows up pre¬ 
maturely and forgets her dreams, leaving ner to fend for herself in a house with five kids. A lit¬ 
tle more structure, and we may have had something here. -Zac 
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USURPER 

CRYPTOBEAST 
EARACHE 
When 
lowed 

drummer knows how to work the double-pedL _.... 

like "Kill kill kill for metal" on "Kill for Metar, you know what this band is 
all about: assaulting your ears with their manic melodies. If you're a 
metal fan, you cant go wrong with a band like Usurper. Who can resist 
insane drumming accompanied by catchy guitar riffs? I know I can't! 

-Mandadexpunk 


VREID 

KRAFT 

CANDLELIGHT 

This is metal band is right on the edge of being hardcore. Their music 
hits you hard and echoes in your head, and the lead vocals scare the 
shit out of you. Who would have thought a Norwegian metal band could 
be so frightening? There were some songs on this album I had to listen 
to twice, not being quite sure if they were in English or not. They're not! 

the' 


i i it/11/ vv^i t/ oui i it; oui lyo ui i ii no aiuui 

3 quite sure if they were in English or r _ .. _ # _ 

_ital fans listen to metal? TheyTisten to it in a language 

ly don't understand! But "Eldast, Utan k Gro has a pretty bitchin lead 
itar part going throughout the whole song. If you have any taste when 
;omes to mefal, youll want to pick this up. -Mandadexpunk 


WATERPROOF BLONDE 

THE MORNING AFTER THE NIGHT BEFORE 
CRASH AVENUE 

Waterproof Blonde's debut LP seems to follow the three-act album 
structure perfectly. It's a simple enough task, and Waterproof Blonde 
pulls it off expertly. The first four tracks are quirky yet satisfying indie 
gems; the next two are disarming ballads; ana the final four are perfect 
examples of power-pop,much in the vein of The Donnas. For the most 
part, THE MORNING AFTER THE NIGHT BEFORE is a bluntly straight¬ 
forward work. Waterproof Blonde seems to write music thaf is JUST 
good enough to be noticed. However, the quartet (led by the lovely 
Rachel) make some unexpectedly interesting choices, as far as pacing 
is, hinting at genuine talent behind the strictly pop mentality. Perhaps on 



and tonal structure goes, hinting at g< 
later works that talent will be a made 


fe more apparent. -Daniel 



WATERSHED 

THE FIFTH OF JULY 
IDOL 

Watershed’s latest album is the perfect merger of disposable pop punk 
and durable 70s arena rock, as the 11-track hook laden release by 
these Columbus, OH natives combine the cheekiness of Fountains of 
Wayne with the timeless melodies of Cheap Trick. Tracks like the secre¬ 
tary rock feel of “Small Doses” are palatable for folks 8-80, while the 
singable chorus on “My Lucky Day” is reminiscent of bands like Better 
Than Ezra and Gin Blossoms. Despite THE FIFTH OF JULY being a 
solid offering, Watershed’s meat and potatoes deliver rarejy rises 

- above the standard bar band fare, making songs like “Going Through 

the Motions” a bit more revealing than expected, www.idolrecords.com -Mike sos 


UFK 

STATE OF THE UNION 
SELF-RELEASED 

The NYC scene has seen trends come and go, but there are a handful 
of bands that have withstood the tumultuousness and are still cranking 
out the goods. UFK is one of those groups, and the outfit’s new release, 
the seven-track STATE OF THE UNION, showcases the band’s never 

the boys slam down some fist- 
has as much in common with 

__ _The fist-pumping “Penalty” and 

the bouncy hook laden “New Beginnings” standout as examples of 
UFK’s genre hopping mentality and crossover appeal, uniting punks, 
-ui-btedly rowdy results.. "— 1 - ■“ — 



metalheads, and rockers with undoubti 


. www.ufkweb.com -Mike sos 



VARIOUS ARTISTS 

ATTICUS...DRAGGING THE LAKE VOLUME 3 
SIDE ONE DUMMY RECORDS 

Well, here we are with our third compilation from the now-mainstream 
Atticus clothing line of Mark Hoppus and Tom Delonge of Blink 182. 
Once again the compilation offers enough variety and enough content 
(24 songs in total). You can complain that there are too many songs from 
too many bands that we have already heard. What happenecf to the 
days when compilations were filled with unreleased and B-side songs? 
With the exception of a few rare or unreleased songs on this compila¬ 
tion, you basically get nothing special. To me, this is just a release to 
make a few bucks from the trendy kids based off the Atticus name. It 
would make more sense if Atticus took their fame and money and poured it into releasing com¬ 
pilations with more unreleased material. They already make enough money off outrageous 
prices on T-shirts, anyway. -David Waiter 


VARIOUS ARTISTS 

GNARLY DUDE 2 
VOLTAGE RECORDS 

This is a pop-punk compilation (with some variations) consisting of 
bands from both the U.S.A. and the U.K. This may be one of those pay- 
to-play compilations, because I have never heard of any of these bands. 
Half the recordings sound like they were done at a cheap studio—which 
kind of gives the recording some flavor. There really aren't any standout 
tracks on this record. Overall, the album is kind of like purgatory: not 
really good, not really bad. Check it out if you're into punk and its differ¬ 
ent variations. -ADF 


VARIOUS ARTISTS 

HOMEMADE HITS V0L.2 
KITTRIDGE RECORDS 

Featuring home recorded material from several talented acts, HOME¬ 
MADE HITS V0L.2 is a treat for any indie-rock fan. Ranging from 
dreamy vocals to female angst-ridden chants to folk-style singing, a vari¬ 
ety of rock subgenres are representing on this compilation. Acoustic gui¬ 
tar and keyboards are also prominent in several tracks. Something that 
is striking about this disc is its clarity. The sound quality of virtually every 
song is superb, considering they were all home recorded. Standout 




_ r __, _„ they _ _ 

tracks are the dynamic opener "On the Road" by Golden Gram and the 
’80s-influenced f, Kathy in Her Bedroom" by Bedroom Walls. -Anthony 
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VARIOUS ARTISTS 

KILLING CALIFORNIA/THE NEEDLES 
MAJOR AMERIKAN LABEL 


up, you have a winner. While both Killing C_ 

have some grounds for improvement, the chops are there. Killing 
| California is akin to bands like Motorhead (who they cover) and contem- 

B hardcore band Cursed. On the opposite side of the split is The 
3S, who sound almost exactly like one of my favorite garage rock 
[bands, New Bomb Turks. The Needles throw in a Deadboys cover, for 
good measure. The potential for this release to go under the radar may 
be high, but if these bands play their cards right, a bright future may be in store for both of them. 

-Ray Harkins 



utes? www.meteorcity.com -Mike sos 


VARIOUS ARTISTS 

NIGHT LETTERS 
METEORCITY 

The Hidden Hand and Wooly Mammoth have teamed together to pro¬ 
vide a potent one-two Stoner rock punch to your headphones. Up first is 
Wino and company, who, to no one’s surprise, are found in the finest of 
forms, barreling through “Five Points” and “Welcome to Sunshine” with 
the outfit’s expected weighty, viscous style in tow. After you wipe the 
crust from your eyes, it’s time for the Kyuss meets Soundaarden stomp 
of Wooly Mammoth whose two contributions to the fray, 'The Prophet” 
and “Mastercut + Charisma”, reveal the kind of sinewy grooves that 
should leave you utterly rocked. How’s that for a way to spend 20 min- 


]WE ARE SCIENTISTS 

THE WOLF'S HOUR 
t SELF-PRODUCED 



buzzing c ....... _ _ __ .. 

with just a dab oFTed Leo (and his little pharmacists, too). The band is 
without a label; however, you can get their stuff through their Website: 
www.wearescientists.com. -Zac 
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VARIOUS ARTISTS 

TRUSTKILL VIDEO ASSAULT VOL. 1 
TRUSTKILL RECORDS 

The most awkward wannabe VJ ever narrates these 12 videos in 
of the most clich 6 d dank brick wall. This narration is pretty interesting, 
with anecdotes like Open Hand's foray into beer advertising, but person¬ 
al insight and amusing stories cannot overcome the stilted, babbling 
delivery that strings together this sorry assortment of videos. With a ros¬ 
ter ana back catalogue as illustrious (or unfortunate) as Trustkill's, it's dif¬ 
ficult to understand why a third of the vids come from only two bands. 
Bonus features include live clips from Hellfest and New England Metal 
and Hardcore Fest, which showcase more of the Trustkill lineup and the 
energy of the fans who will undoubtedly eat this up. -Erika Owens 



VARIOUS ARTISTS 

VANCOUVER COMPLICATION 
SUDDEN DEATH RECORDS 

Get in your time machine and go back to the West Coast where Repo 
Man meets Valley Girls. Released originally in 1979 (on vinyl, of course), 
VANCOUVER COMPLICATION contains as much keyboards as guitar, 
and it's all very cool. This is a great listen for old and young alike. 
Featured are megastars like D.O.A. and The Subhumans, but the more 
off-the-wall, lesser-known bands are the gems here. U - J3RK5's "U 
J3RK5 Work for the Police", Wasted Lives Y "Wirehead", and Tim Ray & 
the A.V.'s "Quarter till Eight" are just a few of the fantastic moments on 
'this 26-cut flashback extrordinaire. It's all good. You will laugh, pogo, 
flop, and rock out, so get on board with this one. Pure gold. -h. Barry Zimmerman 




VARIOUS ARTISTS 

WITH RESISTANCE/TWENTY INCH BURIAL 
STATE OF MIND RECORDINGS 

I'm not sure if these band think they are hardcore or metal, but I'll tell you 
one thing they are: scary. I almost pissed my pants when the first song 
started to play. Only after I calmed myself down I was able to recognize 
that this was indeed a hardcore compilation. These are the kinds of 
bands in whose mosh pits you'd get your asses kicked (or maybe even 
killed). They are hard, they know it, and they can kick your ass. As far as 
hardcore goes, they aren't half bad. Not only is there screeching and 
yelling on this album, but there are some pretty nice background vocals 
^and catchy guitar riffs. All in ail, if you are hardcore fan—or someone 
(-curious—you'lllike this. -Mandadexpunk 
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PALM READER 
POLYVINYL RECORD CO. 

In this ensemble led by 
Leg Johnny. Swing Kids, _ 

out that is like playing your old Contortions LPs at 45 rpm. T 
ing is like gypsy jazz and math rock, like pouring krautrock into a pool of 
an pop. WWW.p 0 Iyvinylrec 0 rdS.com -Tom ‘Tearaway” Schulte 


YOURBRNO CRN SCORE 
RT WARPED TOUR. 

EMAIL: BRITTeSKRflTCHMftGAZINE.COM 




LISTEN TO STUPIDPRANK GALLS 

SKRftTCHMflGflZINE.COM 
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SIX OK ONE, HALF A DOZEN OF THE OTHER. 



GREATEST HITS * U-SIUES * RARITIES 
UNRELEASB) * BONUS ALBUM TRACKS 

DOUBLE CD IN! STORES NOW! 


w ww .fat wreck .com * www.smtff.nut 




barcodes 

with order! 


For your CO/DVD Replication 
& promo Horn needs 


DIGITAL AUDIO 


mike BNHNI hector 
angelyque 


joste 


PROFESSIONAL RETAIL READY PACKAGING 
NEVER HIDDEN COSTS 

fiOnrara 500 CD's for $899 I 


31000 CD's for $1149 
1000 DVD's for $1695 


CUSTOM MERCH & PROMO ITEMS 
1000 POSTERS for $495 
1000 POSTCARDS for $225 
1000 STICKERS for $199 
500 GUITAR PICKS for $199 
"call us for a quote!" 


800-811-7478 info@cdrell0ut.com 

WWW.CDROUOUT.COM 



SPLIT CD w/ 




OUT NOW!! 

4 tracks of blistering 
nk-n-roll from each band 

“a great cd...both 

blow doors!” 

Thrasher 

mag april 05' 


GET IT 
for $5 at 
killingcalifornia.co 
and lnterpunk.com or hidden 
cash to:MAL Rec.,951-B Negocio, 
San Clemente, CA92673, USA 
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BEN LOMOND 

CALIFORNIA 


WITH SEWER PIPE COPING 






















RAMP, OAKLAND, CALIFORNIA 


PHOTO BY: JONATHAN HAY i 

























NUFF'S RAMP, OAKLAND, CALIFORNIA 
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PHOTO BY: JONATHAN HAY | JHAV@HAYWlREPHOTO.COIM 









LAYBACK 5-0, VAGABOND, ;l*iJ3iESN0 


PHOTO BY : JONATHAN HAY | JHAY@HAYWIREPNOTO.COM 








WWW. Fata IRiOt.com Fatal Riot, PO Box 621, Alhambra, CA91802 


SUGARPUSS 

W *TFMU 

ALL OR NOTHING HC 

IDEVIL BATS 

AVOID SERIOUS MU' 
‘THREEFOLD M SERY 
SEVEN-40-SEVEN 
CORE 10*I0MA 
CREEPERSIN 


GIVEAWAYS FROM 

ANXIETY 
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.PM-4-AM 

ROCK ALL DAY AND ALL NIGHT! 

$5 ALL DOOR MONEY GOES TO CHARITY 
FREE FOOD WHILE IT LASTS 


13250 WOODRUFF AVE. DOWNEY, GA 90242 

WWW.SCREAMINGBIRORECOROS.COM FOR MORE INFO 


ttesip fey ftuftfeer Wolf? ^ w ww.rwkfeen^.fl.el/rtifebpr wp /} 
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DEBUT FULL LENGTH FROM AMBER PACIFIC 
WWW.AMBERPAGIF1C.COM 




www.hopelessrecords.com 
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f 909.694.9700 

28822 Old T«wn Fr*n! S» #210 
T*m<*culo,CA 92592 


ww wjeremiahbarbac*m 
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Anaheim _ 
714.761,8288 


ORANGE 

714,744.8288 

djLJP' If TATTOO & BODY 

Costa mesa 

%§r PIERCING, LLC- 

714,241,8287 

LARGE JEWELRY SELECTION 


COSMETIC TATTOOING 

long Beach 

Winners op over 400 awards 

AT THE PIKE 

HIGHEST STERILIZATION STANDARDS 

COMING SOON! 

OPEN 1 1 AM * 1 t PM EVERYDAY 

iww onterMml 

im.tuu..* t B 






TRIGGER HAPPY TATTOO 
& BODY PIERCING 



704 E. Whittier Blvd. 
La Habra, CA 
THTINK.COM 


562*691*8925 
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Place your 
classified ad 

...NOW! 
714 639 - 5000 ! 



Tracking 

Editing 

Mixing 

Mastering 


$30-$35 hr. 
w/ Producer/ 
Engineer/ 
Drummer 
Derek O'Brien 


PRO TOOLS w/ APOGEE 

vmvsomm) 

llocoi’tiuifiStud in /y 

f \ 

(323) 

83K-8731 

www.dolMtuund. nul: 


Hi end Mies 
& Outboard 
Equipment, 
Automated 
Console, 
Guitars,Bass, 
DW Drums 

Lucinda Williams, 
Marc Ford , 
Maxeen, 

The Briggs, 

The Skulls 
The Adolescents, 
Punk Rock Karaoke 


Deser£ MrXM 

4 Song Demo Deal Only $2951 

Featuring lncl Engineer &6Hrs 

116 input flying fader analog mixing console 

48 trk UX2424 Hard Disk Stanley, Avalon, Lexicon, Eventide 

24 Irk 2" analog tape *C. Electronics, etc 

Pro Tools, ADAT and mom (714) 563-1803 
www.desertmoonrecording.com 



into tools 

ANALOG 

■w 

W12 ST II12 A <; II 
R12<;<lltlI121tS 

:i2'A 40I-0HBS 

WBS'r«BACHHB«(m»EHS.(;OM 


CASTLE 


STUDIOS 


PROMOTIONAL RATE! 

$30.00/hr 
mention this ad| 
northridge, ca 


818 368-5169 
818 674-8773 


Pro tools HI, SSL, NEVE 
|S55/tir and up-experienced engineer included! 


lltOll CliHtl ; 

ludiouent, Trust Company, The Heptanes, 
lohn Mayer. Dirty Vegas. Something Corporate, 
New Found Glory, Pink, Flaming lips, lnrassic 5 


0 * 818 760-8734 


tee photos and more at 
.paramonntreoordiwfl.com 




Call far details (800) 330-7I 91 
Email: info@cddigital.com 
Website: wwwxddigital.com 
Discount Code: SI00 



































HELP 

WANTED 


WANTED CONT. 


GOT PUNKROCK TV? if 

you have a computer you do! Just 
log on to punkrocktelevision.comor 
accessphoenix.org every 

Wednesday afternoon at 
3:30pm(CST)(in Phoenix Ch. 98 
Cox cablefor the latest featuring 
interviews with Face to Face, 
Ataris, DHC, No Use for a Name, 
plu videos, wakeboarding,skate¬ 
boarding and more! 

INTERNET PIRATE WANTED: to 

INFILTRATE & DOMINATE THE EWB FOR 
KILLER INDIE LABEL. SOME PAY. EMAIL 
PJ@ACETATE.COM . 

INTERN WANTED - Music Industry 
PR firm seeks motivated interns. 
Silverlake based, flexible hours. 
Great opportunity: learn biz, make 
contacts. No pay - many 
perks.(323) 667- 1 344; 
lnternFlyPR@aol.com 

RECORD COMPANY SEEKING IN 

HOUSE GRAPHICS PERSON. 
PLEASE CALL 714-638-7090 FOR 
MORE INFORMATION. 

DELIVERY DRIVERS 
NEEDED! 

SKRATCH IS SEEKING DRIVERS FOR MONTHLY 
DISTRO FOR ALL AREAS. MUST HAVE RELIABLE 
DECENT SIZED VEHICLE, INSURANCE AND 
CLEAN DRIVING RECORD. SEND ALL INQUIRIES 
TO DISTRBLmON@SKRATCHMAGAZINE.COM. 






SKRATCH WANTS YOU!!! 

CRAPPY MAG NEEDS INTERNS TO HELP IN ALL 
ASPECTS OF PRODUCING A MONTHLY MAG. 
VAST MUSICAL KNOWLEDGE, PHONE AND 
COMPUTER EXPERIENCE IS HELPFUL, BUT 
NOTNECESSARY. COLLEGE 

Students recomended. 
email:press@skratchmagazine.com 

ATTN:PUNK ROCK GRUNT for more 

INFO. 

OC BASED COMPANY LOOKING FOR 

EXPERIENCED SILK SCREEN PRINTER. 

Starting wage depends on experi¬ 
ence. Working knowledge of 
Photoshop and illustrator is a 
plus. Full time position available. 
Please fax resume to (714) 638- 
7092 OR EMAIL 

Rawpwer@yahoo.com for more 

INFO. 

BATTLE OF THE BANDS JUDGES 
NEEDED! Must be a record label 
OR PUBLICITY TYPE.VARIOUS WEST 
Coast shows, email for more info: 

BATTLE@SKRATCHMAGAZINE.COM 

AD SALES PERSON WANTED! 

2 YEARS PRIOR SALES EXPERENCE NEEDED. 
BANL RESUME AND OOVER LETTER 

ATTN: AD SALES JOB To: 

AFmCLES@SKFATCFIAA3AZNE.COM 

HARDCORE PUNK GUI¬ 
TARIST SEEKS PRO 

PUNK BASSIST, 

DRUMMER.SINGER GREAT 

material( 7 1 4 ) 9 5 6 - 

9 18 9 


p 
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classified ad 

...NOW! 






MUSICIANS 

WANTED 


MUSICIANS 
WANTED COnt. 



PUNK BAND SEEKING EXPERI¬ 
ENCED DRUMMER. Influences: Ataris, 
Blink, Vandals, Offspring, No Use For A 
Name. From ages 14-16. wiling to prac¬ 
tice at least twice a week with your own 
transportation. Must be able to bring that 
that equipment if you have it Live in Coving 
azusa area. 2 hour practice minimum. If 
interested call Derrick at (62) 812-0084 

FEMALE BASS PLAYER WANTED 

for established pop punk band in bs ange- 
les. must be thin & dedicated. We have 
rehearsal 3 times a week & tour. Also have 
cd, manager, & showcases, nodrugs. call 
(213)793-3363 or email flamegiri13@hot- 
mail.oom\ 

FEMALE DRUMMER WANTED 

Must be road and studio ready, Between 
18-30 years old, minimum three years 
drumming. Practice twice a week and play 
regular gigs for established all female rok 
band. Serrious inquiries only, contact Card 
(909)653-3405 / Cahe123@ad.com 

DRUMMER WANTED, simple and hard 
hitting, must be able to tour, influences: 
fugazi, pixies, nirvana, orange county 
hearsal. (714) 962-5922 or 

campeffect@aol.com 

WANTED SINGER FOR BAND Don’t 
care, male or female, old school, studio 
tour van, we have p.a. Call 909-609- 
0662 Or email cnr802001 @yahoo.com 


Independent film company (Torrance, 




^C A) 

casting male, 19-23, to play punk 
band lead singer, sing on soundtrack. 
Shooting lateJune/July. 

M a t t ( 3 1 0 ) - 3 7 5 - 9 9 1 9 
samuraichemist@aol.com Script online 
http y/samuraichemist.tripod.com/scstu- 
dios/setup.html 

FEMALE DRUMMER WANTED 

TO JOIN LOS ANGELES POWER 
POP BAND.. HIGH-PROFILE GIGS. 
NO DRUGS OR DRINK¬ 
ING. 
SALLYBAXGRRL@HOTMAIL.COM 
(213)793-3363 

1990 Maxima SE. 1 owner, V6,3.0L, AT, 
AC, ALL PWR, SNRF, LTHR, CD, BOSE 
SPEAKERS, ABS, CC, TILT, REAR DEFROST, 
WELL MAINTAINED, RUNS WELL, .NU 

parts, $2450 obo (949)661-2536 

RECORD PRODUCER 
SEEKINGPOP-PUNK 

milktreeproductions2003@yahoo.com 

DRUMMER WANTED fa 4-piece punk 
band in Riverside, Ca. applicants must 
be 18+, have own drum set, reliable 
transportation and 2 years experience; 
previous band experience is a plus. 
Influences: Lagwagon, Antioch Arrow, 
Fenix TX, The Get Up Kids, Fugazi, 
Millencdin. Serious applications only, if 
you are interested contact:expan- 
cakes@yahoo.com fa audition. 

Lead Guitarist wanted for The 

Shocker. Vocals a must. High ener- 


MUSICIANS 
WANTED COnt 


live performance, touring, writing 
and recording. Be willing to have 
fun, work hard and sleep on peo¬ 
ple’s floors. lnfluences:Turbo Negro 
to Chuck Berry, NO FX and the dis¬ 
tillers to Dick Dale and Punk. 
Experience and Good Character 
are important. NO drugs or spoiled 
brats or sleeping with your band 
mates. Male preffered, look 20s. To 
Hear Music and see photos: 
www.myspace.com/theshocker 

FRONTMAN AND/OR GUITARIST 
WANTED 

Check out rock/metal/indie band at 
www.myspace.com/headtowall Iso 
vocalist withdrive and creativity 
both lyrically/vocally and rhythm 
guitarist that knows some music 
theory, harmonizing, etc. Both 
must be willing to tour and dedicate 
1 10%. Send email from website or 
call Matt (714) 955-849 

AD SALES PERSON WANT¬ 
ED! 

2 YEARS PRIOR SALES EXPERENCE NEEDED. 
EMAL RESUME AND COVER LETTER ATTN: AD 

SALES JOB To: 

AFmCLES@SKFATCHMA3AZlNE.COM 
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Lowest Prices Ever! 

100 Demo CDs 

In 48 hours or less 

Complete promo package 


$149 


FastDuplication.com 

Just give us your master & CD label artwork, 
we’ll do the rest. Black thermal or ink jet print 
direct on CD. Duplicated CDs are placed in 
Standard or Color Slim Line Jewel Cases . 

Toll Free 1-800 - 330-7191 

e-mail: info@FastOuplication.com 

1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 
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www.chasershirts.com 
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chaser merchandising 
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KSIESR 


KYLESA 


THE LETTERS ORGANIZE 


UMBRELLAS 


SINAI BEACH 


BLOODLINED CALIGRAPHY 


MILLENCOLIN 






ALL SHALL PERISH 


CHAMPION 


Sound 


of 


UK 


A GREAT PLACE 
FOR MYSTIC 
COLLECTIBLES 


01! SOUND OF UK W/ NAPALM DEATH 
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joldfinger 



















































may 28 & 29 
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ANAHEIM CONVENTION CENTER 

HALL - E 

FEATURING 

★ Renowned Tattoo Artists ★ 

★ Piercing Jewelry ★ Tattoo Flash ★ 

★ Tattoo Merchandise ★ Food & Beer on Sale ★ 

★ Over 40 Popular Tattoo Artists Working On Site * 


Interested Tattoo Artists or Exhibitors call (800) 962-9857 
Promoted by Action Promotions, Inc., Tattoo name licensed to Action Promotions, Inc. 








WWW.DEADHEARTS.NET 


‘Ask your local record store for any of our releases or order them securely on-line at www.stateofmindrecordings.com 
For all the latest news, tour dates, info on other releases and more visit www.stateofmindrecordings.com 
Send deomos, love letters, hate mail, etc to State of Mind Recordings Po Box 351 Port Jefferson, NY 11777 U.S.A 
Coming soon • No Roses 7 song CD/7in • A Days Refrain Complete Discography Double CD plus video 
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wwwxmi.com/rockfest 
J 888.764.R0CK 


3 Days, 100 Bands, One BIG Music Festival 

Rock and Roll Rail of Fame and Museum 


JUNE 9 10 11 2005 CLEVELAN D OH 


enn postcards- 4x6 $90 

enn brochures - asxii $300 

Tri-Folded (4/4) 10Olb. Text * 5,000 q y * *50 w w w 

cnn business cards $50 

3.5x2 (4/4) 12pt. Cardstock • 10 qt* - SS3 

enn posters -11 xi7 $250 

^w W (4/0) 1001b. Gloss Text • 1,000 c?ty. - $325 w 

( 4/0 - full color 1 side * 4/4 - full color 2 sides ) 

us online for prices up to 20,000 qiy. / Cafi for custom or volume • ■ 


We print from your supplied digital files 
Order online 24/7 • Browse 100’s of prices 
Download dozens of digital templates 
Request custom quotes for your next project 


ALL OUR CARDST0CIC 
CONTAINS 10% PCW 

▼fi^r RECYCLED CON fENT 


MANY PRODUCTS IN 

American Apparel" 63 


Our offset products are proudly 


1000 color stickers $99 

I 4 » Circles or Squares • Choose stock & ink t 


4 W Circles or Squares • Choose 

. 5,000 qty. - $350 


1000 COLOR STICKERS $150 

I \Jf\JF%0 4 « Circles or Squares • Choose stock & ink 


4” Circles or Squares 

5,000 qt 


1000 bumper STICKERS $299 

■ WWW 11.5x3 with pee! step 0 Vu choose trtot * nk 

25 standard infs available * Stock options include: white matte paper, white gloss paper 

silver or gold foil, clear polypropylene, or white vinyl with lamination 
nn koiRftitatt nr » Sorrv* no Pantone color watcnes 


* Plus one (1) screen charge of $15.00 • All quantity discounts apply 

. Visit us online for prices up to 1,000 shirts / Call for custom or volume quo 


A flfl WHITE T-SHIRTS $0 75* 

| 50/50 or 100% Cotton -1 color /1 location W“" * w 

Youth Small - XL Sizes • irk Shirts: $3.75 ©a, 


100 


DARK HOODIES 

Jerzees Brand 50/50 • 1 color /1 location 
Small - XL Sizes * 


$10.75 


100 ZIPPER HOODIES $1350 

I Jerzees Brand 50/50 • 1 color /1 location “ 


Jerzees Brand 50/50 
Small-XL Sizes* 




















































